F — v & AR

AFY)A - Uk Bilcay 7z =—FRk) ~0
Spenser D EENF L E IR %, Keats 47 — AR ¥
T4 —& LTELY S, Keats (283 5 Spenser D2
DRI =Z2oDH b, T3, Spenser DJEFEN S DEFEN
WL RIZ, 18- 19k o A2H (James Thomson,
James Beattie, Mary Tighe) @ Spenser JAAE 25 D
W, mBIC, Ty 72 —FHRICHERDFEAD RV —
72 & (William Hazlitt, Leigh Hunt. Charles Cowden
Clarke) %8 L CToEE, A Keats O RO,
KMHZIE NS OBBOBE, BE»LOBHE VS
Wk &b 1205 ZOEMNE TBH] ORMEEHRAY
WCHEF T, BREFATEREZ I E T 5 R R A3 %
ZIWICIEAEL S, TOHROEKIX, Keats 7% & Spenser
HOBWHIIBIFAHE®EICRkOONE, 2OZLEEHS
PICTB72012, S22 F—< (F-vqVa e
VB T DI WEEAOTEROBRMEE W L 5.

(=)
Spenser DHENMYN ¥ NLH DL WA X))

A - B2 YIRFADOHFTH, Keats (2 & Spenser & DF%
PRVFANTV RV, ZDOZ L 1E, Keats DFFAE LT
DG EY A Spenser @ The Faerie Queene DA (U
?DSpenser ) TUEE Y, The Faerie Queene DUAE (O
LD Spenser #) THEZMLSZLWIH. LM
RFIZRENTV D, ZORFEIZEH LHFRO O
& 1, Karel Stepanik®ROFE S IZFEHIMET 5,

Spenserian inspiration . .. was at its strongest in
Keats's earlier poetry (1814-1817) though . .. it did
not cease to manifest itself even in Keats's latest
productions . . ..

What strikes us most strongly about the effect of
Spenser’s poetry on Keats's thought and art is the
capacity of Keats to retain, and express, his own
personality, intellectual, temperamental and artistic,
from the first to the last poem that might be argued
to have been, however slightly, inspired by Spenser
....all prove that Spenser was to Keats an example
to emulate, rather than to imitate. (Stepanik, p. 49)

Keats 1253 % Spenser ® #2533 (2 W) ] & Keats D
PERIC— R B OERIC S ZOEPIIED 55 H
— iAo BZE, T [ ] HKeats 12X 5
— R EREFNOBMIHED L e oizl o LA,
Keats 7% [ BONOHING « BN - ZA00 2 1% % PR
L. ENERBT AN ]2 —B L THELAEZEL.DFD,
Keats 12 & - T Spenser MO F LV L0 5
MT (“an example to emulate”) THo7-Z &, M
DRZEBTIE,. NS OFEMITVTRD EBZHTY S,
LA L&A ZLD S, Stepanik D i 13 Keats O H 175
MR E N T2H DO TH S 72DIC. Keats = Keats 72
5L TWBIZINED I L 7=/Ef#E (The Eve of St.
Agnes. Odes. Lamials &) OFEZ L\ I TIIWRED
HEDHRD, FEiF, FNS OB Z R
5 & 5458, Spenser DL XymE s, #®
MAL L 72 B—D A TV B D5 THh b, Keats 1357
A& LTS 512D T 4 12 Spenser D RN S
BH L7z, LV lFHICK LT, S720) 0F AOBR
FRFEORB L EBICETETHEZ DD L% S,
DT ELEFWT H7-012, FTFHDIC, Keats DFE
TERBIDIRE D b Y 2 EHEITL, (ZADLZDOD
Spenser #AE Z 22 E b THAIZV, T5 &, Keats
@ Spenser ZHD H ) H OHMAL TRIL L V) BT S,
BREVFEED TNV L35 TL %o

T 9. MWD Spenser HAEM 4 HE)HFDO—H %
BIHT 5 ZHUIIC TI8174EFHE] WIEREh B Z &
2R THb,

-
—

-

[..]

