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“Young Goodman Brown~ @
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+# =x )+ k= - (Nathaniel Hawthorne, 1804-1864) @ “Young
Goodman Brown” (1835) 3. & —V — Y DEBORTH, FFFMOE WV
TEMTH M, (ERPEERL TV AEHEE VS Ah o BHFFR OB T—HE A
TELF, SHETHRALERSN TV S, HZIE. Roy R. Male &
Hawthorne's Tragic Vision (#1957 ) DT, Z DOfEsH% “One of the
world's great short stories” (76) LA L TW 54, Leo B. Levy (3 #@X
“The Problem of Faith in “Young Goodman Brown’” (1986) DT, & —
V= OEHHOPT, T OEME EIROEMSLWEmEIE LSS <L HEFFRE
COYREOBEKR S OBMICIS > TV S LR LTV 5 — “Few of Hawthorne's
tales have elicited a wider range of interpretations than “Young Goodman
Brown.” The critics have been victimized by the notorious ambiguity of a
tale composed of a mixture of allegory and the psychological analysis of
consciousness.” (115), £ T, AW TREARBVIC, OGO EK%E
B L W EE S,
TOE, TOFRIOVTREEDT 7w —FHL 5NTLSH, HHSH
ERVE—o OHFF LTS L D B, TOZUERTT LTV TEELD
feo FEHAIHIHELREEZ S 2 b LBV, JOYEED 7 e v + O
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BLEOEBENS, RPTIEDTERVWT o —FO—20D LS ICEbNS
MoTHb, LichoTy LROFETIZ, —> DM FIIER O£ R
NTINERI L. 2 ORESZEED . BESAR D BIRABEELTF TV &
7o\,

THE—KEZ0EF I[7 4 V) AFRNROWH—=a2—+ T¥ v 7 DFRE]
(1972) DE 28, [FH=xheFh—v v [HEOTy Fvv T35y ] —&
LOLMOIEE] T T OfEmIE. BEOREICEONIEa—Y ¥ v OF
BHE LKA % AT S LT BRRUERE A L AR T 5 & To.LHEERE
A, BLoOLKMoOEEE LTERP Lk — v v OEE/NRORESBIETSH 5
LLT, ZOEHERD &L SITEXTVW B,

BBL TP =y HZR @D D7y Koy« 759V iE, EVY
DY Ry EDFLFED T 2 4 ROBFEIRVUI - T, HENLD A L LD
FaEdEic L, BREOKRIH» TS, §5 &, 2 IICiZEDBIF 2 LicilZ
boT. BESEERFLSI T TV, HoBIsicHFoRICEATH L,
BIACAESRA SN, T3 Ea—) 5 vOREIE b0 ) NEEHENL S
F4 704 XRATH D, EFEOBETHLITODRADEE, £ D
B TR 3D BATH LD, 7y FevpsoikBunicl Licid, X
ANRBERRERELICREZEDLY LTVT, B LS ERLOES X, 4
WOLMIZ ZERTOEEPH LAMb 0 ThERC LV, EED ST
D TEEHT O, 7y NV IIBUBEEEZ2ENTHEHTH ©
MTED7 24 2D EEABVELNT, THLUEHRORICHEAIAL L%
Wro, BELHIND, T LT, @ N ORETPEED B OUFICHIT T
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TEBRBEIAHE ST EES, &, HOBENE->TET, BILE- 12
“AOFBOFELHENH A B, AEFEL LT, TR E BFEOH
T WORESMOELITRIFICE VEL VLSBT 2D TANTNT
EHLD>TVBEDE, BlcswWiiEnisy Fevh, Bb¥FRELR
EFsE, BOBOWDICBOVENEELK->TLEV, TOEMMP L1 L
LN THEBNI AL DFENEE ZORPHPOHEVZOFA S LS B
DEE T BDTHS, DVT, ZORERBEL - Pm S, 7 =4
ADEYI D) Ry DBEOBYTL 507, #EOHFOVIFEZRDELHICE -
727y Fruyh WREZSHT RV OEOREEEET 2 L. YIELHOR
Z Loz Ic 2, 2 TREEAELEIELETAICL T,
Ea—Y 5 v OBERELBEL RN P M &~ o, B4 8%
DREHIBLTEBY, BEBLKBEPSOODNTHEEE>NTL BLSIC
&, WEIEHMFELS y K= Ot E D, 774« 704 XEEBEE
WEBLLOT =+ F v VTH7 24 REEE, oL SIBAIDLBZED
FALONHINEDE, TELEBEEI, Ea—-V sy vicboEloEsh
T HERPUIEE . ABoAMnETH D, BT AMICE > TOME—D3E
WCTHDEHE, TOHDOKBIITFER L THSICEORILEZBIBES &
G2, TOLE, 7y FoVviR7 A R0 [HBEL b D ICHGTE & ]
sy, E[EEFIC, BROKMO—YONERIHEAS>E, 7y K vidi
—ARDOEFRDIEDPITD 5L > TVB DK, BT > THA A L ADFIC
> TAHBE, WIIZHBEOEEZR B HOEEE LTHBY . HEERELL
HOoSWbw 5T, 7y 74« 704 RQDLICHEMEABATED, ¥
YIDYRYEDTIT 2 A ZADBEDLSLEVHTETHEDZZDTH 5,
(45-47)

T L THER, B CoYREDOLRBREERIZA B0 THAI. M
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EPOROD D575 7 OERESERH - 5IHL TV S, THITEL
(79 F=y e 759 VREDBAPTE->TLE > T, BLOEVE VSRS
BIBVWEERLIEFRDIEAI D, ZHBVIVES, 258 -TLW, L
Ly AJHZ IS, TREEVT Y Fv v e 759 ViIcd > T, REDHSNE
BEFRETH 1o TOBRALVWEERLE, S, HEEELZARERVWA
BOWETH, A2FHE2T 9, LA TEREZ 5 ICEAAL, HENE AL -
7zDTHB] EVIHEFE, [HEIEAE L, T0AZOHEEMNEIICE TN
EE,FEZVRT 2 A RE, THPBRE BT ICHE, HFOALLEOHb
IR s ted, WORFLED G TR LI BNFTELEAQILNE LN -1,
KEDRBEVWLDE 16 THE] EVHBRRXBEEN TV S (Mosses
from an Old Manse 70, {Ef» & OFUIEE, DTEL). s 5I1cfhid. Th
FOMDULENC 7 =4 2T 59 v E2WMZBGEICE, LEED7 24 AT 5
Y YDOREERLE, BUTOLIEVICE > T /NEY LI S@Y IcH <. &
ADHITRICFRAEZLEI ETEN, 757 VRIEILKELZ S ICHLOH %
DEXAL, B ETEOBESE Y —vhb bl thk, IhhoDHERDK
DI A TH Z 7210 (69-70)

KISHER, & — v — Vit EE 2RO OB E LT, BROKME
Buop g e BN oMl z: " SZF 7k (kv y 720 [ROKEE] &7 —
5D 7 7% 2+ J). David Levin #358F8 L 72 spectral evidence iZfiiir, [
WSy K2y e 759 0] OFOBEIEF, 759 VDRARI Y — 2T 4TV
ZELTHEIPNTVWEEBRRNTVWE, 2T F -« 27 4 F R &I specter
(M43E) -+ apparition (4J5) 2EBOAYTH 20D LS IKHE LILIEET
H-T, BEEGOEA L LADOBEHENG, TORIED LITHKD L - T,

