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1. &R

TAVAY - A3y 7 RORFTELTHONET Z Y 5—7 (Alan
Moore) (&, BSEM R T TR, TOZMED B CFMiShTw 5,
MR, ARXTRY EF2 [VIr—-Tzr7y 5] (Vfor
Vendetta) \ZMZ T, [70 5 -~V (From Hell), [V —2 - %7 - 17 A
NG —=FT4F )=+ Ty MNVRXY] (The League of Extraordinary
Gentlemen) [+ v F 2] (Watchmen). [Ny b=v  F) 7 Ta—
7] (Batman: The Killing Joke) dHMMALINL%E, $E Dy MEN
b, TOHRTH, [T v FAY] IFITV IS~ YY—=XELTH HBO
[ZT2019 4 10 H2HHM#EINT WD, 72, & — 7 Ol ZA#1H T Bl
WTHy, [VxrvFXr] & TIME 52813 % “100 best English-language
novels from 1923 to the present” \Z@EH S N/2ME—D 7T 74 v 7 - I X)Lk
o TWbe SbIZ, HAMLEENOREL, VIt — -T2 rTv 5]
DML S TR, 4 - 74 — 27 ZADKRMEEN Y =T ) =< A0y
YENIZRY, BA RPEREHICBVWTOHVOND X Ik o, D
O, FEMROBEPS D A= T EmIZ IR T 2 MiHES T3 CH 2 EF R
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57259,

AwmTid V74— Y2y 7o 8] TBFEA I =T 7 AF 2774
WCHEBLARDY S, ZOEFRLHEAEZ ST LT, A3 (Mila Bongco) 2%
BT AE912, IIvZewnIVr iR, 224 V8 —F I AFa
TVTAWEBARZEZAHDHAS (No. 1638-1641)c TDHTH, A—=T DS ~
=T 7 AFaT7)TADOHEHEHELHNTVE, [VIr— Tz rFv 5]
T, 1984 4£] (Nineteen Eighty-Four) #Bb¥ 5574 A METEET, [7
Sy vvay 4] (Frankenstein) OFEWD X )W ARERIC L > Tz
B2z NWas, # A4 - 74 —%2 A (Guy Fawkes) OWIEZ FIZH T T, [~ 2
NR] (Macbeth) Z5IH L ADBO8YT 5, COBEY -T2 _THL—
TDA LY =T 7 AF 2T )T ANDBNERRIIY] S 07255 ZEm it
DFEFAXKIL Y L V)R A —T OFFHBMIROFENIZTF TIE AR L WA
DRI T2 A =T OREOMTH L, A—TITIEITI v 7 L) BER
WCEHEZ L5629 T HHOBRON, ZODORELRESA V5 —T
JAFaTITADOWEHEHTH L, R Tld, Witk IR E U Th5
MaEBLT, [V7+—-TzrFvr] ZBVWTE, Wi ABEERSE
BPRELZNELDLDLEEINTEBY, /¥ —T 7 AFaT )T 41250 TH
REMWIBEBR 7T EEZ G L L) ELTWD LML 5.

2. L—=TICBFBRAEF—FTIVAFaT7VT«

LA—=T ORI, a3y 7 RUHERM G ESHART 7 A PO BELF R
BRENE, BFIZIE V=27 - FT 27 A S5F—F14F)—- IV}
WAV & T8I %25] (Dracula) ® I F - /»—%— (Mina Harker), [V
vty EDiK] (King Solomon’s Mines) V) —ADT v « 7 —%—R
v (Allan Quatermain). 1Y F NVt A4 FK] (The Strange Case of Dr.
Jekyll and Mr. Hyde) & [EWINIE] (The Invisible Man) @ F N25725 30
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NL. ¥Yv—uv s -k—24X (Sherlock Holmes) DIEMLE"Y 7 — 7 1 #I%
(Professor Moriarty) &xfik$ 2HMIEH CTHY, v 1 27 MU THOLF L
AL T 2 ERICE L DEREGALZ DD ER>TWE, [V=F - F T -
IIVANTF=TAF )= T2V IV RA Y] CBFAMBOT 7 A PNDER
FEE GRS, BRI, A—T DAL Yy —F 7 AF 27V T 4 IR
FESYZALAXLEORHTH B850 7 4 ik o, 2S—F » (Lance
Parkin) %% “A lot of Moore's work is concerned with the history of comics -
subverting it, redefining it, challenging it, or often just celebrating it.” (No.
70-71) LBRTWVB LI, WEOY ¥ Y VOHEREZEEL, XEL LY
EVIATEIRBROND BIZE [Ty F AL 13, RAMESF X405
WZHILIEHT, TAVAY - T39I A (TRAAI) DA—/S—k—H—
EAHM RS REELEOTHE, N T A WIRESEL I LIZL- T,
TAAIFEBT A= N——u—RICHLLMTFZHV. Z0L) %
L=TDOXRAMEY Y 2MEIE [705 - AV] IZBWTEEA NI AT T
T4 EVIBTENTEY, 18BHICT Y FyTlRI ol [ RE&
Uy 7] RELEROBMEN RIS HHELLT 7 A Mo
TWwahe £7200 A=THKRNV I 7574 LR [OZX - =] (Lost
Girls) TlE, WA X - Fxy il (Lewis Carrol) &7V A (Alice). [+ XD
] (The Wonderful Wizard of Oz) @ ¥ ¥ — (Dorothy),[¥— % —-
NV (Peter Pan) ®77 = > 57 4 (Wendy) & o 72fUFER 4 8 LR
DAy M eFxx T2 —EHWT, TuT 4 v 7 eWEEEii< L v kA
ZiToTwWhe ZOXHIT, A—TIREB/NG, BEXF, E612k[7a -
ANV ZHALNDL T TOA R Ty —F ) AL L, FRAGRIATDFTFT4
T %4 LT “a grand unified field theory of fiction” (Parkin No. 73-76) %
BAHRML T2,