By many streams a little lake did fill,

Which round its marge reflected woven bowers,

And, in its middle space, a sky that never lowers.

[..]

Ahl! could T tell the wonders of an isle

That in that fairest lake had placed been,

I could e’en Dido of her grief beguile;

Or rob from aged Lear his bitter teen:

For sure so fair a place was never seen,

Of all that ever charm’d romantic eye:

It seem’d an emerald in the silver sheen
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Of the bright waters; or as when on high,
Through clouds of fleecy white, laughs the cerulean
sky.
(Imitation of Spenser, 7-9, 19-27 [Written early in
1814]. F#EER)

REVZFHE NN S RENTENSR, 209 2% <ELW
NG FBOARE (“woven bowers”) & KEz bt
53 2¢ (“the cerulean sky’) & ZmiCmEdi#l, Th
& The Faerie Queene \Z#: 0 R LIBIN 5 [H EOUEH |
D7 7)) T— 3y Thbs “sofair a place was never
seen, / Of all that ever charm’'d romantic eye” &9
FAH o “romantic eye” (R OHN LMD, Z ORI
® Keats 1213 Spenser {Ef O (“the wonders of an
isle”) WCEHEZWT SN2 (“charm'd”) #FADEIR
Tend,

IR LT, Keats Offidel o725 5 0 DD
Spenser # Tl EHEEITHEN L FHFANOLIIHEZTD 5,
Mg, T d - T, Spenser DFEZEE)N 5 D Keats?D
HEZSZD0EINTH S, 2 Spenser #H iz, B
DONDIM AW T & % 1E -5 7z Keats 2528 A\ Fanny
Brawne @7z 2 H 7 DU A O 5540 % 3 A THI % 117
729 2T, #1235 72 Spenser 554 (B% 5 < John
Bell's 8-volume edition [1778]) ® HIZE XK I I 72
bOTH%, 'EPTERENT WD Artegall 1E1F 3
(Justice) OB+, Talus &F D ELRHEH . Spenser
OARFTIE, B FEEHREHETHLE A (the Giant)
ARSI 4 i £ O Artegall & HE# Talus 2k
ENDHLZ LI o>T S (See The Faerie Queene, V ii
4950), & ZAY, #HidE L 7 o 72 Spenser # T Keats (&
COBRENImIETLE ),

In after time a sage of mickle lore
Yclep'd Typographus, the giant took,
And did refit his limbs as heretofore,
And made him read in many a learned book,
And into many a lively legend look;
Thereby in goodly themes so training him,
That all his brutishness he quite forsook,
When, meeting Artegall and Talus grim,
The one he struck stone blind, the other’s eyes wox
dim.
(In after time a sage of mickle lore, 1-9 [Probably
written in ¢. July 1820].)

Keats #HFFR - HIC XL, 2 I3 KRR %8 P4
F#% % - R EF 3% ¥ the Giant ~ ® Keats @ 5\ 3t
EARNTVDL I LR D, Vo 2 AR HNIR
® Artegall & Talus IZHIE N30 [EA] 24 %K

(2)

L, RSB LML CTEME SR E FITOT S8, R
B2 A CF T R 5 B8 Typographus (2204 (the
printed word) AV/R9 Y, Hunt I2fAFEEN DL Y N5V
JRO ‘printing culture’ T, LWV DPVEHTH S, 2
COFMIGEZINE AL L TOWB OREERET
Keats I& Spenser (28 EZWB 2 5K) 714 v NeibL
7oA Do 372U T, FEREITHSIH