ST, HERICE B L, 3 7 HRNCHEE L 2@ OEH, 7y Fov 7
59 Y OICid, EERLEGEMOEED» SN T, HHFEELKRL THL
WEWLIBRENTAEZ T OEILRKE OERL A > CTERE LN EFEA
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THRICHD» T BH, LIBOYIEDRERIZ. 704 b OREMATOERICE - T
RSB ENTED, THbE, 704 bIAROLOEEHT, BAK. =X
(BBVIEA F) O=2IXHTTVWEA, ZOYRBCBVWTHRDIEH X7 5
U YOEHIC, T AOEHRIEBOEFHIC, 7 L CHEROEH IR LOMX
LB STHNTWS, Lch>Ty 759 YOFRICHD T 2D, [TARRERISR
KOFKBEMETH 2 T2 es O E T ICEK ego BWE L. HERMBZ RO Z0D
HHREOER 2B X L2 & ] Ol 53) 2FkLToh, HiFELH LIl
K759 v TCAGBRABTHEEBESDICTIHAT, BALVOEWRER
AREAS] EABEORI» 5N S DR, 0B RAFT 2 0B
TdH BWEIK superego P OWFEEZ T LI EERLTWSE, LL, 7y K
v vRETOEHKIC, [5G —BIZFBI LIS, BRORA—Picdaho0
Ty RENTITCH ] £S5 - THRANESH, Thid, BAKROWEEZT A5
b, BEM B L 2ROMEEBOZRKISTHL I N TV B I La2WEE-TH D,
MTHERL DT TOREREL [Eh-fcha, 759 VE] LD T 2D,
T2ANHKICZORLEOBRYZER R LI bDTH S, BLOKRMTIE, T2
DL ED S > T, 2DEBZHAKICHES T 2ADEFHE, T 0FEHEEHK
CBHIEE#A LT 2 BROEF L AHE L T, = 2 SBT3 HED
MAERIESEDREN b, £ LT, BIRIE. = 20EEhFicErsns L
CHEHEOWEAZF, 20T ROMERREOEREZEEL T, >V
CHEMRZOREEMELTLE S TEIT& > Ty BROLIBEIIK S,
759 BB LA THROEAT L&, BRISFHEZED 5 X5 1D
BIFE LR AEZS L3560, 759 VRBLOMELRK LU TREELIED.
[CCTHBIICRI LRI > TRNET->DEN S, Sh 6 b E Vi
WHIERLICWERBVWET, SRLBTELOHI VTR, RIKOBD%E
BUES] LEEICE>, Thid. TABZTOMEERZICERL TN X
SIcETICE - oA, BEKOHKICHT A Eh b -/, B
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KOBREDOERE V> AL LA E2EHRL TV S, BESPHIC, [T
bHEFRT LD K, ITEBASFTELED LKL T, MFTERP 725, 5l
EEEEOVOVALED S, FEHROPIDLA-TEDLDIEL] EESE, Ty
FevidTADBECLE > | ADBETCLE 72! (“Too far! too far!™)
EMPRENS b, EEHIEERY S (“unconsciously resuming his walk”)
60) 7 v F2vi, ERTEEE CTH-> LEO—ROPTIABEETD
BEHADBIDTEES ) & BEE 7 v Fv v OHEPREOWAGER - 12,

—HEIE S COEESVIEBAL, I 51T, B DH2OUFEPITHER %
THMHHOHARKE L E S, IhiR. AN OEHEREOBHE & Rigs
NTVBEAL S, FRIRADOT T ROREDERERDTED, TOKAL
ZWERTH - T, BEFRPRFT 2 BEREIIKKTH 2 L ARITE LIAE
HEHIELTVBEDTH S, —h. B TAOUKICEZEEA LT, Thll L
WL T EEREE L. BESHRDO D Ch A TORERICE A CHOTIZIHA T
LES>v—vTlR, 779 VIASZED T, INTHRIIPHZOBUFI, L -
P LEBLEL-TEH T EMNTE S EEZ TV A (“applauding himself
greatly, and thinking with how clear a conscience he should meet the
minister”) (63),

B mbBw oo, BOENHE ARV, € OEMA» oHEEN
REOFPSBNTET, 20T 7 24 ZADFAS LS BFENH A, DV T,
BEESBEOBELZEPS, 724 ADE V7D ) Ry BFEOED T By~
OB B, —BE, RRELKE, 739 v RO 7 24 AMfT-oTLE -
7211 (“My faith is gone!”) (65) &WpCF, [HILiTid#EFB o FELI3HAHT
roobor, EEL K, JotEBREIObDK] Liftup L, BizoLM
NERES B, OB HRKIBEEP SO XToOME NPT LRI K
bEMELMEL T, c 2OREFEKICHEAUA5LTH50THE, T LT,
EEIREOR I >NHENK TSIy vE T o4 R L, [E 2B ARD

(6)
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A TdH 5] (“Evil is the nature of mankind.”) (69) L&, EDPEILOE
KETES &4 2%EE. THESBEIKE OEELHES €Tz 2 0ERIC
BREL, 5E&IC, TZADEEEA I RAICEDNALTEETH S| OuH
5o LirL. BREZWDERMOEALEKRT 5 LiIckD &, &RKRDO—
BT 5o v [7242 17242 REMOTHESECERT 2 A7
Ebss, THIFETED T R OERRE DR E FAINCHESG LT, EAEEZRD R
LicZEZBRLTV A,

LaLBss, tHRICEZEE, O R EBEHKROERIZ. 757 VOl
I (BFERERGE EEDTICEBNEr -] TOEKBRICE-TT 5w v idy
2B RHIREO & 0 BEIBEE L1725 120, AEOUNKE A5k
Bt TADERICHEHABVE I ME] LkoThd, TL T, TOD
ME R M2 2 AR% ] #EL, 22T, BREIAZOKLEZRZBONDLIE
T 20TEEL, DAL DTBATVWSEELS EICL-T, T4b
B[4 ] projection 2175 T &Itk » T, ALEMHESE 2, T LT,
759 VRMELERR S S s E@mlTwa (58),

Fr, tHEZMOMFEROMIKE LT, T. E. Connolly & Daniel G.
Hoffman 2 & D i, WIFhESRBELTVWE, I3/ V -3, 724 R%7
S vOEMOBMLEE AL, ORI 75 vBREBDNI AL &V
IFFIAEK ERISGENTODP R VE VWS CEEARTAHEETHDLLE -
TVED, BROFMDHKR G 7 = 4 2AHLIFTEED S THE T, AL OFH
EEA, Ty e v DEEZETIORESI VI TEMLERL, I3/ U —DfF
Fx TEENRMEMEL 72@F ] ELTwd, —FF7<vid, HIZ7 =4
A BBLOKHICHE LI EEATBY, BUHOMESEZHO 0o, HEZ
FANDZEMTEBEVIFED 7 = 4 2B, [BLOKMEREOF L
R Uit bo]) ELTVwE (59-60), fEime L CmHKIE, o
TEROBRE BEALDEEPEAHEN 2 £ TOLIEOBERS, HEEE
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WORBLoOSKMOMEE LTiinh, EREBECES, [HEICARD
ZADMEOHXAREFNF LIEASELEIHS] (1) LLTWVE,

bzl niERsC (1972) @& WO 7 7 0 — F ORI HI TR 7L <
AR SHRERDITIIHET L ZE > TE 0o 2O L, T DERD 1986 £1T Leo
B. Levy #3% OBEFN 23X “The Problem of Faith in ‘Young Goodman
Brown'” @HT, BEHATHIBRZRD L S IRIELTWa T & o bHE
TELD,

His [Brown's] submission to evil suggests that the demands of the id have
overtaken the ego; his prolonged resistance is a denial of the wishes that
are the source of his projections. His conflict originates in the superego,
whose task is to punish the ego for its defections and, as the voice of
conscience, to repress the satisfactions of the instinctual life. . . . If we
wonder why the witches' Sabbath ends with such breathtaking abrupt-
ness, the answer might be that the ego cannot tolerate the threat of
destruction that awaits it if the initiation rites take place. The sexually
fraught demands of the id are put down, though at a terrible price. In
psychoanalytic terms, “Young Goodman Brown” is about the defeat of

the id by the ego and the superego.

ZDIFEDFER, BFASEI % & Levy BIRD X S ITkEF TV,

The result of this suppression is that Brown, despairing and embittered,

(8)



“Young Goodman Brown” ®

Baotrigitetico v GEED — 1035 —
belongs neither to the Devil's party nor to the only other life-sustaining
cause he knows—that of the Puritan faith and the Puritan community.
The withdrawal and gloom that envelop him after his return to the
village come about not because he has yielded to the overwhelming vision
of evil in the forest, but because he has repressed it. The ego forbids him
to accept his evil impulses as his own; hence he projects them upon his
wife, whose virtue he now distrusts, and upon the other villagers, in

whose goodness he can no longer believe.

