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1981 fFFicHEzEI NI Y a v« 77— 4« v 7 (John Irving) @D The Hotel
New Hampshire (LI Hotel) 3. O HMAETH B The World According
to Garp (1978 LI'F Garp) i fEfE L CTHIMRATI» S KRE B EEHEZED T
Wiz EePe %y b vt Garp DEFGERA L BRI, 7— Y« v 7Tk
FEED RN E L TR LZ2@FUT I TNV Th»7cs LHLT XU A
RIFE <= =Ny 7B ZZE L, 400 FE%E5E0 R 7 Garp DRGHER
%2 %32 1F\ Hotel D~ —s¥—7N v 7 FETHEICIE 230 7 Kb &0 5 BAK D A3
Ry oy Ty 2L ->THOFSENTWVWS, 7272 L Hotel D58 F1F Garp I
BEIEM IS, OB EF 100 5 K VOFRFICK Db s e L EDa F L E «
Ty Va2 ldDOBITEEHT WS, L L 1981 4E 8 A Time sk D&M % i - 7o
HEMNRT L DIT, Garp & Hotel D _NEZEE > TS, 7 — 7 4 v 7R
L Lo LIcE WA B,
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D7) XL EFFNBEHEOTICAIBES T B EMTE B, K EEBIZ, 7—
T YT MEEO R GA L EEIRDIRD, 80FERDT - T 4 v T
TE FEHIE] & WICERNTS 74 #VISBIRTT] 2F->Tuie, &if-
TWwa (KETHIEH] 255), W EDOEHEICERDNTVWELIIT, T—V 1
Y7 3EROXFRICB T 50 bW s ERIMES FEHE L T\, #KHs
MF O FITH LT T oK ld. 1979 4F1C The New Republic #51C
HF X i "The Aesthetics of Accessibility: Kurt Vonnegut and His
Critics" & W FFRICUGIIICHZ 2 EMNTE S, A= b« Tx XAy b
(Kurt Vonnegut) &7 —7 4 Y 7 ORIERZTA A T RKEDENWET —27 > a
TOHMMEFEE L THE sl EEE>PIKBED. ZARBERLE LT
HOOXEHEETH -7 COFRTT — V1 ¥ 7 ld T %Ay MEL
B2 ST 2 MFTR B ICE R SILB RN - TO B,

Why is "readable" such a bad thing to be these days? Some "serious
people" I know are gratified by the struggle to make sense of what they
read; as Vonnegut says, "So it goes." Let them be gratified. As
someone who, like Roger Sales, has struggled many hard hours with
the "semi-literate young," I am more often gratified by a writer who
has accepted the enormous effort necessary to make writing clear.
Vonnegut's lucidity is hard and brave work in a literary world where
pure messiness is frequently thought to be a sign of some essential

wrestling with the "hard questions." (Irving, "Aesthetics" 42)

(754 T5APTV] TEBVESTROECENWILEDEI I ICRBENE D
5| THUTIEELL TW AR oD [HERSE] EABEICE D A
TWAIFLZ E LIELIEARBENE LI BXFRITH->TR. T+ 2 Hy bD
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M S IR TEA D 2 ER-TH L] LVWIT—Y 1 Y SOSHEOHRITHE.
60 FERLIKSFEREZEE L cVbWw B3 £ 2 b T VdH B WO IRFEBRIEIFIC
AT ENFENH B EFHOITH S, HFSE L L &T 5 HRDMITICTE L
Tk ERHy O [FHAPTEDOEY] OMEEFA LT -V 1 v 7O O
3 ERE L COBHAFDEEEERT LD VRS, T—T 4 v 7 ET s
FH oy FOfFEDBEML TR EVIbITREEL, L LliFdzhsno
HiET, O [5APTISDEF] IWHETH-712EVWABEA9,

7= 4 VIERORHO—D T ey FOERICH L, EWHOTEY —F
Z [AREEF TR IR D 1508 S B 2 WRE R Ot G AAA TV Fikid Garp
PIREEE E120, ZRERBERER ALK 7 0 v Mgk Rt
RPZIT, T—7 4 VI OEFHRILELRET 7 v A E s B, Ok
13 Hotel THRETH B0, ThiEXZFEY VEERSNOKIEELTD
Bz 19t E RisdoddE 0 IcHiitd 5, 80FERDY 7Y X4
HOVERANOHITTIEEL, bRPELICHRETSHAALLZRZ + 5 L
DI Ty AADPHEEESIEZTOL O EVIHWITHEES D 2T, 4
RIJICEENTE LB NS, AT, ERNTEPBFLRZ €S
VXA TH - 121960 AR, 0 EREFTES Lic=a— VT Y X4
EFREN BIEREEO—F & LT, The Hotel New Hampshire %559 %,