EE b THRONE IR LR LHATIREL
v, R AE L F K the Giant 12 Keats 273k
BEHNTWDLZ LG, Ty 7 =—FFRO—BELT
DY NXF ) Keats D HEDOSH 25 L THHTH %, °
Z @ the GiantZKeats O 50 8 & 2 TATIE L)
TH?9) D Keats WHIGZ DG EOKS IV ¥
TLyZ AR UTWAEIERICHORT YS!
ZOWAHG DML % the Giant (23T 5 2 LT AM
LEPSLTHYZE) R L2 (B MAI The Faerie
Queene [V ii 50. 9] TIE T DE AIX “the high aspyring”
[MEAZ LB ERBEINTwD), bLEITHNI
G T ECHAE AN ZE AN (Keats) % #%
54, HEX, HAL¥ 5B A Typographus 75 Spenser %
BIwaeE»rEL 5, ©F ) Typographus (. 2 ®
FEAYE XA £ 17z Spenser FFEZF D H @ (the printed
word) 283 2 L 127% %, Tid.Spenser (Typographus)
WCHERZETEVEA> & o7z Keats 25, HEZ 3
72 3T (Artegall . Talus) £ IZWV o 72WHETH A 9 D
Zhud, Keats D@ Spenser EfEM ([18174F 754 ]
R Endymion) %—HWICEEEEL. Keats & [Tt [
e P T, FANELTUDHEOBTLEREZ ) EL
72 Blackwood’s Edinburgh Magazine X° The Quarterly
Review 2R & 3 5 R FHIIROMIFR - HTH 5. 1
5 Keats fHZ DT EHDTH o7z

- -
NN,

In this exquisite piece [i.e., the sonnet, Addressed to
Haydon] it will be observed, that Mr Keats classes
together Wordsworth, Hunt, and Haydon, as the

three greatest spirits of the age, and that he alludes

to himself, and some others of the rising brood of
Cockneys, as likely to attain hereafter an equally

honourable elevation . . .. No wonder that he who

could be guilty of this [ie, Keats’s act of comparing
Hunt with Wordsworth] should class Haydon with
Raphael, and himself with Spencer [sic] . ... Mr Hunt
is a small poet, but he is a clever man. Mr Keats is
a still smaller poet, and he is only a boy of pretty

abilities, which he has done every thing in his power
to spoil.
(From the article No. 4 by ‘Z" [probably John
Gibson Lockhart & John Wilson]; Redpath, pp.
46869, 471. TH#FEH)



IhE A T e sh, W% S 7z Keats O
S SDPBFEHIHETE L,

Z 2 C. W ® Spenser #2328 A~ Keats ® jid
SELLTNEDTONLFTH L ITITHE L,
OFOHELREZREC LT (1820FE7 H 1 HE),
Keats D#EAFHDO b D L3 5 [18204F-57%4] (Lamia,
Isabella, The Eve of St. Agnes, and Other Poems) 7%
HIE N TWw5, &3huE, 2 Spenser #(Z1% Keats
DO HALD—Spenser EDFH L WADHL Y Z@ L THib
Nz, BohogAe LToNEAOHALK—TFbD
SNTWaZ NSNS, Keats 1& 2 @ Spenser 7
WCHAH O B E & AR o F2ICHER VW, FOH
W% & ZBUAE R ) XS L Keats E ) L X, &L
%, Spenser DIEIZ & o THEZZFITFT 2B VRA, T
bbb [EA] Keats Th b, fiamz GHY LTS z21E,
Keats & Spenser ®BFRIZES (FIH D Spenser ~D %
HOBRMOE - HEXA~E W) R L3RR, 5
720 DR O ITHAMTHEBEN 2 O TIE R <, HA L
WEL (FME D). HHEZHHRIR - BEIROBR TS -
7o TNEFREH SWM L7254 5720 OBROBIE
HERBEHIZSEFEHATOEZVWEIICRALTD LA
T\, 720N, W ZFEERCBIZETE. ORI —
BLTEAR (RELEE) 2HELHETTVWLIOTH S,

(=)