2T idT @ TR LEFETH D, £y EEdsHUIKEMOHHIILRED
EZFHELevy WEEDTOVEDTH > T, LEM->THIHAXTD “not
because he has yielded to the overwhelming vision of evil in the forest” 73
L. Levy HEOZEA TRV A EEERV 72V,

ST, Mot e AV HEFOZAHEZRET T 6 b TH 205, £ O
L O IAEMAITHIRE I, MU T OIEMOERE LD 5 DICRILE, £ bH
260THBI L%, RHIZEDLWERS, Fric. 75V Y OLOEKE,
Bk EEEKE 2 2OMAMFAL T 2R R, EARORVELLOB XD 5 A
FIXLEBAL, LOBERFELTOFA -y —voflifizFEHoic LT
5o BlZIE. 759 vIKROBEANTL OEERE > TEZE LS. BED WG
o726, BIERFFVOVALD L, FRFOTICDLA-EPOIZL ]
LE-fE& Ty P id TADBETLE -7 | EMTLAL b, BE
OHFREEHBICHEXEBEYTBY, *—v — 3T % “unconsciously
resuming his walk” EMAMHCEVTWVW AR, ThRBASTREHELBT->TVL S
DRI EEEPE L VIS -7 EH] VWO B&EEF -V — VAL -
POEBBLTORIEERLTVS, 704 P FERPEERICBET 250
WX DHE-OhE, BEROELALBD T OLEEELEET L L OMHED. HF

(9
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HAHTIR L OIS NS WIREGROMIRA 5 5 T L 28 2 T EAHIE
HTHO L HHRTH S LEROBELBIAL TOEA, TOI LEFEIT NI,
MEEHA LRONRE LTV B —Y — vORRMIEETE MV, 759 ¥
BHEANMTCBP T, ThDE#E L2 ER LLEHNZEHHEI T, INTK
FiPHEOBEFIT, L-o»D LBl “conscience” b > TRH T EMNTE
BEEZTVEE, BOMOENHIALOT, Bh&ES5T 2, Z0L EZ0HH
BT, “Amidst these pleasant and praiseworthy meditations, Goodman
Brown . .. deemed it advisable to conceal himself within the verge of the
forest, conscious of the gﬁilty purpose that had brought him thither” (63)
DD, A=V - VRTTY VBRICKIERO IS R L TV eI
Bhnfcd, B EEREPECXBILTVWE I EMnn b, Z LT, EhS
Ev o) Ry BBOED ik, 759 YHARERET S Y- Y IBRO LI I
IhE - TV 5,

And, maddened with despair, so that he laughed loud and long, did
Goodman Brown grasp his staff and set forth again, at such a rate that
he seemed to fly along the forest path rather than to walk or run. The
road grew wilder and drearier and more faintly traced, and vanished at
length, leaving him in the heart of the dark wilderness, still rushing

onward with the instinct that guides mortal man to evil. (65)

TS5y NI CT [ARE] K@ ancoid. T 2AOERICHE L Licfhis
S5V, TDEHICTEAL bOSITE R -V — VOMBREFI—HL TV 5,
R, bL7oA MR-V — VO ZOEREFRATOW S, BELL,D
LW EEZ23ETH B,

Lp LA S, RITRLUISEMOIT T 70 — Fic i@, BENZVDIT TR
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B0, MTORGREARERIE, [HRHEIE VS DA, OfFmicBid 2RY
Tl 100¥—2 Y FOERTEZLZNEI P LEVIEITHZ, LWLIHIDIE,
COfEmIZid, 759 vHBALXDERBREO Mcdh 2B ITHRL KOV
TLBENTHICHEINTB Y, 75 Y Y EHOLOTITHELSSRE D 5
BIEERDDLIENTES. TNEMAIKRE L LHERT IRIUAZ LV
LoicillbnsroTd b,
75U EEDD D L RFOEEN ST 7Y v OXPHEN S T OEEE -
T EREL DHDOPFEPLITHERE CHOEBOMBEL LEPEIN TS, &
CIRBEL LI ELBVH, BELI )V RF + ¥ THO, 777 VICHEME
EHA TN T vy F 4 » 284X (Goody Cloyse) RAZRT, U
WY aw s EZIFE, TNES—Y —vid, “ ‘That old woman taught me
my catechism,” said the young man; and there was a world of meaning in
this simple comment.” (62) EFEHL TWA A, [FIT, Dk ¥ F v RITEE
WERDBRADONT VWS, 779 YBZFIIRO Y 3 v 713, BOROFEME
D&, B Lo A0 BIK OH 20 & (Deacon Gookin) TH - 7o
TETHDB, Lrd, HFIEMTEOMBRIRETETLHROES D 3k
ERVEp, SRORZTFE VR LOEDBFH/ICBMT 518 LELE -T2,
IhEEOVIZEEDT Iy vid, KEL B0 ZEE R B, T LIRS iR
h 5D EES | (“He looked up to the sky, doubting whether there was
a heaven above him.”) (64), ROKIZF| -7 DY Ky EZFITL
1BD7T 59 vOHRBEIEA LVWEDTH - — “In truth, all through
the haunted forest there could be nothing more frightful than the figure of
Goodman Brown. On he flew among the black pines, brandishing his staff
with frenzied gestures, now giving vent to an inspiration of horrid
blasphemy, and now shouting forth such laughter as set all the echoes of

the forest laughing like demons around him. The fiend in his own shape is

(11)
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less hideous than when he rages in the breast of man.” (65-66), T D&
i, AEOEICHT S 75y voRi#$iE, Ty - FIEEE->T0E, 7
F4 7y 7 ROEOWHALEXDOBZHICH A > TWE, TNERPLLT, 77
v VDAL A BRKHNCHE T 5 C L ic &k > THIESERFHcE b > e &L D FEAH
ZRAMICEETE 2D IIEVAREVLN, HEE->T, ThAPS5DT 59 v
TS ot a e &0 S BB SEERL b RS2V OTH 5, Wilc, T
DYREDERM N5 7 5 7123, LB, Lichi- TARL RS h
TOVWEWT S YOEBEIPILTWDS,

A stern, a sad, a darkly meditative, a distrustful, if not a desperate, man
did he become from the night of that fearful dream. On the Sabbath day,
when the congregation were singing a holy psalm, he could not listen
because an anthem of sin rushed loudly upon his ear and drowned all the
blessed strain. When the minister spoke from the pulpit with power.and
fervid eloquence, and, with his hand on the open Bible, of the sacred
truths of our religion, and of saint-like lives and triumphant deaths, and
of future bliss or misery unutterable, then did Goodman Brown turn
pale, dreading lest the roof should thunder down upon the gray blas-
phemer and his hearers. Often, waking suddenly at midnight, he shraﬁk
from the bosom of Faith; and at morning or eventide, when the family
knelt down at prayer, he scowled and muttered to himself, and gazed

sternly at his wife, and turned away. (70)

7oy i, (UEHICERSHZDONSE &, FOBRSHLEFELE TEXTHED
AOF 4 —FfTBHL. B EMNTER D T F 1o, WIINFEHROEED
Kt TORECEFHE A BRI L&, TOHBOEEE &L 2RO LIcERDY

(12)
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WELHICHNED 20TREBVNEANT, BHAERIKELIDTH >, #
RIZBZEI L, 71 20AhSEiNs L bbb, HFICKIKROENITD
EBIFTVEEED, BILVWETEEZRA DT TITS DR 5 72,

Lo IKEMSFE T 7o - FOE _ofE IR, ARORELSHREE [H
] 1 HDIR>TVEPDO LS BHIRERE L CHEICEGASHTH B, (I
Blwm s, tHEKE MEEEEm o OB ] 48) » MMt EE
CrBLoK] 61) E0S&Sic, HMEICSELRATOEA, K [T
DA T A DL &G, EEBEICER T 2 A ROMEIRE] (66) Lk~
2EE AEFEBAFER [T 2=HIRE] LLvrhlv, Ld-T, C
DOE_OMBEEIE, RXOXRICHEEVILD, CLATNEZT L 2HE
DHOMREE S » D r b Lnisv, 7o4 FOFICE S & KREIRK
%<, MARRE (2o R=Fros) LIEOKRED 2B ST, HOARER, =
ADTXNF—D—ITHBLEINDB, PIAET7 a4 b3 [ARLERGEEAT ]
LWVIERX T, IRD K D IKHBXTWV B,

wor s EbHNY, Mg b Tcanflhc, BT, EUEYHEL S EMIE
bW TEMETHD TR, BRADREICLD T L, TDH M
ZHOMY UIERARE A IEE S H L 5 & ¢ 3 REEDNRAE LIchiESD 0
Hho CORREAETA OIGET 5 BOMIER ORI B o, Frld
CREL WA BB b REDND T E OB VO KO R L
THELKADVERA, THLETE, RAVZOFEHEEEFELTVE I
REE BTN, FICX VB AZTOREIEAED TE Y KEVHLLI
L&D Ed 2o rMEEAREE, COBMICHL TEE TV S & O MK
IREBICRILT 2IEDEAREL 20 £ 97, MARREDHIER & BORHER &0 5
AR KET 2EGBERIESTI0THD £, (162)
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Ty K=y« 759 YDBHRREEH» SITHEEI LZORHEITHD, 21
BEBEVAETRE, REZEERSBRTVWE XS TRZOKMEVWSHD
FRARZICHIE L &S w0 ] (10) oTH 24, KiiathoHiEEZH
Wiz, BAKRDT S EXIE, EOX DB ROBEEEREICAN B LEN
5B,