1. Za—+U7UXLfESRE LTD The Hotel New Hampshire
Za— )T ) RLADEREIELTEEL, TOMFFRS A bEES LTV
Vo Bl a L« 75y KXY (Malcolm Bradbury) 2z [ %4 -
)7 ) X4 (Neo Realism) | EFFATHE D, I khid, N EBIE L [X
bR 77 7 0v—oF ] [RIE, i FHOMXOE(L] o1 ¥
2ELDWSHRICmESE S vty brvwRrIhFTMEShTELAL
. HODOREELWTA 7747 1 %ZRD, BOoDHEZESL LD DFEEZFITA
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NakeHwic, V7Y RLDOFEPBER 7D TH 5D (Bradbury 264), T
N 10 ERD SO, VT ) RT 4 v 7 ESCHNBR O FE LSO 25 0
ThBM, O x4 )7 ) Xs] F60FERD [FERM:] bMAALKTE
THREL. [60FEROXIICFRIC T 7)) xX4a] & [FEEBR) 2X04 52 &
DEELL] Bl =a— (xA4) - V7Y X2@Hfficfx r €5 =X
LK TEHEDOE L THEDT LI LETET, FLIOHEROY 7Y X4
BHHIC—2 D 7T —INHZ T EOTERVEHEE/HE LTV
(Bradbury 267-268), "

—} < Novels from Reagan's America (1999) T 80 HEARFHZD 7 * 1) A%t
SEXFEMrT LY a7 « Fa—4 (Joseph Dewey) 1Z. 4D ) 71
ALz [ZAR7 7)) 7Y XL (Spectacle Realism) | &% 72, [al&E
BV TT a2 -1 1, V- Y KEHOELWIMZ L & 4 5 1981 40 5
1994 &£ % "The Reagan Era" [V — 4 V] EIFEO° L —# VIR A2 @
U 7 X ) 7 EROBES—ERELS S EREBIch -2, ZLTZOD
REBICH E 2 CE2ERPEBATOWIERLUT VWS, TAYAHIKESTL—H
YIRefid. HHE (the immediate) 2> S8EN T, 7 —</¥— 27 Tild T IRIRD
XO9RbDTH oo, EHIFBR, IS [FROER €S VEF] THD
F=N—= g LN [ =457 X+ (gametext) | EFES [RZX M ES v -
77 A IT3E L OELENH - o LR L TV 5,

The contemporary theme park is---like the postmodern text and
Reagan's America---a triumph of form, of manufactured spectacle, a
tonic collage of signs drawn from pop culture, cut and pasted with such
skill and drawn before us with such velocity that sheer technique
allows us to quash our certainty that this concoction is hardly "real"

and to engage this wildly entrancing spectacle of excess. (Dewey 14)
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EKZPES VRS, HEVIEEIMNES Y « 772 FOHE#E LT, T8 4
B) EALHIERXI 5 7 VKK BB TRy 7« HVF v —pShliHis 0
RRROWHE IS5 —Va ] 2Fa—A BEFTCOE, EFITHAITYIIED
INFTDIT—Yald, b OBIFEABERIC L, MERAY 72 EE S D 2~
75 0 VNERIC B EFE D, 60 FROEFRCFICBFICRN TV KRR M E
5= X LR, 80 FERIC It % EAFICIRA LD 2D TH %,
Fa—A4 675y NN EFERE, £ R NES VSOEDPHE L i aic [HR
L7chEdik L 35 2 Ei3BA0. ERS ANARE] 0 TRt %
HTWws, 2oL BtkaicsnTid, B RIERERKRE» o<V 7Y X4
OIFE, [HAHENILEELA LS PFE2d5E AR Kbz ki
o, [T 2y 57 v] 2EETEHERNES VXFEOHRENEDR
MoTOWoDTHBN (Dewey 1)y 75 v FXNY LAk, Fa—A &%
nooEIEN-2D b Y 7 U X LA/NHROFRGEDIGIHEZ TV - 2 2 & %2TE
MLTW3B, 2 L THEMNERICEZ M ES VELEL S0 FERITBV TR, H
Y7 Y XA FHEICL->T, COFBHESitBI2EEIEARBL S ET
BADHILBIED 5o FITBNIc L HIT, FTa—-AEIDO)V TV Xa% [R
NI G YN YT Y XA EFRDTFIP, LI DR~y F 7 0iF, K
ZAMNESVOF—T—FEblotc [R5 7] LRERIZHEDHDT
H2, TNRAFOMBIMET20TEEL, AFEEHEL Y 3E0H LV
2RI G INTHY, HEEZHME L, ERLBB L, HEKRT 5 7cH0FBE
D7,

7oy FR)bER, Fa—A LHENOBEREZERTV S,

Nor 1s this writing a conscious revolt of realism against experiment,
and in fact it incorporates a good many of its elements---its merging of

the true and the false, its feeling for the incredible as much as the

(5)
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familiar in American life, its sense of the Gothic, the strange, the
outrageous, and the legendary, all of which takes its place within the

compass of the real. (Bradbury 282)

[COREDIER (A « V7T ) Xa] d, FEEEICHT 50 7Y X & OEGI
BRELEWVWSDIFTIERVY, TOE, 0 7Y X & FFEBREDCL S DEHRE
WMo ANTWEDE], 75y FXY 35T 5,

Za— e )TNV RL (BBEVRARZ IV YT YL, $lhldxA4 )
TUXL) IF, BR DTS VRO T 3ERMES S, B b ® S VL]
DY 7Y XLNOHEEBZINR L TEE WV, #X bES VLIFIOFEITRES
Cb BREZTHEZ N TS VHEOTTE, TNROBIPATEETH 5,