CDEIBA YT —=FT 7 AF 2T ) TANORAHELIE, [VIZr—- T
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YTy ICbEETH L, AT ARADPHPLTVD L) 1T, ZofEmE#H
B H/coT, A=TERMIMEMDI LT 2 A ML LTHSHL
720 DY X MWK, Ya—Y -+ =272 (George Orwell), FIVF X -
N7 2 — (Aldous Huxley). [FEIX 451 ] (Fahrenheit 451) L \o725 4
AMETHHAREEZEEEELD005, BEY - 7y F (Robin Hood).
EHIET Y4y K- K 4 (David Bowie) T, % < O - WLl O
R N DD > T b (“Behind the Painted Smile” 272) SO X ) %>
TS PERBT DL VIt — - T2 Fyd] ORNR—JICH

Tid, Vo#ENsHrnThL. ZOFMIFESY T 2205 FICHsh
AROHEME B TA DB L, Ubopia, Franken Stein, French Revolution,
Shakespeare, Ivanhoe, Divine Comedy, I am Legend, The Golden Bough,
Faust, Pynchon, Gulliver’s Travel 7 EDXLENRS5NE (9,18), [2— ¥
TI ) os=lgdrels (74 - 745 - VP20 F] bl TAAMNETHD
ELTOZOEMDILEDS T ZRRT b0, [75 075> vas4Y] @
FI)WREBRCE > TEAMSNAENELTOVORREMRT 5 50R,
[777 AN DEHIZA T4 — (Evey) £XDT [EK] o7 —~<%2FIhT
2b0%E, ZOEMIEREZMRY 3Rk LR LT, ThsoFEHoARITHR
MENTWDH, 75— (Keller) 7% “The paintings, films, sculptures, and
music within the Shadow Gallery are meta-textual, a multiverse commenting
on the broader movements of the VfV storyline, offering insights into
characterization and context.” (No. 270-271) &ib<XTW5 X9, ¥ % F—-
Fx 7)) —OFEMET TR, ZOEMNTE L INE T XTOZEMEanld X
5727 ALTHY. ZOfRE L VRSEET H7200FNH ) & LTORE
BRELTVE, KTRIIERT S VOHEMOKRIZIT A 2L -7 LA —
O [E&BIR] TH2HD, ZORIZOWTIREZIZEFL (aliav,
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3. EEIMt MR

[VId— Tz 7Ty¥] ZBWTHHBN DI, kx 2ZMERX0HRT
LIICHBOEF =705 VW2 L Thb. WIHOBHIIBIT L VLT 4 —
EMEWEEPOHOBHIICBVTH, VIE [R7XR] 25HLANL8YT
%, € LT, “Remember, remember the fifth of November, the gunpowder
treason and plot. I know of no reason why the gunpowder treason should
ever be forgot.”(14) & W) F—HV)— - FA LWL S>THA - T+—27 AD
KRERZHEFG ARSI ERDS, ERXRFEOBMET FET L. 612 7—
7 e (Larkhil) OHIUEROBIRHE IS LTV AT —EOEED, Z
JEHSE T TH B, FlZIE. Futa (Lewis Prothero) ~DH%ETIE, 5—7~
COVIRHINAE 2 V OME b &0 THBE L - BRREZERL, Yutos
RWCADDOANEILV s v a r2INAKE LTEREL, 222 TOEBRITE % P
5o TOMPL LTHAMEZ L2700l VIZXo TEED A A
RSN, BRARHLZ I EIEEHTHI L LrTE R %5(34-36), F7-.
) )< v E#H (Anthony Lilliman) ~OEEIZBWTH, 7 M) v 7 ofFERD
NROF AL o THEET b, IFTBT2HEMEHEML T VidEk
(communion wafer) RDHEEV VX VIZHEZTRET S (61). 5T,
TVRZEEL, BHOX vy t—VZERIANFICHESELEEICD, [RA -
b7 ] (Storm Saxon) E ) BRZED N =SB E & L THi2 AL,
Zox) 7L &S IWREIERT S (107-108) 0