VEEICHILTEA R, 759 VIEBRHIDO Y a v 02 E5Z 17 v 574« 704
ZRAMEEOELITIIREEHE VEM (“a nice young man”) 25 H» 5
LEV, 20U ELLSBOERITRELVEVEME: (“a goodly young
woman) DFICBMNT 20 EEE > T, RS llEsmHs s, L
MURDE, 7547y 7 ACEROEE R 6N 5 BTS2 E—F 14
P RES 2hLE LENS b, ThPADELEATYL S,

This night it shall be granted you to know their secret deeds; how
hoary-bearded elders of the church have whispered wanton words to the
young maids of their households; how many a woman, eager for widows'
weeds, has given her husband a drink at bedtime and let him sleep his last
sleep in her bosom; how beardless youths have made haste to inherit their
fathers' wealth; and how fair damsels—blush not, sweet ones—have dug
little graves in the garden, and bidden me, the sole guest, to an infant's

funeral. (68)

D TEWE] “the sable form” & F 203, RTAICEA S LRI
BEREELD, BLOVIEBZ > ERAZFALTREICED LD, £o&
T5E50b0T, bodoBRICUFHFHVEESNTVEHN, [EBOEAT
WIHLWHEEPRBOEEMERL LS EAVTWVS] LW Did, MEEMERT
BEHICREELTHEREE LTV EEZ SN 5,

(14)
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O &I IT, BHOIEE RS TOEET &AM H 5 LD illbh 355

COBEEEHBTAMTR GV D, FlZ I3, Leo B. Levy &y 739 MBI L®
DOfEEITE» > TV EREZ IS, BEEHOHBBET -~ & L
“Roger Malvin's Burial” £ 3#E->T, ®*—=v—Y @75 vsBESIL LD
Pk EEEHTIILETHEL TV AL ICEDbON S, LML TV,

It cannot plausibly be argued that Brown has all along been prone to
the despair into which he is then plunged, since after abandoning himself
to wickedness and turning himself into an image of the fiend he recovers
his composure and calls upon Faith once more. He is alone among
Hawthorne's many “demoniacs” in reversing the process of committing
himself to evil. Nevertheless, the sequel shows him irrevocably fallen into
gloom and despair, condemned to a long life of withdrawal and suspicion.
Brown has exhibited a compulsive denial of his compact with the Devil;
but when his efforts to recover his former relationship with Faith
collapse, he has no recourse except despair. No effort of the conscious will
can save him. And yet the story is least of all a study, like “Roger
Malvin's Burial,” of unconscious motivation. Instead, Hawthorne seems

content to emphasize Brown's helplessness. (118)

L7:05-> T Levy 3. FROROFHmAEAE REAOEE > eimillTdh 508, B
SRR COFEROLRE L TOBEKREEAIBR TV S, RO LD ITH
LTWVa,

The psychoanalytically oriented critics interpret Goodman Brown's

helplessness in terms of the projective mechanism of the dream or

(15)
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fantasy, which they regard as symptomatic of mental illness. The
difficulty of this approach is not the contention that the presence of the
Devil and his company and the rites into which Brown is drawn are
projections, but that it ignores the conflict and resistance to which
Hawthorne give such explicit and emphatic attention. The projective

aspect of Brown's experience is not the whole of it. (118-19)

T3 WA ERR L, ThEfi > FRA LT EE. E0kH>Bbon
AHERL D7ZA D b RARISEERIE. T OIEMICHi»L N TV S DL DL
R ROPEVSIETHD, COEMPBERELTZRESELTVAED
MHEVWIETH B, ORI, BROFMOUERBEEN TV S T LI3TE
MTH BN, FALKRICES, TR TRIEVEVIERE LHIR, Th
ELITICHE > TH I,

il

ROV bDOPLFAEF, COFMTH—Y —vPBERZHILLTVDEHO
. BLBRELOPSITVE, LA ALDORBESZHE ST SN 5888 %
LeFEANAH, T OREAISEIG 2 B & BviA s EE 2 N8l 2K T
FLHEOAEEZ>TLE-LEVI R =Y —TRITWVIEAL I D, F.O.
Matthiessen (& American Renaissance (1941) @<, & —v — v T DIE
Ty TR EOHEAZETV, tMOT X TOARDPRETSH B LEHER 2 T LH,
ANOLp SEGNERV, LEREICT 2LV 7 -2 F->TVWELE-T
WABM, TR DM 5Z T HIREZR S IEMICKREIL L XETH 5—
“Hawthorne's main concern with this material is to use it to develop the

theme that mere doubt of the existence of good, the thought that all other

(16)
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men are evil, can become such a corrosive force as to eat out the life of the
heart.” (283), B AIL, =¥ = VRBEIET, x VT 4 VIS ORHEPA -
T\ % Mosses from an Old Manse (1846) %21 T A TR T B %E 2
WTELNTVRVELRI BT NTOR- VIR SN %] (“What satisfied
him [Melville] in Hawthorne was the mark of unhurried completion on
every page’) (18D EXRMLAL I EAHENL, x—v —vOEEEIHDO v —
VEMCEZFICROGAEMINTVDLFLTVSE(283), $4bLE, TOHD
HokEE 75y vHROBET BT LItk > T TOEREV - Z SBET
EEOTVEETY—2YIIE2TWVE(284), FclX—D T, v¥—& Vi3
ENSEFEVED T ANV TARBE YD) K vid, BEEHFs20E LT,
EHERLTOLED, TRIKDVTEEBRTEZLZVL— “As long as what
Brown saw is left wholly in the realm of hallucination, Hawthorne's created
illusion is compelling. . . . Only the literal insistence on that damaging pink
ribbon obtrudes the labels of a confining allegory, and short-circuits the
range of association.” (284),

Tl COEROLERE LTOBRICS VT, hofFHREFE>EL TS
DIZH D o

F 9, JSLHERXAE D HiF 72 T. E. Connolly & Daniel G. Hoffman o fi##R
IKDOWVWTRESIES D b

72 A% 759 vORMOTLVIY —LEZLLa ) —F, TOFMIET
U VIBRR LMD AL LVSHRRIAER LFICHENTOAEVEVLS
CEEEHETAEETHS L L, mHRIEE C OfRE [EEENRE oz L7
WHL ELTOn, CREBEHEITS 2, WO, T7IYvRIN
FTEALELTCVAEALDPERBAL KL EZEALLIICLEDTHY, T
NERAICE - TR, BMEERTIVEELEA B OB VNS TH S, [E
3 OIEMDBEIIERIC SOV TOYRETH 2 ESNEVSI T ETH A I, Y

(17
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v¥ v o [REFBE] 2B5HEO—2& L, fEEL T LT — @ Hho b
Lh——=vh, HOOEROFEANADFEA Faith LXK BEE, TDH
RIDEMAENRT 2 LRBETERVIES S, L L. TOERBAZEL
ENRL RS L ABIDPROAEZBI LI EWOIWEETH L LT NE. HAT
BN T2 T 2 RS 50,

—Ji KT RVRT 2 A ADEROFMICHFE L2 EEXTBD, 721 2
BIERFHUEZIANG ENTEL LW T 73 v OEZT %, THEE
[BAOKMEREOREN L& B LIS bo ) EREm L TWh,
CHICRERTE S, L LEMKS, CORMBEER Y7 =« 4 ABKRICTT- e &
IMEVI TESA, HERBELTEB VLV T OIEFHOARENSBER
S ORFEEWD THRIET 5 C &LIT 5,