Spenser & DMEWVAD Lah o7z 61, 4D
HoTwbiFEAKeats IZFEL TRz b LN
"\, Z®DSpenser L OMEVEHEL T NZD
X, Keats O B €K A D Clarke. &2 X ZEREmM AR
@ Hunt R Hazlitt 725 T»H - 7z, Clarke DFEFIZ L1
13X, Keats 23 —F %A A o TV 72 Spenser @ 55 1 X WL
Epithalamion ®—1Hi (223-37) THo726 L\, Th
VAN DD AL DS O - TRIR OV & %
IR E MRS 2R CH Do Clarke Vb {——

-
—

[Keats] was at that time, I should suppose, fifteen
or sixteen years old; and at that period of life he
certainly appreciated the general beauty of the
composition, and felt the more passionate passages;
for his features and exclamations were ecstatic. How
often have I in after-times heard him quote these
lines:—

“Behold, whiles she before the altar stands,
Hearing the holy priest that to her speaks,
And blesses her with his two happy hands,
How the red roses flush up in her cheeks!
And the pure snow, with goodly vermil stain,
Like crimson dyed in grain,

(3)
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That even the angels, which continually

About the sacred altar do remain,

Forget their service, and about her fly,

Oft peeping in her face, that seems more fair,

The more they on it stare;

But her sad eyes, still fastened on the ground,

Are governed with goodly modesty,

That suffers not one look to glance awry,

Which may let in a little thought unsound.”
[Epithalamion, 223-37]

That night he took away with him the first
volume of the “Faery Queen,” and went through it,
as I told his biographer, Mr. Monckton Milnes, “as
a young horse would through a spring meadow,—
ramping!” Like a true poet, too—a poet “born, not
manufactured,”—a poet in grain—he especially singled
out the epithets, for that felicity and power in which
Spenser is so eminent. He hoisted himself up, and
looked burly and dominant, as he said— “What an
image that is,— ‘Sea-shouldering whales "

(Clarke, p. 233. THRE&EH)

Clarke {2 X % Spenser 2* 5 D5 HEFA D 5 H 247 (232-
33) WA L TH V. Keats 2HFIZZ D 24TI1TH
LCHMRIB LS EATRENT WS, HilE Ao 5
K7z b 0 2L DWW LIZIE, Keats Dl
12 FH AN 72 Spenser B FF D H D “romantic eye” %
HbebHDNH 5, Spenser DPEFHK D ENKHHEZ
53 (RARNRELRMGRIE) ITEIN S Keats D
“romantic eye” DR L OMES, #L SITEH L 72w,
Clarke % Hunt 1245 5%, A~ % —& LT Keats D358
K& 72 Hazlitt OFREX M) T A EFAD “romantic
eye” XM T L7213 D, Spenser DL % = THER
LTCBLDLEXED S, Hazlitt OIRDOFESI1318184 1 H20
HDObD7EH, MU, Keats (Z L Ff i Endymion W
JRD 72 DV E b DHERUN AT DT o 720

Spenser, as well as Chaucer, was engaged in active
life; but the genius of his poetry was not active: it is
inspired by the love of ease, and relaxation from all
the cares and business of life. Of all the poets, he is

the most poetical . . .. If Ariosto transports us into

the regions of romance, Spenser’s poetry is all fairy-

land . ... He waves his wand of enchantment—and

at once embodies airy beings, and throws a delicious
veil over all actual objects. The two worlds of

reality and of fiction are poised on the wings of his

imagination . . . . The love of beauty, however, and
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not of truth, is the moving principle of his mind; and
he is guided in his fantastic delineations by no rule
but the impulse of an inexhaustible imagination . . . .