BRI V OB OB H o 4 7 4 —® “That's very important to you,
isn't it? All that theatrical stuff” &9 & Z & IXI2R LT, “It's everything,
Evey. The perfect entrance, the grand illusion.” (31) &. {EIMEZ 2254 _C
REBEZTVDLIENLOHLNTHL, Ll 0L REBEED HIYIE
WMZD7Es 9 he 77— (Keller) % U % &)1, V OB 23 121,
KEOLE 2/ T, HORER) ZMR ST & T, 70 XAZRRMITHFITL &
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I L) HigAadH b 2 EIEHETHAHH (No. 763-767). VILksbE, 77
YA MEGE — AT 74T (Norsefire) 25KH S % #h2x Tl BIE T <
NTBY, VORI [Zoid#ER] THhs I LazHRITBNEE5720
DHDTH b,

They've forgotten the drama of it all, you see. They abandoned their
scripts when the world withered in the glare of the nuclear footlights.
I'm going to remind them. About Melodrama. About the tuppeny rush
and the penny dreadful. You see, Evey, all the world’s a stage. And

Everything else... is vaudeville. (31)

VIZEaE, 77 YA MREDBIRGORFLIZF U CBHEZ & o 2B, R
DWRIMED R DN T L E o720 2D, ¥ x4 7 A 7RO IS O
BEFHLIMLAYS, TOX) I x T FIvPR=—- FLy F7 L%
B s, HEFUSASRN S T 7B 2 ) Ky 072 Liib, 72, / —
A7 74 TIZE BB AENEIE, ZeGET 2 a8 THL L VIEKIIRT %,
VA N Fx 7V -l BTARBERARZ AL T 4 — B CIts
unbelievable ! All of these paintings and books... I didn't even know there
were things like this.” & B & O FE %2 JF 5 L 72K, V IZ “You couldn't be
expected to know. They have eradicated culture... tossed it away like a
fistful of dead roses...” (18) £& x5 & HZ. /=R 7 74 7T OMFALETIZ,
FEW, AR, BRI, FERE Vo 22 - HERIIES R, SN TWE, VIdE
DE) BFHEELENET L7720, HAMEZ I L KBOFIEE 2179 0T
H5bo

VI o THBEIEDSHETD 2 D13, HENEIX A B OREERO AR % 855572
PHTHD, 474 =D [HE] IZBWTALND X2, HEMEEWIFIA
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k2232 E D, VAIMEMAZEMEI) XLV HREFHET,
A7 4 —FRELCTHREI L, BEWIIEV OBRMEL 2D 2Ty 71—
N1 v 27 (Gordon Deitrich) &% L7271 A% — - /n—,3— (Alistair
Harper) IZfHEL LS L L2 ZAT, A T4 —3MBEBPICEHDbNIE, £
LT, EPEODBIEL ADIE, “The air around me is completely black. I
think that perhaps I'm backstage at the theater, during the interval. There
are muffled bumping nearby. Stage-hands are rearranging the scenery.” (143)
EHH LI BGOBEEIICDEPD L) BERKTH D, THITH T,
AT 14— 3HGOREADED 5 VIERZ LN, €2 THRYF- TV -
Var4 - Ta— PEYTL (143-147). 2O L) R TiTbh b 0id, ik
HERIZLDEMEV) [ZR] Tho, 474 —3EESh, HHlEz2IT5
PN FEIFERE L VI s TITbNRTW2Z EDMRICHL NI 5, Bidh
T/l zfloleA 74 =3 LD, M WET 575 w23
WCEALZGIESERI L2 VIE#H TS, LT A 74— “Thank you for
what you've done for me” &38-X% &, VX “You did it all yourself. I simply
provided the backdrop. The drama was all your own.”(174) & X%, 4
74 —OEHIIH (drama) 2L SNTED, VIEZhz25 SR 57200,
TR (backdrop) ZFEEL7-E S TW5,