Richard Harter Fogle @ Hawthorne's Fiction: The Light and the Dark
(WK1 1952 £F SGETRRIE 1964 4F) 3. “Young Goodman Brown” & [#R
DERS Dfcdic, =V — v OHFBERDO—2LEL SN TV S | (“gen-
erally felt to be one of Hawthorne's more difficult tales, from the ambiguity
of the conclusions which may be drawn from it” (15) & LT #im D H%
MELT, SOEROERBERIZRD L S5 ITRL TV B,

In the first place, are the events of the night merely subjective, a dream,
or do they actually occur? Again, at the crucial point in his ordeal
Goodman Brown summons the strength to cry to his wife Faith, “Look
up to heaven, and resist the evil one.” It would appear from this that he
had successfully resisted the supreme temptation—but evidently he is not
therefore saved. . .. On the other hand he is not wholly lost, for he is only

at intervals estranged from “the bosom of Faith.” (15)

(18)
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2F0, COWOHRFRITENLELON, ThEDERICKEI -/ &7
Do Fio, RTEBOPFAMBEAS LT HLEXIL, 75V VvidT7 24 RICE
BRI B A2 &M, FICH -2 kS ICRZ 2H, HREIWS»ITTS
g rvEfbnTuwiv, =4, 73y vn7 A 20 o#N s 0L T
UL, RIS TLITHEoDINIcb I TRV, LV 5 RTH 5,
ZLT. 74— NVRZOBEALELT, 759 YRUOEMERELIIETLD
TR, 77y v ORBIBEORKISH T 25 M TH, &—v —VIZA
MOBEITH L TREAAEA TS L, KO KD ITHBRTWV B,

But he finds strength to resist the devil, and in the ambiguous conclusion
he does not entirely reject his former faith. His trial, then, comes not
from the certainty but from the dread of Evil. Hawthorne poses the
dangerous question of the relations of Good and Evil in man but

withholds his answer. (16)

CDEIE, 7+ =7 VR IOEMDOERS ZZ DL LEDTHD, TNEI
OIEBOERENT TCNDEER LS, £, COMT, 759 U757 = 4
2Dy SEENTCEIN S DI T4 TLAMEWV] “only at intervals” TH 2
VSO, TFEFRAIASEENL TS E-BbN S, T TEEXT “Often,
awaking suddenly at midnight, he shrank from the bosom of Faith” (70)
LD, LLA, ZOVITEDELADH-1LEVWI =2 —T VYR Th b,
74—V, FERES DF#/—XTH S “Had Goodman Brown fallen
asleep in the forest and only dreamed a wild dream of a witch-meeting?”
ELBOGPALY v TT I DT 2 A RCEBBICEIT AL LA E &,
TI5YVIRET 2 A ADWE S T2HE DI DA S 5 72 (“Whether Faith
obeyed, he knew not.”) (69) &I XEEFIWAET, SSIKERKRIICOL

(19)
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THUTWAY, FHidt—v — v ofilfi%EHEd L CHIFL TV AHIAFRED
— ATV A S

Primarily it offers opportunity for freedom and richness of suggestion.
By it Hawthorne is able to suggest something of the density and
incalculability of life, the difficulties which clog the interpretation of
even the simplest incidents, the impossibility of achieving a single and

certain insight into the actions and motives of others. (20)

BRI EFIE, BcHHEEERE L, lE2EMcT 5, ThEAVL I LI
LoT, A=V VR AEORE S LS HMZHREIC b b 5 R ORH
S, TECEHBOBEMNE A RIBT 2 ENTEEE T+ — VIR LTV S,

5T 4 =7 WiE, TOMERD T — < EHEMPFIRL ST MRS S50,
T =y = VgD OHGRIISAR AR 5. COBERSICK > TIERIEERRA
LHBHMAOMT AL Ly AES LE 2K &L EROAMEEL L
MWTEDLLBRRTWV B,

By means of it the thesis of “Young Goodman Brown” is made to
inhere firmly in the situation, and the reader himself must extract it
to interpret. Hawthorne refuses to limit himself to a single and doctri-
naire conclusion, proceeding instead by indirection. Further, this
ambiguity permits the author to make free of the two opposed worlds of
actuality and imagination without incongruity or the need to commit
himself entirely to either. While avoiding a frontal attack upon the

reader's feeling for everyday verisimilitude, it affords the author license

of fancy. (21)

(20)
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L LTI 7 4 — 7 ViE. “Young Goodman Brown” TH—v — vid, /¥
7 v ADORN MG, 7o LI ISIRBREE., SHHP T 4 v = — 15 COWMis
HE, HROBKRS 2HlAGbEL LIk, MEBOSEEFOHLTVS
LTV,

Roy R. Male ® Hawthorne's Tragic Vision (#1957 ) &, O H
KEPETH-THEZITHLTH, 75y viikdd b v v 7BREILCTHY,
ZDYa vy 3T I VICESTRVICOEREL, 759 v I AROEEARE
HEbDE LTRFANDE I ENTET, HRERICKDSHKROFFHE S TE» -
R EDBEDRRTH B LML TV 5,

The whole affair, of course, may well have been a dream, but, whether

dream or no, the ultimate effect on Brown is the same. “Truth,” as

Hawthorne wrote in “The Birthmark,” “often finds its way to the mind
close muffled in robes of sleep” (II, 52). ... For Brown the shocks are too
much to bear. . .. Brown's dying hour is gloom, then, because he fails to

attain a tragic vision, a perspective broad enough and deep enough to see
the dark night as an essential part of human experience, but a part that

may prelude a new and richer dawn. (79-80)

AANDIDFEAE T Y — G fERIFEEHIL TV a LS icBbn s
D, RBZEDT 24 ROV TOBRIEEEEATVE LI TH D, £V
DiF, ROBIAICH B LT, AANVEFT 24 ADBZTORDERICWIEER
THD, BRSNEEHBEHLDO) R BIRICREBOLSICHBEHRLT
WEDPHLTH B,

(21)
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In the town daylight his Faith is simple and innocuous. “She's a blessed
angel on earth; and after this one night I'll cling to her skirts and follow
her to heaven,” he says. But this one night, this one involvement with
the ambiguity of good and evil, will so shatter him that his dying hour
will be gloom. For Faith and her pink ribbon, so pure in the sunlight, are
fiendish at night. There is just é faint suggestion of the transition at
sunset, when Faith whispers softly to Brown, “tarry with me.” Faith,
like Beatrice Rappaccini, is both pure and poisonous, saint and sinner.
She is in the forest that night, and the pink ribbons blend with the

serpentine staff in what becomes a fiery orgy of lust. (79)

Harold Bloom #mE Ot FER X E Nathaniel Hawthorne (1986)1CI{s S5h
TW5 Levy @ “The Problem of Faith in ‘Young Goodman Brown’”
(1986) 13+ BEXOFMEIET, ERNLBZFAZEEEATY 5,

L o SRE AT GEE A ER O 2RO B®REZEC QIR TA TRV EEL
TWABZERBEILRALBEY T, R TS5 v gl oiBIcE» > TWick
BEAICCVERLE TV, COMXOERZI TS v [EM]) &7 4
AEDVWTDERICH D, FHAD [ 37 =4 RICHERON TV B,

LY 4 B COMERT, v -V - VREBREEEXFEZLTED ., ROHKFR
BHAEENEDLICOENEY, F—V —VRRICELEL T, TNEFEH
POThBDTHBEEZATVEODT, BRMICEFRILTHS LML TV 5,
VY 43 KRBT 59 v REY). BOFEPOEEPDLTILENTEE LR
CEATOWIERERALT, 759 YHEOFRIHIML TV AT 2mfaL T
W3, 22T, COERTROBALVWY =V, 759 vBEVYIDY K
ZR7ER, HROohEEROEL AL > TREL TV ¥ — v Th 5 Ll
TWb, L LEMBL, LY qickbd, COEROERICH S EF — 713,

(22)