80 ERDT # ) At R, X M ES vHEROTTHFENS Z LITER
KEESREOMAE» SHN) =5 =D F, HE,OHEZ O [0 T A
VA ] OBV AT 7 7 VORI G ERRRTH -7, L L.
PHRCTERABRZOENLEY, FR FESFVHEEZHEL L TZIFANY
5B TcDTH B, TNEMERHZRL TEHNIc=a— )T ) XLILE
WCld, O 7o THE] EAD [HE] OFENLANBZ > TETVS
EDNREHMD—oTH B, 1 LEICRES =X LR ONEHENDIEH
BHETHD, TORITHBWTIE 60 FAD Skt R b Y VFOREE
ZHHOTVWE, =2a— VT IV XAE, RXbESVUUKRESNICHS
KB I BEANDEDERER S NREFCTH L L VA B7H I,

T4 VI b IDEIBRNOPTEL LIAFROVED TH B, BB L
fok DT, WIFERISCHITH T 2 BORFEE LR ERAL TV 5, iIcbh
POOLFHbEL, KR FESF =X LDOWILEZTHIERETH B T & ZRTEV
W, LA EY R« 4y Y (Raymond Wilson) (#. "The Postmodern

Novel: The Example of John Irving's The World According to Garp" (1992)
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EWVWIFERICBWT, Garp TR ONE KRR M TS Vv XHFOEHAEMN SRS T
Wb, O YVayvenNn=—2h [REOX¥LEMH O (Literature of
exhaustion and replenishment) | &IEA X HWIEXOHAH, @ FHiks
(The zone of the bizarre). @ “FHSEEAY) (Flatness of character). @

A5 7 42 vav (Metafiction) Z 9 TH B0, INHIEET Hotel IZdH
BOONIERTHO. T—T 4 YIHERDB T 59 FXYV DOV [FEigtED%
COBEZREWMOAN] IV T IVRLATHE I ENDNPD, Bl LIckHIiT,
Hotel 13 Garp 13 & DFEENRINC M 53, X EME L TORBES T
NITPEH LIS W E WS OB —fRIVISFHIITH B 72h3=2—+ ) 7Y XL OfE
FELTCT =Y 4 v AEDLB, Hotel \3 Garp IZHEI THMBEHCD R ¥ 1 v
WL LIAEME LTHETHL EEA OGNS,

2. YU —DIEICHBZXFHER

Garp DTERITEE L, 7— 7« ¥ 7 BIREZ I TT Garp 13 [THRATSEN
EDY —TARFILEENDEHOWBEREZMALTVE | LHZEK-TWV B,
Garp DIEHFRTiE. 7 — 7 WEEE L /2 The World According to Bensenhaver
EREED [HRANEENEDY =74 <5 ] LFLTLEN, Y-V bl
(Jane Hill) & "John Irving's Aesthetics of Accessibility" & W I EXITH
WT, TOZODFRSERRFIL, 7T—Y 1 v SOBERERK>TRELE0VE
FEABEL TV, [T—v 4 v 713, BRO—BUBEZL S - & b k<
KTLDELT, V—TARITEST « Iy YUIHOTVWEDK, « ¢+ « %
DT BT LIk > Ty BN OMEEAFOH LKLY, BRo/Nsick T 540
BIEMMEENCLBRMAEBS L LTWwa ], Eevidb~xs (Hill 7100, i
TS T4y yHERL [HOWEXOBAIH] ichbicsFETh o, [H
UHXIA Hotel KBV THRLNG, LEZLIITT =Y 1 vIHHVTOLS
DR, Towrz] & TEBEXI (fairy tale) ] EWHAH T« Vv VL TH
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5,0 Yav—eF b (Jossie Campbell) & Hotel 2 [H£ 2 ~EF VR
B & Eih (a postmodern fairy tale) ] EFFA TV 2205, Hotel TIIEHICH#E
DIREND [Ny E—x v FIEEFEELE W (There are no happy endings) |
LWIHBHETLD, BLEFOHEMTHS [HTHL, HTHL (They
lived happily ever after) ] OFERICEZ T ERIHODLUDEEINTBO .,
—R AR A LB ALEHIIZEOLERE, R2 €S Y ORME LR
ZRIRL TV 5,

ferhciE o 3 —HO LR D REAHM, KLY Y — (Lilly) ORFERTDH
Bo FLFINY ——FIZRA LFNBm, ) ) —DHEFEKRTH 2 &0 5 KTl
LRBEL->TOVD, HHEIBEILERD, FRLOERMERDLTVEDKES
5 o

V) = I CTHERDERENS L > TEBD, KT 1 — Y TH KK TIL -
a2V TV r —EFELTOARERELTOF + ) T2 bhlED 1,
T4 v OERDBEAERIERZD CAPRERL L V> THRSTRIEW
BE BOIERIZIZZ K DIERBEIGT 655, MOfFacE T 21FK o b L5
RO, V) —RJFIERNTEB LR E VS EEBHBABICENMN TV S,
PELDFAEERIE, =2 — )T ) XaEf& LT Hotel & & 5 2 BRI,
EHESMEE RS 5,