DA T4 —DEFDOFIFIIIBWT, BROBEIIHRA ZWHIC L > TH
B&Ehsd, V=75 v b (Jordana Greenblatt) 258%59 5 X 912, R
EVIHBIZBELT, 474 — 3TN TREGA LD, LT v Fafxa /) AW
B EMANEZAT 20, WEMODIRLE L TOA T 1 —id, BEFAEN The
Magic Faraway Tree \Z#:DRLERTH I & TRIASIN Tz, L) bIF,
OBV AEBL L2 DRVEPNTZERIIBVT, Xy FTIRS A
T4 =2V AP AT DIE. A T4 — ORISR TE R
%(68)0 ZOXIICEMERZRNTARKTH o724 T 1 —id, WEkIZ L o TIK
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B35 8Il%b, Bz ZUHTEL T4 —DLEILIONLDIE, Y7L
) — (Valerie) &9 AORMEZTOLED, D4 DHOBBIONANIZGE
TTI Ly bR=IS—IZHCLTRTH L. AMET L LTHE SN L5
DR THMOBHEEFS) ET2T7 LY —DA =Y —2LDLYEZ AL
LT A7 4 =3 LWHEE) XI5, £ LT Z08RR &Rz
WLT, AT —IMEE2HESZLZ2ERI LIRS, 51T, ROEBRAWN
PO ZMR BT EITHRDDIE. AT 4 —DPIEREICE o TR IR
=Y —%ERTLILILoTTH L. WHERMBRREL A 71 —I12HEL
H L. “My name is Evey Hamond. On the fifth of November, 1997, I was
abducted by the terrorist known as codename V' and then taken against my
will to an unknown location.” (161) &\ 9 Z & IETIHF 2 LB RFICEAT
BEINTRDDED, A T4 =B FNEHERT B, HRTLHIEEA T4 =1
EoTIME 2B I ERERT BD, BEIEIEBIOZA =) —2HRET
b0 TNIZEoTA T4 —OREDVHEESIN, 474 —3HHEINDLDT
H5bo

CCTHEELIIE, SO T4 —DEHE. VOEGORBETHL L) Z
ETHEbo T L) —DOFMY VICXBAWEZLEEZ A T4 —ITH LT, V
¥ “Valerie wrote the letter, in her own hand, while she lived. I delivered it
to you as it was delivered to me. The words you wept over were those that
transformed me. Five years earlier.”(175) &, 77 L) —OFHIF VT —
7 e VOEHINAEF CZ M- 72bDTH L LT, 2FH, T7L ) —0D
WEkZB L VOEGHWEITHY), 474 —DEFIZZTOREII %R D,
DI AZZALSELWHEDONIE, MOBELAELTVLEDOTH S,

EHIC, BEETHAH 7 1 »F (Eric Finch) b F72V OE Y% IET 5745,
ZITOWIHEDPRE BB LRI L VD, AT Y MZHERLV
DIEREHL 74 v Fi&. 7Y 7 - %) v Y (Delia Surridge) AFES 7z
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WOHBIZT, T—7 NV ECEIPNHEZ RDOF 5, #L T, 74 v Fit
FIHhOVOYREEZFME L. FONEZROIREZRT ¥4 A— Y (Adam
Susan) IZHET 5, MEFIILTOLHICHET 5,

T've taken key excerpts from the diary, balanced them against my own
findings and placed them in order. The story that emerges is, frankly,

incredible... It begins on April 30th, 1993. T'll read it to you. (80)

COEHE, VHABRMIZKRLAZHLLS, 74 Y FRVOIEA(RET -2
VBT BWEDOAE RSB Z Ll b, T LT, VOWREZ T 260 %
Folz74 v F XD VORYMEREIEDDANMER L, 714 2 F1d7H
VALNTHEVOEHERLZEEZHHET 5720, LSD 28N LTF7—7
eV ZEN, LSD OLEOH TV Oz G RET 5 (211-216). € L T,
“Vaulting, veering, vomiting up the values that victimized me, feeling vast,
feeling virginal... Was this how he felt? This verve, this vitality... This
vision... La voie... La vérité... La vie."(216) &, v OB ZEQLH L, B
WA 537274 ¥ a » (vision) 226, HE (la vérite) R AE (la vie) %
LD Ll hb, LT 2RO T 4 Y F D WFE 20T 2 VERD
R=Zid, A T4 = PEHORIZER TS R - XL FA—TH 5 (172),
DEIT TAYFET=7 eV EVHERIZBWT, VOYEEZHHET 5
LIZkoT, VEIBL, £H2ETHI LIk,

CCETRTERLIIIC [VIr— T rFyy] ZB0TIE, HEIMNE
EVRRE I AN 22 LS, BT A2 R0, 2O L) W0 V E
474 —DOHKFCOBHTHRINT WD, BRED A 7 1 — I3 H CFFli A
<y “I'm nobody. Nobody special. Not like you.”(26) &ik~X5%, ZIIIH L T,
VIZKRD &9 12565,

(9)
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Everybody is special. Everybody. Everybody is a hero, a lover, a fool, a
villain. Everybody. Everybody has their story to tell. Even Evey

Hamond. I should very much like to hear Evey Hammond'’s story. (26)