BRI CED — 1019
OERVEIZT Iy bINR, TOEBEEC, TRSHIT 8130w E»
S5TETH B, TOEMTIREONPIFFICRZLOT, BEICHIT 5 39
® Faith &, EEOMIcTIEAThTLEI> LTS — “In Young
Goodman Brown’ the struggle is so unequal that Faith, supposedly the
Devil's antagonist, is drawn into the camp of the enemy.” (120), 2% 0.
LY 4 ld 7 oA RAICELBOMBEERTED, I OFEMOMERELRS 5

LVIRERMLTOEDTH %,

LY RIS 7 = A RRBRICV L EZEATBY, ) X Y HPHEZOFE
ZRLTWAEF 95— “all that we see of Faith now is the ornament [her
ribbon] that warrants her physical presence just when her allegorical
presence vanishes. (124), L ¥« B¥EEHICH B 759 v E7 1 ZADF
E (LU TOEEHVWEERS VS T ERERLETREATEVTE
59) 25ALT, ALV LI IOIERICIZ 7 = 4 ADERE L EAR 22
DELLOTERBVPEVSROD LS, ThHEAERLDTHE L, K
DESITEH LTV B,

Not the least terrifying aspect of the story is the insinuation that Faith
has made her own independent covenant with the Devil. There is a faint
suggestion that her complicity may be prior to and deeper than Brown's.
This “monstrous inversion,” as Terence Martin aptly calls it, is as

sinister as anything to be found in Hawthorne's writings. (120)

COEICEZBLY 43, BHRICRE--TEXL TS5 v 27 2 4 XHDUNED
LENRSBAEY—VIC3TA0=—0NBE5EHmETVWEDY, 724 ANEER
DOliHEEZ & OBREEETHIEEZZLLIE. TTIKKRHREREL 2D EH

T&® %5 — “There is a submerged, possibly unintended, but nonetheless

(23)
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dreadful irony in the manner in which Faith greets Brown on his return to
the village, as if she had not been present in the forest and had played no
part in the terrible events that take place there.” (121),

L LAHRE, LY s Bd—Y =37 A REZLHPBMEED TEE
TE5EIBY TABARELCRBEVTE ST TLTY — & LTERICEL
TWBEEE->TVWE, FAld 7 = A ADEBEOMAE S DLWV I LY 1 DFEAHIT
BEETERBVY, 724237V ITY) —ThdEVWHIEHIcIEKTES L
B,

COEIBXMOPTLY 4 G, GED 7 = 4 ZBUIFE D OfFmE LD
FUDPTRIE>TLZEBNTVE, LY 1l d. AY (b3 0IFEFEIAD
ELTDT = A ZBRMFR OB T L LERIITEL TV EF WV, T DR
DIFDILI ZRD IS ICEHLTAE TV S,

There is little agreement among critics about Faith as a character or as
an allegorical figure. For some, Faith is allegorically consistent: Neal
Frank Doubleday takes it as a sign of Faith's benevolence that when
Brown calls upon Faith to “ ‘resist the wicked one’ . .. he is released

”»

from the witch-meeting.” Even those who recognize Faith's dual
character argue that she retains her allegorical identity. For Roy R.
Male, “almost everything in the forest scene suggests that the commun-
ion of sinners is essentially sexual and that Brown qualifies for it by his
marriage.” ... Daniel G. Hoffman writes that “in one sense, she is the
forest, and Brown has qualified for admission to the witches' orgy by
having carnal knowledge of her . . .." Hoffman too absolves Faith of her

share in the consequences of carnal knowledge: she “transcends Brown's

knowledge of evil with all-encompassing love.” In following Brown's

(24)
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corpse to the grave, “Faith remains true to him.” (121)

759 VBBROEEMLSEHRESNIDIE, 72/ 2OEEBEOLLLTHEE
WHSDNPE, 72 RAHEPKRTHLEVIMRETH LB, 7214 R
EESZMFROBHLET LT —ERATVEE LY BIERHL TV 5,
LY 4372420 Y K yOBERIIOVT S, ROZEES2HmH LT, £
R 2N OMROK A SFEETH S EE W (“The most obvious
feature of these interpretations is their ingenuity and their diversity.”)

(122). O EHICBLEL TV 5,

To Thomas E. Connolly the ribbons “seem to be symbolic of [Brown's]
initial illusion about the true significance of his faith, his belief that his
faith will lead him to heaven.” Elsewhere Connolly finds that they
symbolize “illicit passion and purity.” For Paul W. Miller, the ribbons

“keep Faith humble and honest, and thus contribute to her ultimate
preservation from the Evil One,” and for E. Arthur Robinson they are

“representative of woman's physical nature” and of Faith's sexual
passion. Darrel Abel considers the ribbons “a badge of feminine
innocence.” For Paul J. Hurley, they represent “the ritualistic trappings
of religious observance,” and for Hyatt Waggoner they signalize
Brown's immature faith. Richard H. Fogle has commented that “as an
emblem of heavenly Faith their color gradually deepens into the liquid

flame or blood of the baptism into sin.” (122)

T2 A ZAEBEM OSSO, WHOEEOL S L, 7 =4 XOHEMIER, 7
Sy YDEMORMESETORILIDTH B, ZDI B, Fogle ) Kol

(25)
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W WEEOETIZS>NT) MOBIcZ bd 2L 05 DE, BHEICET*X b
SEAIT WV THIERBSL, 74— ADT7 2 A RO EEZFD TV S
5THA,

LY s @v Y=y R 2T 24 20BN ERTEOEEL, RO
teEFomT, M—IhDEICE > TV B EBXTOLBHEFHRERL, v v —
2V EH SN R HBRYE L THIEL TRV EF > TV B LIENTL 5,
CORIEDVT LY ¢ i3, VR Y IHRNTbOTEEC, BRNEHETSH
O, VAR YUEDHDOTRIBVOT, RFE L THLMBEFEVERH TS —

“we have no need to see them in symbolic terms, since Faith as an
abstraction is fully defined by her name alone.”s ZHIERFED—H TH -
Ty BEEVWS LD [fAIPIHE L THXME S D] “something light and
playful” 2/RE L. THRYEEORIICE SN S [ OMPs A% ] “her
anxious simplicity” EFERTT 59 v A MA B EE2D [T IFVWIEEDE
'k 9 ] “the joyful, almost childish eagerness” &—EH L TWVW3 EiHLETWL
5 (123-24)0 CNRBEHEMNICHEKNTE 2HATH S,

BRIV Y 1 3y F =Y = VIEE, ZHEOBSAYOLEIHIN» CERE
hoM, 724230 KV ERVT, REHICIA&MANTE S FED
KNSRI AT B O Z BT FHRMGFAEL L > TV ERHLE TV D, LT «
BZOEMEBRS L A=Y — Y PELORLERNIGEE LI - 12 51255
LELTVAEH, COBEGTRICLFFTES 6D TH H— “Hawthorne
typically pays detailed attention to the costume and dress of his feminine
characters as symbolic evidences of the stages through which they move.
Except for her ribbons, Faith is pictorially a cipher, an abstractipn for
which Hawthorne refuses symbolic amplification, perhaps because of his
sense of its precarious status.” (126), TITTL ¥ 1 VB [HLLDOARLES
N3] % “its precarious status” EEW T, her L LTWiEWE T AREH

(26)
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L7z, TNEZASL VY 41T “an abstraction” ELTO7 =24 XEVIE
WSV D TH B,

LY 4 35 E LTL “Young Goodman Brown” T% OZEHEiARIEEL O
3 7 UPRELLIALZTREBL, 724 RATH B EBRTVEN— “it
is Faith, not Satan or the sinner, whose defection is at issue” —7 = 1
WEEFLILEEZLDER, HROTEWAZDZIETHY, TOHEBKIET
ERVWERES, d =V - V@7 2 A ZEBEBEADT FIIL TV %,

1Y

R =V = VIFRIBHATHEEATH D, “Young Goodman Brown” 2o\
THZ L OMADBELPNTV B0, REERD [+ -V v o AR ohcE
FALTWaiRIE, HAIMTH 5, REKE, 759 voifsHET -7 AE L
T BT 75y v EFEOMEE, KIC7 o4 KA, WG, 7y F v BEEL V-
FRERRER PR DENIIC S 3 HE., BROSEA b1, RKikicE
724 2%HFE (724 2L - TREMINBEEbNBALL | %
(B oy S ORERL . [t S Ol . [TEEEH SR O EH#E
D=2 OBR» S LTS (85-95)0 ,