INSTEY Y =i, FTAE TRELLASELTVA ] W) HlgcRE
T 5, MIDTHADNESHF//NRERBEST v 7 (BEgg) ORITHEFKIC
X 2E TEE - LEEMIERTH O, Trying to Grow & \WHBEZLBDT 5
NTWic, ABEABEETH-IEH 757 (Frank) Gz —vV=vr&l
TOFREZFIEL . CD/Ngi%E =2 — 3 — 7 OHRED» SRS 282 LD
D5, [B VIR, —FIGWEEIRIC & 2 4 < 5 BIEHEiIc S S AN, CHY «
v (Win) oI EHEDIHK 7 w4 b (Freud) Dfpd 5 ZRITEEEZILL
BHS b, —KIBUFHZ A VIED K EE LT 2 Y AIEEL, FEa—
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TEMRA 25 =&)Y —3—HAREREBDE, 75 73S 5ICHE
ORI MWL DI DITE D DT B0, KIROELEZZ VKAL) ) — 13555
NEHDERV, “IEHD The Evening of the Mind \35<HfE & L TR
TEHEDRFHCE 5 aN b, TNTHIERTH Dt 7ok, —KDAER DR
Bl TH 727 5=~ (Franny) VA 7EHHOLRADIHDEELE|D v+ 1)
FaEERF, 75 =L —FEBED NSV OFKT 5 FHTE L TH
b, [TWAREV] [RAREBNEL -] EFEEEL, 710
BEroHaxRF50TH 5 (Irving, Hotel 379),°

BV, T—Y 4 7R ) 2@ CTOUERE L Tw s ENTT LT
Bo

Irving's irony 1n these progressively more bitter comments on new
fiction can be evaluated in terms of Lilly's small physical stature (she
never reaches five feet); she feels too small, inadequate to the demands
of the artistic world, but she can't be satisfied with mere popular
success. She blames herself; Irving's narrator blames the world, more
specifically, the world of art and criticism, for not recognizing that
Lilly's soul had grown too large to fit the boundaries of the narrowly-
defined genre, for which her limited stature is, of course, a metaphor.

(Hill 69-70)

it khid, V) —RESNSTET, EMAD» S DERICIEA 5 T &M
TERVWEEL TV, BENRERNDATIHET S LEDTEHRVY Y -1
HEICZ P ANONAEREZEF LW ETHNEED 0, EOFTH S
BoOYa v (John) B, > F 0 EMACHFALED 5, & L LFE
DOFFICINE 2123 ) —OHBHEDICKRELL BT EF TV &L, HS
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ML DEE VS D, ) ) —O/NS KR, P L DSEEE WS
DA 57 7 —12DTH 5,

D, XFEDAI77—=ELTOY Y —iF, RRA TS VFOERIEE Y
7Y R LRI B BALERIRNARTHEAETOH 5, DIFE. KBIEE
Shic) ) —DEMNEPFEI—HMOFEE LB IHFEE L Cwikcl s, 20
HEAH»N TV S EFOEMTH 5,

According to Frank, who was usually right about Lilly, she suffered
the further embarrassment of writing a bad book that was adopted as
heroic by a rather influential group of bad readers. A certain illiterate
kind of college student was attracted to the vagueness of The Evenings
of the Mind; this kind of college student was relieved to discover that
absolute obscurity was not only publishable but seemingly identified
with seriousness. What some of the students liked best in her book,
Frank pointed out, was what Lilly hated most about it---its self-
examinations that led nowhere, its plotlessness, its people fading in

and out of character, its absence of story. (374-5)

V) —OFE _NRIHENLZ > 703 B ERi- ey 2 5 b] £ 15
CIXFEBFHOBOVESBRFE] T, HOMFMLIDEF, VY —2EHSD
ERIZ 2V TR B Lo, 220 [ORICHILILTVEE, 7oy
F ORI, BHAVIOMEDO S W E VS| YREEROR S ] Th -1, BIATH
ALtk dic, T— V4 YIVREELI L TOHMRS ZET L T0kh,
B SN ) —OfEROR#IE. TORELI T ORI ICBEIT oI
MBERTHY, T—T 4 VIDFERISERNEHTEDL I ENTE B, KEH,
FIRFIC AR 2B D KA 2R D ) ) — SRARE IS DY & —FE O FEERIIIESL & 42 4 1
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Lictkic, BRIMERE Lo ML RE > THICE -2 T &3, HUHE
BIY 7Y RLICRS I EbTE R -2l & DEDHERD Y 7 ) XL DR
REbRBLTVEEEL SN S,

V) -0’ 77 v BRERBEELILNFIVE « Vv 2T 4 R
(Donald Justice) DFFDH 2 —1Tic. VY —PEOKRLHIZDIF T/ &
&<, £ ZitiE. "I do not think the ending can be right" & & - 72,
¥y Bl e /n—%— (Carol Harter) &Y= —24X+ b7V v (James
Thompson) & K+ VK« Yy 274 2OFEEGFIHLTVEI LD
MEEIE, V)= [FERP VO EREZ V] 2o AR LIZDKE, VY —
L& - T, MmllZEBA 2] BAHRES D7 - 7o LA X T O
oo, BWITL > T TANEZERNICR T IEDFICHEE LI LB HF

WHEL K. REBHINZMVE LT B EE-72]] L& L (Harter and
Thompson 123). EOF Y 2 v iF [CO—{THY ) —ZFHITIBLR 5 2O H
blLniswn] EHEML TS BT @ "the ending” ITIFAEDT— L &
TEROMERE VD “HOBRNFGZONTVLEN, bBAAY ) —I12E->T%E
DZORYIVEEE S VHEDTH - 7o,