ZITIE VIEHEDL PN LRHFETD D LD DEH, TORMIL, #HED H55E
LEREWFHEEFESTVEEVW) T ETHD, £LT, VIdA T4 — Ik ok
LWAWY b ZELE LD, TN EE v Vi, “They made you into a
statistic. But that's not the real you. That's not who you are inside.”(29) &
BRZ, VICkd e, 474 —0BBNIEROWEESEDN, #al (statistic)
o TLEo7ZETHDH, MIZHERIEX, ANHOTA T T4 T7413ZDON
DYFEIC L o TR SNDZDTH %o 252, KL=k HT, 77V A
MEGEIZ L o THEEEDN 2 FICBW T VIZA B IR R=—-FL vy
F7 Vv EBWE S, FITAER S TW B2 RE) £ 350T
H5bo

4. #HEERIRTE

WRITE L RO L VA T4 =L T4 Y FREVANEELET D, Lo L.
EHTINRTHDV LR, EDX) RFELETHDDIED ) ho ZOMEMIC
BWT, V' EW)IT—=F - A =234 R DDIIPIET 50 7 — 2 LIVIE
B 2MEOHEFRFTOHLL. Y7 L) —DEITTEH b, ¥ ¥
F— s Fx ) —lHEN V. v.v.v. vV EWVWIEY b=, Thbb [77
7 Z ] @ “Vi very veniversum vivus vici.” (“By the power of truth, I, while
living, have conquered the universe.”) (43-44) IZH ® BT %, H BV IE, N—
b= aSBE 57 [y | 12815 “Da da da dum!” IZE— NV A{EH
TV 2%£T (9o SHIE, Yry F— - Fy IV —ITHBLLT 427 ) TH
DEFLTT D50 V' EWVH) I—F-F—AIFFHEIILDbDELL, 74

(10)
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YFANLSDIC X BLIHIC L > TELE S & 912, “vision” THH V. “la vérité”
R “la vie” DHLFTHH %o
HERT200REHTHLDOD, E-oED LTWEDIE, V EWI)FFERN
RBEWZZE W) ZEThb, WIEORIEIIBNT, VORKIIA T 14—V
AR T 505, TOLEEIE, BHBICENORTEROA 7 1 —H3L 5 72l F
EVFRIZHhPTR-XITTFRENRTV, FIFETTd R, 204
T4 —DOEHOFIE, - VICBIFLVOEGTHD, VIIA T 1 —
® “Everything’s so... different... I... I feel so..” W) ORPLEIZH LT, Vi
WD E )RR D,

I know. Five years ago, I too came through a night like this, naked
under a roaring sky. The night is yours. Seize it. Encircle it within your
arms. Bury it in your heart up to the hilt... Become transfixed... Become

transfigured... Forever. (172)

DX AT A —DOEHIIVAESFERICERL-bDZEINTED,
BHOFIEENT7 L) —DFRThHo2 b IBL TS, T2, KIEETH
L72kHi, 740 FbF7 VOIT—7 e VTOREBREEBRBRL, V % IR
T2, LT, 74 Y FHHBEH LW VIZRLR0WHOD, TV 74 V72
BOWTHIED FI =2 (Dominic Stone) 734 7 4 —DOH =V OFEHIH &
LTyy F— - Fx 7)) —IENTROENL, CORBUEEZETZLE, VO
RO —HiE LTEDHR LI LEDTELNE LNV, LWHDD,
V EW) AR, EBITEA PR BBEALIC L 5T BVBELELELTVELE
ZALNBENLLTHbS,
ZOX)HEILELELT L0, VIRBINGAELZLLOTHED, VOR
BEAD 5 L BWREICEN TV LD, 74 Y FOFHEEZ LT, » 2 THH

(11)
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BBV T 4 v FIZx LTikX %, “Did you think to kill me? There’s no
flesh or blood within this cloak to kill. There’s only an idea. Ideas are
bulletproof.” (236) w9 &

ITHB759, Rk~ >Y POERAIZHDD
I ARTRZCHETHH720, WHIZE > TRT I LRI TERVWE VI

ihho COAKRE) 7R ITITHRELS T LD, FEBEIZIBEALLTO
B 528 THh b, VOB, MIHMIZ, TORIZL o TEHEH S
o ATA=DHLVV ERDBIELIZEST, VEVBIFENATH S L
RENTBY, Zfe LTORERRIEADELHRE LTWEDTHS, 5L
WCHL72VIE, 494 —

L C. “First, you must discover whose face lies
behind this mask. But you must never know my face.”(245) & . %o &
E m ci A)

GIREHT, L2l A4 —R@3VORMEZESIELZEET L, €O
If T take off that mask, something will go away forever, be
diminished, because whoever you are isn't as big as the idea of you.” (250) &
HDHEH, HOBETHAH) LD, EALBETHAH &b, FEREFOAMD