—oHO [Ehokt:] &3, *— v — v REZOKMEEhOTH: & Dk
MEPSFETEOVELO LNALVEVI DTH B, K3 ORE [18%]
EWbDD BB b, TERECHSNTVEINERIICRITED, LErbE
ONSVHEERFEO & - v 2 EZ OB OBIEC - TH 5 -7
(89 Lili~xTW3, FHbLLREKIE. T OMERIE,LN 1832 FFE (HEE)
WH—=Y = ViCE7 24 ADEFIVICIEE L) BEHBEHREZE» -0 HD
I TH B0, HBICRES 2REDRIETHS L bt — Y Y OABHD
FTEBRLTOWAERESVE 3T Ll T LzoEho s Aic AL

2m)
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DEIBEYIDY RV EFIFT TV HELDENTOL ST EBHNIE,
Z ORI U THIENSIEES O LEEKEEAZ 5N 5] (88-89) &L TV,
BrhucB s cwicEohoik LREIT A RKICE > 1D % 7 = 4 ADELD
KHADOHFEE VI EYFELALTETVIDOTR, EHLTWV S, fFEEH
A FEEAVTHNT 2D b, ZHifEmOE AT 70 —FD—>Th
2 (BlZE7a4 bEHEBEOL TLAFIVE -« 500 v F—EEHREE
OREHHERIIED . COBFBAE. IBILICZ LW E Wb S 2210,

KITS Sefllh 5 OB & 13,k — v — Y OSEHM 1 5 A DBELEH OYH
BTHh-ol o (1692 FDHEMEZWY Y] - 72 3 ADHFED— A+ —
V=Y OBEH, =V — VHPEHOI T NETAEMA, FHEHICTT 5E
HoagiEk-oTWi, REKRB 7 = 1 ROREHEKRDO—>% [7y K=
T UNT A RERBTREZESORENDEHEAETLOTH > 72
(92) L@l TV3d, ZLTh—v—vid, FHRFTHLENTESE, AR
IS AT L TV B2, THIRFFIEES OTRLREET 271D TH - T,
[ LHFOHEZRD EFTEhEHD LS &9 5R2 D Ad—HUE A
HEAESBFNRERSBVEVWIDORFE—Y YD F—< TR ELEI 0] &
CTW3, ZOREBMFIRIEEE LEEVA, fIAECOERICHEIN TV S
TORRIZOVTIE, SORKEREEDI/RMAH 2 X5 ICBbN S,

BELI S WTEE L R BEAE R B VO TELAL T Eb~3 & BLosNE
E LT, KBBEAERDS®RY MRl &7 v 27 ) 5 4] TT> TV 3580
P TH 2, T1bb. RIELERLENC, [FIEOREL . TEEORRZ .
Mo, TRROELZ] o> AL TV EH (62-70). DI
A, “Young Goodman Brown” (cEHh 2Bz [EEOEL | LW T
L, [HROBR] 3o - S HBEROTER 2 L, Tx OMHEO

I3 BIRATE LV,
KovS [FEHBORK]) & FBFHOBZEDLE L bOTo 5, A

(28)
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o MHRREREM] cX 5 &0 BLE+FY 2 M EEOLLIATO ZERA T,
ML E WORIENBZ TR, T LALLVAIPRE, X E V- 7o
BIBEEATIEENRTCWcbD EBbhb] bbb, /. HFMICEBE L,
7 LR T A VS v ORKEYRESELEMOME EFET 5 T & 216

LTk, o, [HRe —<DIBROEFFH I LIE LIZIEEZTAE T 2
HHRI T b el dh, BURRO—FEREB >TVEIEPFESNS
ELTWV3,

KEEROWS TEMOBEZ] 3. VbW 3B OBkE L 15- tBHED
A&ER LTV, RiZk b E, FIAHBBHNEF Y ¥ v =0 — <RI b4
FIEO o3, PEIRHERUCF ) X P EDEPR LB L T IKo N T, IREICR
IR bDE LTHAISN TV -7, BRI+ Y X o hcBIcHETo<
bOEENTL > 7h, IO F V) 2~ HIERRIC I - 2 BIGEER>R S
NI ote & THM IBMFICIAE 2 BIRERN & 2 OEER 112 b 2 BT
O DSEEA LS, BRI xR 22 A 1318 FEOKBETHEL L RRE I
MA B EEFL T OBIBHEARDO D &2, 1484 FFICFE DO E
MBI 2B 2 8EEAH L, ThEZFCELEN O~ =27V [EK
ANOBKE] B2 ERICHREN D ITKA T, B IABILLIZEV S, %
hp SRELOEEN 18 HILATEE Thit < A RidZoRRICERIE TEER
Fhedic CEBED deviD EEWLAE] EVISHLLVERMSGLI SN, F Y
Z P BRSO BIAZ NI LB L TV B, CoFLVWEROBS%E
Lk ET AT, TEROF ) 2+ ECHEE Ui, BB AT 2 RETANT
b, BHERRIZ 20 TAL 630 HTALEEDN S ERBRIZBRTV 5,

1607 IR ENIEZ > 707 2 ) ARERMIT OB BT v, KK
[Z OHRA O BEZHEE 1648 I3 2 7 ¢« # v MERMTITb O, 1662 £
FTIRIERT 4 H oy METFTOELCES WO (EHORER) boElic
ENTVE] EIRRTVWE, BRI OHXF, Ficta—Y ¥ v i5Klitd 3
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MBIEE] O=a— <A Y75 Y FTHl, 1692FC~YFa—ty VR
oA 7 LTS > CBRRFFO 2, FRERROLDTH >z, 1 7 4
DOEZHIITIE, UL AR SN, 205 Bich 12 294 7 L2 E R
Mshiz&wd (S 1 SAEBRITEIE L, ik 2 B0RI0, [HekITiE
R L B AAEA THRARNITARIT - e T EBER SN, WS hICBUEINE
FEnfgATO ] ERBRIEENTV S,
Kows [ZHoER] i3, BEAOEY T, 7745 Y -&LTA
CLOEBROPITHFAET L] (63) THD, TDA £ — VERBRIGKD
TV TV BE— [DENEL DR EBVIETEH 30, Bu= v bic
BEDDALBIVWELE, 1 KL T OMEL LT, BIIRVEIL L+ bl
KEA TV B, BRI E (VR oFE—AESLEL, FYFICHE-T
ZEERATIIRE (F/30) KD T 2, RIEBROFEE ST, LbhhE
TARAFRBOWELTEEE, STITHEFHFLEHC] 62, ThIz,
“Young Goodman Brown” 1Z&I5d 3 ELLic W, TOTEMS, T
HEMS LEORX T, (=a— A4 v 75 v FOBLERICIENEZSED S
NIBWLLE, T#HFOT Y Py e 759 v] ItBE 3BLOKMOMEREI I,
RN DB s Ic Rk LT a ] B0) LML Twa0iE, IELVWEFA %,
REKRDIHAICKS 5, ZFBOEHES EBEFHFK IR it & v
DR, A=V —vO [HEHOBEHMEITHT 2 ME LB S OBEICHT 218D
DLFRB ] (95) M7 7y vEFEOEEZE L ThRIGHRIETENLTEDT
Hbo HHOEREF [NEHERES CLDA LK EBOEMEEORELE -
T TADHIEE BB S £33 BECOBOEEE 5 HANRIEE S0
Twi] &F—v —vic@->Ttui, EREREH LTV S, [ERICKE
F75¢V%Ed%@ﬁﬁ%ﬂ5:&ﬁ;@%¥¢Lfﬁﬁ@%%ﬁ&ﬁ:&
TS fedd, 29H->TRBLBVER—Y VIRFRELTVWE ] LTV 3,
RECOERIC T7 59 v BEEOLSICHAOEFHL TV 5 AOMWEEH - /-
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MOHETZEDALZLEDFESEFTED TVIOTR—EA ULDBAEEZESBITR
RV EVWSESIVEFRSIAALTVS,

ZITHR—Y—VvOHELDEDLDIISVT, N TEE VL, ZNE+—
V=3RRI 50, HEESE LY - T, FIARTRECARENLED
HaRKDBEEFRVEVWS T ETHD, TOREWMICH UFTo—D 3,
R. W. B. Lewis ® The American Adam (1955) Tdh b, VA ZlzZDH T,
1920 FEEEICIE & - 2R © Zioabichinic = <= v 0 1867 o [AFIic >
WTRD K D Izl TW 3,

We might begin by noticing that Emerson saw no dialogue at all, but
only a “schism,” a split in culture between two polarized parties: “the
party of the Past and the party of the Future,” as he sometimes called
them, or the parties “of Memory and Hope, of the Understanding and
the Reason.” The schism began, according to Emerson's retrospective
meditation of 1867, in about 1820. But Emerson subscribed too readily
perhaps to a two-party system in intellectual affairs; and he was always
puzzled by the attitude of a man like Hawthorne, who seemed skeptically

sympathetic toward both parties and managed to be confined by either.