EALRD [ 2 X3 D ER] BEDP ORFERE LIGEZ 7 04 FMpoHO N
V=Ko FHibiEd, BV [BHOTLW2ERZBO AT VLD
(Keep passing the open windows) | &FZHIF&V DD, BLLl) 22ER|D
FEEETOL, LhLYavErys=—0HEBENERET7 S =D LA
THEEOWSERPRARD b 59 v PB—IBOMRRE R, —KOEEN L S <
RELZR G LAE S I EABD e X S ICRA TR - T, V) — @3V T
WARBDPOLHEBRTTCLES) TNRFIL, [Ny E—Z VY FBEFEL
B EVWSNY —ROIEERITES 5 L5 BHETH 5,

V) —DRE fERELTD, OVWTREEZHDOTHEE RK - iR D
HRFETH 2, HODOITERITIETE B > 2@ 2T ) ) — 3% E D IEH,
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WUPES I P> TR EDLIBAEMTH D, HRITE >TD [LOVFEAR]
LREDEIBEDESTDTH A DM TDOHVDEZ L, Hotel DFERIT
BOTCLBOFYa VILE > TRENTV S, [ (THID) BOBRITAD K -
Ity F 4 v EREBRUIEREAKLE, V) =1, &EVa VIZiBO T 5,
B, HRzasFIsEEICERE< BN cnd ] (400), —FEl
TS ML ST, Hotel D v 5 4 v 7 iTid The Great Gatsby (LI'F
Gatsby) O a2 —BENTNW5Y

) —& Gatsby DAV, @ 1 — VIERIZS hDIE B, HIRET L -
2= NVYT U — DRI THBA R MY R e 7uA MHEERZ 58
fkO—B 7 = W=7t (Fehlgeburt) 3. ¥4 — Y RFETT 2 ) AXF
PEHWTEFETHD, N —FKDFE b HIT Gatsby ®° Moby-Dick &\ -
tefEin A B L CllbE 0 IRDFIMIE. 7 = V5 — 7V b3 Gatsby DT v
Fu v ARG LIGHTH 5"

It was from Fréaulein Fehlgeburt, in the gasthaus Freud---with our
father in France, with our mother and Egg dragged from the cold sea
(under the marker buoy that was Sorrow) ---that we first heard the
whole of The Great Gatsby; it was that ending, with Miss Miscarriage's
lilting Austrian accent, that really got to Lilly. ... . Of course, we were
all thinking, it's not that the book moved her so much---it's that bit
about being "borne back ceaselessly into the past,” it's our past that's
moving her, we were all thinking; it's Mother, it's Egg, and how we
won't ever be able to forget them. But when we calmed her down, Lilly
blurted out suddenly that i1t was Father she was crying for. "Father is
a Gatsby," she cried. "He is! I know he is!" (229)

(12)
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Gatsby DT v 5 4 v 7 2HW0Iz ) ) — 3 LLALE, [BRIARFRF» v E—
Bok] MW" T3V OSYERNT ) ) DB LR S & A HIR
WITSIGHEICTd 5, Gatsby D v 5 1+ v 7' h Hotel DHF TR I+ HE I3z n
K TREBV, RICHIHLEBEHICB VT, 7207 =7 IR Y a VITT A
) XFEOREETER L THE b,

"You know," Fehlgeburt would tell me, "the single ingredient in
American literature that distinguishes it from other literatures of the
world is a kind of giddy, illogical hopefulness. It is quite technically
sophisticated while remaining ideologically naive," Fehlgeburt told me,

on one of our walks to her room. (277)

[720) A FEEMROMDIFEEDNED o5 Te—D2DEFRITR, [TEWV D0,
Hol st ko7, wEABEACHEICHINTVWSE Z ELED ] &l Il
. BERLEDEDEIE L TV 24 RS EERHFHE Y 2 vicizA. HS
D EHODTH B0, WL DBEEITIE Gatsby D [0 6 FELB 3L i
NHINE S EHEG ] EV Iy —HiBGIHEINh TV, 7Y R bDO—ERELT
EHLEMO b, TXAYIFICHESN, WOobT AU NEFHNE I LEE
TV iE, Gatsby DT v 7 4 ¥ ITT A ) AXFEORHFMTH 5 [P
AR ZRELT0R EHERITE 5,

Bl &L o, "= —&bvryvid )Y -tk -7, MpMEE#EL
AR EARTRERR b DK 5] EBRTV S, L L ShFELMEAL D
MBETEE O, Ya viebiny = VIZEDL L1960 FFR, 72 ) Aika s
SCERATR U e &k S w2 IcERI L. 20 [WEEBALHLE] 3hkbh-o-o
HoleDTH S, XFOMATE, 2O L WitazfiEHd72dic) 7Y
ZXEDBPEESNIZDTH BN, X bES v ORILEZ T EEITBVTIE
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POTDY 7Y XLFBHCY TVS 2K - TV S, [l EBA R MR
bz 2IcB I BAADEAHL oD, HL VY 7 ) X L OFEHNBES -
kDTH %, BB L7z kDT, oMb, s hicEEXMd 2 & 5 i,
=a—c UT ) RARH—MEE SR OBSRSTEENETE L TV s, Y ) —
3. KR PESVHRCBY 2 CEORES FE KRBT 2FETH D LD
O T 2 ) A EEDC BRME LIRS RSN TWE EEZL SN
%

3. REBZBANFELE] & [BH=EUXA]

VY -3 [EREEZEA A OMAERAARETHD, B o MLir<
DHEE P SFAERSIDTH B0, Bl Lic kST hid T A ) A2 E»fA T
W TH o fco T—T 4 Y7 HBEAFRE LTI OREEED X S IT
EABIELTVBEDES S I,