BRIV E V) REPMEBL T 2BE L ER N EDbEwr5THL, TLT
ZDX) BREODOL, A4 —1% “And at last I know. I know who V must
be”(250) &ED . BEAENEHDPV,

BEOFDAL T4 —DEBTAL - T —72
ADHENEEALT Do TDHR, A 74 =13V & LTHEDOHN
BHERETAHI L

ERGL. VO
B VORKMBEIETH LWV OBBIZL > TESN
L0, VEFWEEGOTONIZ—DODOREKUEDOHFETH L E V) 2 ET
) IZFE X N
L,

Hbo TDIINIEZDLE, VI T4 VFOHBEEHZTZITTRERALZS
3. WADIET XXy

& BBORIEME L KEEE I T 5720 TH 5 L
S25b. FI=ZH “He's become some sort of all-purpose symbol to them
hasn't he?” L8R 2ZDIZx} LT, 7 4 »F i “People need symbols, Dominic

He understood that. We've forgotten it.”(252) &% 2 %, V23 2 THHE S
NBZELEZBAZDIZ, ANEZBITLBIILA72DTHY), 74 vy F L F3

(12)
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=73 VOGEUETELLHEMBL TSR b, VAERICEVWH S X
S LML &, WREETH Y, 2RO TH D,

ZNTIR, TOVEWI)HETLELBEHPET DR, LX) LHETH
BDELI e RAPBIWETH LI, 7TAIIDA—S— —0—I38
W REIMEH L TR ZET D02 PR A5 (No. 1672-1674), L L
VII7F—F AL E2ERETH7UYANTHY), BBz HiA TV 5, £
D7D, TA - T+ —7 ADREE FIZE T2 VIE, TH—FXr L) H
BERHALTCNDLE 2%, LAL, TITHELDE. VOTF—F XLH
B ETHDIIBEEDBHETIIRVEV) ZETH D, / — AT 74 THIEL
g 2 ENEY Y F ¥y —BHENEMRINTEY, 2—~<— (Todd A. Comer)
MW THEIE, [Tr 9y FAY] TBWTL—FYBHETOT X ) A5
WMEL STV EFMRI, [VIr— Ty Fyy] 2%y F v —BuE
RPH T AW H 5 L1dENTH S (No. 133-134).° LA L, VAT LE
ZE L TERICFURITZ2AE—F 2R B E, VOTF—F AL IEEN L
DEMRDHDHZEDNbhPb, VOAE=FIZUTO L) IZHHE %,

Good evening London. I thought it time we had a little talk. Are you
sitting comfortably? Then I'll begin... I suppose you're wondering why
T've called you here this evening. Well, you see, I'm not entirely satisfied
with your performance lately.. I'm afraid your work’s been slipping,
and... and, well, I'm afraid we've been thinking about letting you go. Oh,
I know, I know. You've been with the company a long time now.
Almost... let me see. Almost ten thousand years! My word, doesn’t time

fly? (112-113)

Z Z T, “Almost ten thousand years!” LB RTW5 L I VAFHHT DI

(13)
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—JAEE W) NFHOBERTH L, AC—FOFRERFELTELTH, Lo
BEHAMINTWVD L), ML 2 NEHOHEEDL S, AMHEORRE LA
EIRVIEL DL > TVD, AL —FIIIEENHE L 7215 AW~
FEhLDY. TOLS BIEMMLATr—VTAHREZLELZTWS, S5,
FRUMRIIIARAERE, e hI—, A=Y HBHELTB), VORX v t—
TIE—D2OBHEOITEICH O N T v, F/2, Bl L2V oIz B il
FE 2R [77 v 2A%an] LwyEYR, HI VAL -V AR
ST RE L 4V y —- 23y b (Walter Scott) O [7 A4 77 ¥ F&—]
BIDOLNTVES VIR L E, VOFO ) XL3BFEIHL B TREL
PRI B O D TH 5

FD720. VOTF—F ZNIFHFEOBHER A NR L LIZBURN R A 7
FuF—tw)rnd, BEEEZHBETODE LS, VILEsTOTF—F X
LEF, BFELBEDH A IV TH L, BHOWHHOBRA LIFITHZ 2 VI,
RDEHZ, HOT F—FALWF%2A T4 —1UEZR bo

Anarchy wears two faces, both creator and destroyer. Thus destroyers
topple empires; make a canvas of clean rubble where creators can then
build a better world. Rubble, once achieved, makes further ruins’ means
irrelevant. Away with our explosives, then! Away with our destroyers!
They have no place within our better world. But let us raise a toast to

all our bombers, all our bastards, most unlovely and most unforgivable.