D

WAZBIIT, ==Y Vi3 1820 FtHiche - 2 BBHR Itk I 2 0% (Flx
3 TBEREFRIR] BEEVREND) ZEBICHERLTE LIV, 207k
DICHIRICH L TR A LB L TLAHTA2RE, L bLFhicbig
SNIBVEIIILTWId—Y =YD LX) BEOEFICE, LO2HYHRL TV
7o LT3,

Licts- Ty WA R@PIAE THEXF] (The Scarlet Letter, 1850) @O 'SHH
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DZANT L - T [ 72 Y AAPRBUCS S SN BB OIS & D9 <X THH 5 &
iwthaf7c] “all that was dark and treacherous in the American situation
became exposed” EiBNZ—H T, [~R 4§ — LM T 2HRE. =V — >
KL - THELEREEZEZ oNTED., HaotidfF#ETE, Bllob 3
HDTT 5b 5] “but the society facing her is invested by Hawthorne with
assurance and authority, its opposition is defensible and even valid” (111)
LML TVD, VA ZRE BT, F—Y = vitBF AN L HEDOBFKIZOW
T RO LI IIH LTV 5,

Hester's misdeed appears as a disturbance of the moral structure of the
universe; and the society continues to insist in its joyless way that certain
acts deserve the honor of punishment. But if Hester has sinned, she has
done so as an affirmation of life, and her sin is the source of life; she
incarnates those rights of personality that society is inclined to trample
upon. The action of the novel springs from the enormous but improbable
suggestion that the society's estimate of the moral structure of the

universe may be tested and found inaccurate. (112)

DED, NRY —OBLBFHOEERMEAEL S LS ICRA, HRRE3HB1TH
BET 21T 2 EH7 FRLEET 205, fihT, WRBAEAEET 2K
BIKEH LIDTHY, FENMOBFIREN > TV D, HLEHEVEAICL S
iz, AAOHEROZETbH b, €I Ty TOMEHDIZ. FHHOME
EHRE I T 3L DMK T 2 T EMRTE, FOFBEIEL < 220 &
TEPELNABVEVS, ETOBBVERPLAELTVEEVS XEFHLET
W3, VFNOMIEN SIS W —Y =B TH 5,

ZIT, =V —vOLEARB, THAWELAALHREZIENS >
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thed, 2oFE, KT T, BHOMHA L s TV 3 ORE T/EE XK
CEPETEET 20 ORBIZBESNSE, L d KT b, TDIDIT,
Ty = vDELDNGIT, HER WRLBEEOL VLRI LIBH TS
ADHTH S, EWVI DR, FErFKIR, NEIR] oR#MTh o EHHE
DEIISITEINEEZ SNBFRIEPS] THB, TLTh—V—vid, TO
BRPESTHLLFRLTEDT, FEF - LM TH B LIEL TV,
F—v -3 AREFOFATHBMLS hickte (i) KkFLTWwE S
EaBH. R EREEE4ED % | “to open an intercourse with the world”
(113D T EBHHBETH 2 EEL TV L TH B, FEHTH — Y — i3,
Ea—V 9 v LEERE & > TOREBOERL T, FFodTida
REMEICPREEAS 72 < 2 D fcddic, Fcmh 5 EREHKEZ T 3. Brrss
EWRBIGIMLEGBDEBIENOTH L, Lichi-T, w—V —vicL->THid
DETEFDEROTR DN BERISEES TH > T BICHFEII SR B 1 29
& F R OAET 2158T] “the ambiguous setting of moral choice, the scene
of reversal and discovery in his characteristic tragic drama” (114) Tb %,
i TRTERELVS d =y — Y OEFIME E B HTLS 535 Lo
F—vOih| Th-oErA23@BFA LTS, £LT. Zhid “Young
Goodman Brown” i &4 TidF 3 EFAZE I,

“Young Goodman Brown” Z#H{r & ZICEBEL L E, BThh, BHE
Thi, LM TV YBRTEBENQRFTEZ L2 0WS T LTHE, D
HRE (F =Y = VRERICE > THIDTEFL VI ELAVIOTH 500
H-oTho, 777 VEELEAMEE TROAL TS, BRRISEERIC
185 72D o> 7c— “A stern, a sad, a darkly meditative, a distrustful, if not
a desperate, man did he become from the night of that fearful dream.”
(7T0)o R. H. Fogle b#iXTW3 X Hic (22), YREOVHEA BIK 3 BHE T,
7Y v RBYBNCKENT, FT—HEZBI L. ADEbD > THUIHIKR 5,
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CHR7V—LEEOFA B0, PRI LE. L.B. Levy b5-TW0 3
& (120, HFELIFOHH - T, cOMIEHOBENSEH LS LT
Hb, BHNECLOBEIOPBEELERLETE, BIBETERV, ZOEHS
325 LIBRICBBEA TSR VIBEICE > TV 5,

T—v — v EREMATTZES & &, D. H. Lawrence ® [7 * ) # il
WFzEl (1923) it IR BT L TERVTH A, B L Y ZXFID
ARTT A YA OEMFR IS &2 OlEf%E. &ioh bERHSCEBHE S ES
LRI LTHD, TOHERSLZERT, BHSHHNES > TEV, D
ADF =y =BT B >DEDH b, THXF] 2h->1HETEOHBK
HTHO, FOAFHBRONTHEA V. FIAE, THOlEE LcdboaEnF
Y= ovid, HOERTRREEEZVAVAHI- TV, KB 2 & x3h
¥4 5L5IcK%E D7) “That blue-eyed darling Nathaniel knew dis-
agreeable things in his inner soul. He was careful to send them out in
disguise.” (89) WO XEF, -5 THEXF] K>V TilRTW B H,

“Young Goodman Brown” IZ2WTd, HTRESKWVWIKAD b, BEELK
LLTO—HPHERASNDE LD DE~NRY —lE. T4 £ X714 V% [HilH
SHXABMS, Al SHEIE 5] (99, MERBELE DM | “the great
nemesis of woman” (9)TH v [EE] “a devil” TH 5, [ “a she-
devil” (0D & dbm—L Yy REFE I, FOEFICHELEL 7 1+ 6 X571 Vid,
[HZOEWEZE L L | “he enjoys his pain” (96)DTH 5, v —L ¥ X3
SMIT, BEM FOREGER - TV 5, T LT, MHEXF] o [5EEE s —Eh:

“perfect duplicity” (106) %R TW5, L»L, TTica—LvyR&EHh—y —
VOBV H D, v LYy RCBV TP Lo sBGRs el R &
BB, F—=V - VRBABRBHRCES B TREBLLVEZI TV, 1EH
P—REEF =Y =V IE > THRBERILETH B, 7=V —VvODEARNE
HRNTERLBONEESR 0, d—v —viZs -7, [§] REELEATRIE
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Ty Ry eT7 39 0@3 HFoglERL, HEOEENRE S, BOAES
AL 20, & DIBETEHE D7 COHKERL > THE, 7214 DTy
Koy e 759 vABLEBRTHAAATHES LELLRIELATVR VY, £
nThb, 799 VREAS L, FHRPRICOEEIN/, ME0 b7 =1 X0E
EZEILVT NS, L LIRS, h—y — ¥ @HEOBHTT = 4 ZH%E
ODHIETEB LSBT ERHEUMNS, TLBE 721 RI—E bS8 T
WISV, ROIFOEBZATHALEE, BEbanur - LEOLHEBIZEN
BEDLDH, TOERMTHA—Y = V37 = 4 REFEEBE IR O % BT
TWb, F=V =V, 721 RCEGDOARELTDEILSHEHZ L L
ZBI oL ICEBbNEOTH B,
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