BiEhpoTT s 2 Ay b2, [ RO Y a v ] #—FF =0
di->~<5] &MU 5 TBELoXRI) LIEHT 2602, T+ 24y
FPRTOZ 00, BENBRKLEDK, T+ %4y MTE M YR VOET
HNTENRFEALERATVRL, ThTbIIHZES LtdTwWa0i] &
FE->TWa2Y (Irving, "Aesthetics” 45). TOfESICBOVT, 7=V 4 v 7
bEA M VRLDRAIZHICHZRS LTWE X HITRA %, Hotel DFEAI <
IKIRD & 5 13—Hind 5,

So we dream on. Thus we invent our lives. We give ourselves a sainted
mother, we make our father a hero; and someone's older brother, and
someone's older sister---they become our heroes, too. We invent what
we love, and what we fear. There is always a brave, lost brother---and

a little lost sister, too. We dream on and on: the best hotel, the perfect
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family, the resort life. And our dreams escape us almost as vividly as

we can imagine them. (400)

Gatsby DT v F 4 v 7% Bk L7 CO—HiTld. Gatsby IZHB1F % "beat
on" 7 "dream on" ICE &b > TWB, T "dream on" EWVWIHFHEN S
HofIllBIns A\Ey + v - X)) —THO, KPOTA 47 « K7
(Towa Bob) 2L T [MERRICAEZTTVEAK K] EEDLDLY 1 Vid
D) =AW X SIS, (EROEYD Sk E TEE R ICATH S, L
LA Lo, KEOHT—HFFRBB R ), EmOHh TR RS
Nz [Ny E—xV FEEFALLV] LW FEERIICHE LA TS
Bo Ny E—I VY FRFALIBVESTOEN S B ZRFT 5 M OHI T
EIMOELZDEL I e 19T8FEDA v 4T a—DhT, T—Y 1 V7 &
TTILZDEZZEE > TV 5,

h<Z v 4 )7 LX (Thomas Williams) DA ¥4 ¥ a—IZBWVT,
TV TR [Ny E—2 Y FIEEFELIE N e o oo THEPLEL T,
BHANCEABEREEZ LoD, TE& > RVIHIKITIR 2 MEIBATIE VA
Ko Ny E—x YRRV EVS T L, HHZEL-TEZB2HD, TLT
BoALEZTOLS Y OMNRIE#H TS A 2L (There are no happy
endings... . But that's no cause for some blanket cynicism or sophomoric
despair. That's just a strong incentive to live purposefully, to be deter-
mined about living well) | &l XTWw 255 (Williams 26). ZOFFIE. K
DI SN2 X512 Hotel IBWVT DRSS TV,

The dictum was connected with Iowa Bob's theory that we were all on
a big ship---"on a big cruise, across the world." And in spite of the

danger of being swept away, at any time, or perhaps because of the

(15)
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danger, we were not allowed to be depressed or unhappy. The way the
world worked was not cause for some sort of blanket cynicism or
sophomoric despair; according to my father and Iowa Bob, the way the
world worked---which was badly---was just a strong incentive to live

purposefully, and to be determined about living well. (149)

[Ny =V F] BEnwEbh->T0Th, HEIo I EERT 5T &,
Frc 7 e 7 27 BR3EOERICREDLN Db, EIPHIZ VT — Y 1 v I (E
DB B E, O DEEERRT EHMAETHLEVA S, 7F v F

NJEFTA)AORR TS NROPEG L BKRIC, & i [RHELEMERM:
L TEBITER 2 -7, W] BADERU-# [H L=t ) Xa] EIFX
Z I SEAE R LTw s Bradbury 207" Fiko 7 —v ¢ v 7 O,
77y FRYOWVS [Ha0w=t ) XA] KBL L, 7T—7« ¥ 7 REHRO
MH2W=t ) X4a] %, KORZLV N Y2 LOHREEXKL LDD/NS T
IIkELTELHLTWAE XD ICRR %,

Va3 vOEAL "dream on" (. =y 7 D "beat on" IZHANITIE B M IT
554 LS REMICRI 2020, fFRicBoEasnsd [V o —-@FiED
(Sorrow floats) | &W 5 FEMNKE/RT 5L H e, AEHETTFAARGELRRET
Kb, BINEEEO DO FIHASZA L DECONTBORI P ES Y
ooy, BERRT S EPEZRITELODOFIV TR0 LN
AN

F#+ + 74+ —=)Z (Donna Fields) £DA V¥ T a—-lTBVWTT -7 4 v~
73 [EBREEO/NGROE S WEFEI OB E LT, #ERFETLEREL
ER-TVE, DWWV & HEICHEILIEE2FE/LB->TLESD
AtZ] EFESTOEM (7 4 =X 29), SIS 2 AEHEARIEP 7 o
FRI7EEMEOO L, [V & 2HEOHICIIRT 5 Licxtd 5
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T=Y 4 VI OEOWANBEETH E, YVa vORBODRROLILHDL S
NB3DEMN, £ TlE "dream on" & WVWIHEIEF YWY ORDPHr IRV,
LAMHESHEX S Z REHBY 5,

But this 1s what we do: we dream on, and our dreams escape us almost
as vividly as we can imagine them. That's what happens, like it or not.
And because that's what happens, this is what we need: we need a good,
smart bear. ... . Coach Bob knew it all along: you've got to get obsessed

and stay obsessed. You have to keep passing the open windows. (401)