(222)

ZOZEREF AT =B VANEEYTIBICODMYVBREINLIEELDDOT
BHb, VICEDE, 7TF—FRA2IFAEE LHEE L W) ZO0HMBH D
WIEEDPBAEOHEZRIE LR L, ZOHED FIZAEZEDH LWl R 2 5L

(14)



HwiLe LCowiE (Rl —153—

DLV, VIIHEATH 2205, KD IUIZ O3 S, “The
age of killers is no more.”(260) &, #RIZE > TARELGFHEE LD, FD]2
By VORRBIE L V) T 2A0#Db Y 2R L TwD, V ORI LHIEDOY
A7 NVEVSEZFHIZ BRHA FTFHaxr—w) L0, LR
B DMEEN R IRBUSE S L s v, VOREEMEiE LTEL25E
EiE [788 - AN ZBWTT7Y =24V Y ThdbANVEL (Wiliam
Gul) 257 R Y &7 =V ZOMBEEE#GES 722 L & v e,
WHOHDLEDOTIERVIES T,
COHEEZEZDE, VOFEMIT LA F—0 [&E] BEEhTtna il
WREBEREFHFD, A—THFTRIIEALTEH SN T ah ozt T
L OfELE HARFIC BT A GOFHENOR G LD T U7z [48k]
W[V =Tz 7Ty 8] IZBI5V EW)RBOBEHKE V) T—
RLEELWETADD L, [EF0E] BT, 7LAF =345V TD%3
B 2RO ELEHOBE R L HOMGFECILRESI L 2O HR L. &
IOFEFENIHROLE END, TOZMUL, OB EIT o 72D 2 OEF &K
FTILILLSTOARELZ, 7LAH—ICL 5L, ROTFRWYWEDLETD
D, BENBTNERSHV0IR, EPFEEVDENCEES~NEMKT 2 2
LT, TOMBIVHLE DN Z LR KRMICHRNESNL0TH 5,

To guard against these catastrophes it is necessary to put the king to
death while he is still in the full bloom of his divine manhood, in order
that his sacred life, transmitted in unabated force to his successor, may
renew its youth, and thus by successive transmissions through a
perpetual line of vigorous incarnations may remain eternally fresh and
young, a pledge and security that men and animals shall in like manner

renew their youth by a perpetual succession of generations, and that

(15)
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seedtime and harvest, and summer and winter, and rain and sunshine

shall never fail (679-680).

COXHIT, ERLEEF. ARROELIEOY A 7 Vst S, Adrdiki
WO L3 BV EVHIRAEEZHL I E 2 HWE LICRE Z-72 L SR
bo BENDENSH LVENORAKL V) MEEIE, B L AlEOS 1 2 VT
»5V EMINLAEEORBIIKIET 50 720 VAREDOBRIIHVS Y 7
A4 Vv b=y (Videt Carson) EWVIHINFZENTV LS, [
Bl OBROERLIZBT 5 EHOBHLHEBRLTOL2DTHS ) 7L A
PF—DBHROEEZALIZMELTELZLHIT, VIERZ LR VWEEZD
ItHTH57-0, KD H LADEIE, VA “But you must never know my
face” LRR72XHIZ, MBI EDNTELRVDTH S,

ZOEHIIVTIA— T2y Ty ] 3 [ERR] L0425 =T 2 2F 2
TVTAIEoT, fRENRKITEANEZORIEZRHD L)L LTS, kL
2EDITV EVIHIFEIZA T4 =~ EFIE DN, L LTV R2RELZT 4
VFOMBETH ST FIZIARRKOV ELTFRENDZ ENDH D, B
HEDOF A 7 Vv ) BROEHEPRN TV D, 2O L) 2HERIE. VOT
FT=F AL TR, HEERKOH Y HTHERLTWE, 2E¥RL, VE
)= A7 74 T BORGHOIBERIC D D A5 b, NT LV RBRIZE 2o TW
S THL, /—A7 74T OBURAKRHNZI BT, SE38EHIX “Head”, B
HEBFTIE “Eye”s JRHERFTIZ “Mouth”, %5253 “Finger’. 7% & L MHEASA
RIZHELZONTVEDLFEBKIZ, VO Y F— - Fx I —b AMRIZHRZ
LABLNTVE, kY Y F— - Fr 7Y 25| &M LR BT 1 =12
LTy VIRRO X9 22 DR % 3§ 5.0

Imagine we're in your mind, each area with its skills and functions:
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knowledge, pleasure, creativity... All that remains, then, is to make the
proper neural connections. Up there, the higher attributes of reason,
love and culture are contained. Down here, the shadow gallery has eyes.