Tr 3z ld. zo2RFALADOFNLLIFOED TV, Lz zni
BFER], £Ya vidiBo, 2—F - K70 [o>2hnaA, W > nkiid
Al VS FEEZHOHT, Ny -z v FofGEshictohT, keSS
RFEF s &, BORABVE YR VORITHICH B IFTONEFZITRE L
FITEIEE, T4 v IICE>TREAEA Ty v a VIEDTH 5,"
2995 EDHVICEICH I EFEONIDEIVTNEEYa Yy (Va v
NY—ZLTYVaveT—94v7) BIELE, H5VIMEL LD LT 2D,
Hotel & Gatsby DBHRICDWV T, F + Y NIVIFIRD X SRR TWV 5,

The Hotel New Hampshire is not The Great Gatsby, but it is another
version of that romance; one of its themes is the dream of success, of
acquisition, of power. There are, however, other themes in this novel:
the initiation into adulthood, the contingency that is the world, the
blindness of human beings, and the triumph of the human spirit. Most

important is the theme of love. (Campbell 16)

(17)
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[ Hotel i Gatsby IZiZENIE WV, 0865 —D2DY » — Y a3 vO| Gatsby

DR, ¥ v v NWEBRS, Gatsby & Hotel \IH@d 2k 85 —<—
R DE, HIDE, EEOE, RKANDA =vz—va v, LEHEICED
e, AHoBHS, BHoBA. 2 L TE—ZNOWAITH v ¥~V IFHE
mEEAIENIC E S A TVWS, DB [b5—D2D Y 7> —Yav] &) YF LD
Mictlizzb 2id. HEDICEV, F vy =0 [FROIE] © [FFHICHES 72
K] & U7 (believed) | —AH T Yavid [TAE]l 20bD% [To
HEH 1 (nvent) ] TV LR OVWOREFED, TIIWKERY T 4« ¥ & LFHE
DEDICHEE L TV B,

D)= TEOEER] 20k Hic, ZADYVa vicbENEiED
CERAAETH 5, [LWVEERIS [FREIZHEACMEIGRA B VSO H
EFEDTHEETOLL LB VWEZR P EY v HEICBEVT, £AKERSTOIC
TR KIS EFFAE L 180 Z 08 Hotel DREEHT Y 7V F 4 8D TH 5,
PEDWEFICT =7 4 v R3EmEE LT [l &) 2R%5 &9 5,
Hotel 382+ Y vHAICBY 2 XHFOERE VI RESHEAZIZRLTO
5DTH 5,

==c
I=ET=]

ARICBWCHm U Hotel i3, =a2a— <« VT ) XLDERELTOT —J «
YIDF ) TIRBWT, BRI ES T SN E1EMTH 5, T TITH
DIKLTWB LT, 7= 1 v 7RSO SHEHICHEAKRZAS S L LTL
OTHD, KRICHIALILA vy T a—EhD b, FriRofERE LT,
RZLES VOAERED ST A ) A XFEEBRL & 5 &3 280 FBRD 74
Nb, TDHRDOT =Y 4 Y7 OIERIHRNDO LB THD, 3R v MITK
TEZSEZR Lt BT 2 ) ASCERO KT & L CONIE M LTS 724
e bEPREED S ZEOVALE S & 75 - 1,
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T4 VIOXHEANOEL, HE50VE=a— )T Y RLDOHEELEZIEF
R BEE IS DIEYD 77 A ) W XXFEDOERALIRE T ETHA, 74 Y HXF
F7 =Yg YL 7 THEERAEMMER] 2L, o 8hr Rz e T
W3, EZzo—HT, £Z b ESVOAEKIVE LA E OAIEEEAA
ATWS, T—U g Y735 EDEIIT, TDHAEMESEL, HhEEXFED
Bfpa L A TOBDREA I o 1994, 7=V 4 v RIRD LS BHKE %
LTW3,

[bDEFHS LV ORET ZICHMOMEL AL, #E& [ZEH] cow
Ty HAVIEHERBIERICECREY F 2 T URIERICOVWT, AlD
BHEFETHE/\HE LTV AEHDO I &, £5 LTHIFEITBNEL N,
bOEELS DRIBINEAL, MpEETE I EBAR, FEREERELT
DRi&k b bEFHICE->T0s.) (R E THEAT 277-8)

"The Aesthetics of Accessibility" iZdH 2 L DI, T— 7 « ¥ 7 IIHED ITHARE
BXEAND IO ER>IERTH > 1o KN EELORESITBVTIE, Wb
WBEERNEY Y FEANOHHERIE L TITH - TOWR T — 4 v 7 O/NE
M, Ta—ADEMLIERRANES Y « 77X ORTH 5 [ROEM] I
LoV TWE LS ITbEAL NRERFEYNCBZ 5 A MO EFED S FPAZENE
IAELSN B, TIT HOYIHDOIERICEHEN ITHEAEL TV ETD [
EYF a7 VREER] IO L TRE TV ABENRER IR, 7—Y 1« Y 7RO
BN DEAS P, 2NES b Y 2 AOETITKEBITE G 5 kOB,
%E%@%ﬁU5&maz7tyyay@ﬁfmouﬁg%ﬁufugot@
1259 MBINGEL 2 TORHNIZ, IO EINAP > TV D
7259,
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REE  [1982F0Ya v e T7—v 45 ] NETYVave7—v4 v 7OHR]
262-6 =M,
00THEAHICT + 2Ty bDBIELEEE., T— Y 4 Y7 RIRD L HITE->TWV B,

He was one of the very few and very select father figures in my life. There were

a couple of wrestling coaches, a couple of English teachers, and Kurt. That was it.

I just feel lucky that our paths crossed, because he gave me a lot of encouragement

at a time when I was vulnerable and insecure enough to need it. (Kirschiling)
TRRR Y4 YT LARXEDA VI E2a—TT =Y 4 VI RIRD K S IFE-> TV 3,

I care very much about plot, yes. ... . I believe that's one of the novelist's
responsibilities: to tell a good story. That's one of the burdens we must put on our
imaginations. You're cheating a reader out of something a reader has a right to
expect from a good novel if you don't make up a good story. (Williams 26)

KR ES =X LGS ZDEHREK > TiFohe HEETH b WIS ERIAR]
BECHBILIZNERLES =R LDEMD—DTHELEVZBEH,

O F VK e L= v REEO EEIART G 1981 40 5 89 T H 2 H5, [ L — 4 v
IRHERI SRS DBIE D S UGB, T4 X=— e TA YA « TV b (V7 —
V=TI T A Y A EERR AT AETED AR OBOIT K D L 72 1994 4F 9
H2OBIZ0 L= v OREBISSbL0ET 2 —A 3 RTV 3,
Campbell 88.

7 & 2 —1E Setting Free the Bears (1968) @ ¥ ¥ — (Siggy). The 158 Pounds
Marriage (1974) ©#EO FTHEBEH/NHR. Garp DA -7, TLTEETIE A
Widow for One Year (1998) ®/v—= (Ruth), =7« — (Eddie). =V # >~ (Marion)
BHRELTHEI SN, (EMICFATEREEGSEL L VI R V1 vy VIMERET 5
T=9 4 VIERMDER NS VHEOUSHDEFR, A5 7 17 ¥ a EICOENE,

ViM% The Hotel New Hampshire 7> 5 D5 [HIZFEIMAIC R — VD A % T,

FFUR e P27 42 (1925-2004) BEETET AV ADFATHD, T—V 1 v
TG x 2 Ay N EMBR ST AA TRFOENET =2 v 2 » 7 THOREHHIZ & -
TWic, Hotel lIK 3 DFNL 5IHSN TV 5,

WIEREIC I, T v F 4 v 7 DB 59 Hotel KT Gatsby D = 2 — 3BTV 5, f

-

o
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ZBEHICESS T4 THVW Y+ v —FOFB] EF v v e —2dHxE 5L, 3ED
FYVaviFzF7—F+54 1) — (Edward Reilly) 23542 E 51, [=v 7+ ¢
52 =4 (Nick Carraway) @7 + A/ | TH5 Reilly 85),
UTIRBZEDLD, Gatsby DT v 5 1+ v 7 %54 %,

Gatsby believed in the green light, the orgastic future that year by year recedes
before us. It eluded us then, but that's no matter---tomorrow we will run faster,
stretch out our arms farther... . And one fine morning---.

So we beat on, boats against the current, borne back ceaselessly into the past.
(Fitzgerald 141)

V) —l@dy FevE—SEBRICEAORBOBAEEZEE TV LI EEZH LT
HBo 1L, FrvE—L&v g YORITE, BIFEBEICESbh, RERIRIC
LoDONTVBELEVSRELEVDED B,

7' Z oy BRI 1970 SER» S 80 SERZFH U BB, [7 2 ) A OISR ZMfigEd 2 &
WHZEE, TOENELLTCONT 2K ->TLE-LILEHBTZ2OLEL T
&2 L LTcwd (Bradbury 270-1)

American postmodern writing did have a certain distinctive character of its own.
It generally lacked the philosophical seriousness of French or Italian fiction, or the
humanist preoccupations of the British. If it was often pervaded by dismay and
negativity, it was also often touched with a quality of American optimism,
humour, and hope, what one critic has identified as 'cheerful nihilism'. (Bradbury
207)

F v+ — X+« =23 (Charles Nicol) & Hotel ICBAL TIRO LS5 ax v bELTWH
BH, T wF RIS ERBE Ny E—Z v T v E T -V 4 v I OfERD
—DODA Ty VarEEoTVWBELEWVWZBIEAD,

Death, mutilation, and rape are frequent occurrences, though they are not quite
as gruesome as in Garp; Irving seems to enjoy such grotesqueries, sometimes
leading the reader to wonder whether his sense of the comic is rather off-key. Yet
precisely this harmonizing of bizarre accidents with an authorial assurance that

everything will come out all right is Irving's most distinctive music. (Nicol 99)

bBEAA, RHILbF v+ v E—DE U TRR] F MAEEKRVIRT | CETh- 1,
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FEFE i, TYsy 7=y vr7ottR] ) Ak 1986
— Wl THRHREELLAARRS dNE]  hRAGwHHL 2006

The Hotel New Hampshire D HAGEFICBAL Tk, FHE R (K7L e =2 -1V
7 e =) GIEIXE) %, The Great Gatsby ® BAGEFICBAL T3, FIEER 7L —
heFpryE—] CGIrEpdE) BLONEEBR T7v— 1+ « Fvv -] (HRAGHD
TSI L,
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