(219)

YAF—c F 7)) b AMREBL 7ML o THB D, KHEIIMRICE -
TAY 7= ENT05E, BT, /—AT 7 A TOREET & A - A—
W UMEET S Fate” &4 ohicar¥a—y—- T 2741k, ¥ v F—-
FryI)—DAYE2a—F—LORMPRoTEY, VITLo TREBRMESLTY
oo TOXIIT, J—AT 7 ATBIHFEL VORBUFIEZ T L) RBERICH
%o TOHFEIZ, T—2 (Rose Almond) DHEFFOLMEIIC L B A—F v DY
OB, 74 Y FI2L BV OFEBOYM & A UX— Y NTIHAT L THiR
NTVBEILITL>THEFINTVS (235-236), 2 F 1. BUff & KEUFIZ2
AYOELTHY ., BELBIRE VI ABM LT A 7 VEHET 5D TH 5,
VDOEZHEOREFHEDTDIIE, HEPBEEINL ZEPARTRKTH
55912, TOFEY FITHHEIALE L ZBEPLETD B, FLOMEBIZ VIZA
% 4 —IZxF LT, “Give me a Viking funeral”(260) &30 F2igET 5, 77
ARV TPMERE LT L2 L) I1IC. KEOBMZ A ZH T Sk % i
ELT, VoOikizgEov 4 +Ly b - A=y v Tliibhbd, LT #H
LWV EhoA T4 —DFICL o THREDO L N=230 2, H T8k %
BEL, BHEROBRTCRET 5. OB, /4 - 7+—2 22k 5%
U o 72 EREF B OFETH 2 L FHIFIC, JELHAEEZH 25 { Dl
ROBROFHTH2 L) ICBbN L, TOBRICH LWV ELTOAS T4 —
B EDORDOV %D FIZ 7 EHMTAIEZEERLE, TOTTAF
AN TE&EGE] THY RiFsh s NGt 2 R34 { Oftlx
MEEZ, ZOLHI B VOREFAEDDY HiF. 7 LA —=2[E&ER]% “Le
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roi est mort, vive le roil”(808) &9 Z LIXTHiD (o7& H 12, [Fi
ATi. B2z | L) —RBFPETH L) RE0H ) T EPIz 2 A
HDEL) O VI —-Tz2rTFvy] BEERA V-T2
ANTHRD R ENTVDEA, A—=TIE [&BR] OfGEENET 27 2 MRRIZD
OTHZ L2k 0Ty VOWREZBIREBOMRNT 4 A M ET 2B, Hi5E
W2 EEEEZ D ODLDONLEFHH I I ELTVIDTH 5,

5. &R

K TlE [VIA =TTy 8] TBIFRA VI =T 7 AF 2T T4
DEZEWEBEEL D0, ZOREEMFICOVWTIM L TE, TOMEMIC
TE EHART 7 AMNOBERICE > T, EREROBITEZ)ILTFTL L LD
Wy AMIZE o TOWFEOREEENEHINT WD, 77 VA PRGE/ — A
7 7 A TS H ML, EHEESEL N R E S, 2o &) St
BT, VBN R TO) X2 E > TYREEZIY) RE9 L35, Wik
BABEZERESELNBH), T7 L) —OFESVICELE b2 L2k
N ATA—=RT A VY FEERSE D, 20720, FHEAMIIAMEZES &
LIEALOEEEZRIZLTVDEEFER S, TLT VEIZZD L) REILERT
EETDEBNLHFAETH D, VIEAOIEZBOBRBEEZ/HL LT, HAD
e BRI E L TCOREBABRL L) L35, ko7 F—F X200
Fld, WEOBGABHI OB E V) L0 b, AMHAITBITZIEEFHEDT A
INVEFRELTVD, VEWIFLEDILLE FRIZIE, ERUICKZIEL AT
U7 (&) oA v —F 27 2FaT7 )74 BRON, TOF 2 A M
R EEEE 52 L) LI HAEPRO S 2 5, VIt —- Tz V7 vy 7]
WZBWT, A=TRT7AIIMEA—/N——1—L W) W5z FifgsE L 2)s
By NEFMRRARRMEERRN LR T2 281285 T L) SmEk o
FHAENEVEVIF XTI I —FEDEIIELTVEEFZSLEA ),
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PARZMEY S ALALECBT S50 7 4 Bkl o w Tk, Ny F 4 ¥ (Linda
Hutcheon) XU + — (Patricia Waugh) #%# L i LT 5,

AT A —OEIZOWTIE, Y —>rT7F v b (Jordana Greenblatt) A —s%—t —
O— ) BB % TR L ) B S@m LT .

Sy F o — SR v ) TIE. 2o —v =)L (Ellen Crowell) dKRE7 4+ ETH#
HEVHIBELLRETV S,

YIVIr— T2y Ty s 2B TS [TA Y7 k=] OFEEEICOWTE, 7T —
MRELLT LT 5,

ChB. Ty ALy b A=y Ew) AR AAoRErLE LN TBY,
BItEE SBIRT 25D TH %,
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