His versification is, at once, the most smooth and
the most sounding in the language . ... It has not
the bold dramatic transitions of Shakespeare’s blank
verse, nor the high-raised tone of Milton’s; but it is
the perfection of melting harmony, dissolving the

soul in pleasure, or holding it captive in the chains

of suspense. Spenser was the poet of our waking

dreams; and he has invented not only a language,

but a music of his own for them. The undulations

are infinite, like those of the waves of the sea: but
the effect is still the same, lulling the senses into a

deep oblivion of the jarring noises of the world, from

which we have no wish to be ever recalled.
(From Lectures on the English Poets; Hazlitt,
pD. 34, 35, 44. THEEH)

v 7 = —FRENET 2 HEFK Hazlitt O HIZWES
Spenser &, FIHXHOF—7— F2HWTE 2 &,
“ease” & “enchantment” & “beauty” & “imagination”
DOFFN. 2F ) “the poet of our waking dreams” & \»
I &b, HALD Spenser FLEFEDOMHE A S BAE,
FTOVRARoZRTEFTZ L9, LA L, Hunt 7213 T
7 £ Hazlitt & 2 b A DOFk7 Spenser DIz % LT
WEZAIL, AFY R - av ik (&b, PeE
FEBEMRAEER L7723y 7 = —FFR) OKRELID
%o Lol TH%E L7 \void Hazlitt ® “The
two worlds of reality and of fiction are poised on the
wings of his imagination.” WIS TH 5, [HIFEL
FBED ST OOMRZGEHOETL > THHHVE
LD AW 25 A Spenser] & W9 Hazlitt D& Hi
1%, Spenser DA ) M T Endymion & E X T
721 X5 ) O Keats IO EDDEEZE G- 2 7213E W W
(B2 A2 1 H20H 4 H @ Hazlitt @ i = % Keats 1%
MEEKLTWVEA, UKL )ORBLEKREZ 2
NiE, COMDORE % Keats WHIZT 2134074 L
o lid97). &3 Spenser D ZEH -
TN - ARE R EEEZIRD 9 7217 Th <. Keatsld
Spenser (4§12 The Faerie Queene DVEH) 37 L 31) —
DL THEWZH &3 2 AMAFIEDETE (“the world of
reality”) % b L TV T TH 5, ° £ 2 TR,
Keats & Spenser JiliE A (“the love of ease” ®A) I
B LENC, Ei (§74bbH ‘dis-ease’ =disease® A)
WA ) e LB Thb, BERE (escapism) & Bl
FEEM (realism) &9 M - W YEZ EANICE
#5727 A Keats @ HIZ Spenser 23& D & 5 1T 72
P ZOHEWHSPICT BODBRFHLOENTH S,

- >
N e

(4)

Keats D EESOHTH - & b Spenser 1 7 175 i
L= 25 Endymion DF —< %% 2 502, [BlgELIE
BEDLT:ODDMR LB NIOETE > THYHVE
LD SV 5 A Spenser] & W9 Hazlitt 6%
d. BELRBEREZ T OTL 5, Hazlitt O F 3% SHHIC
BTy Endymion (238} % Keats @ Spenser 19458
#——FKeats OMAEE VI BHILZ T—FLELT
BRIz T3, Endymion E LR % U 35 Keats
DRDFESITHER LT E R S v,

I am certain of nothing but of the holiness of the

Heart’s affections and the truth of Imagination—

What the imagination seizes as Beauty must be
truth—whether it existed before or not—for I have
the same Idea of all our Passions as of Love they are

all in their sublime, creative of essential Beauty—

In a Word, you may know my favorite Speculation
by my first Book [of Endymion] and the little song
I sent in my last [Book of Endymion] . ... The
Imagination may be compared to Adam'’s dream—he

awoke and found it truth . ... However it may be,
O for a Life of Sensations rather than of Thoughts!
. we shall enjoy ourselves here after by having

what we called happiness on Earth repeated in a
finer tone and so repeated—And yet such a fate
can only befall those who delight in sensation rather

than hunger as you do after Truth—Adam’s dream

will do here and seems to be a conviction that
Imagination and its empyreal reflection is the same
as human life and its spiritual repetition.
(Keats's letter to Bailey, 22 November 1817
[Letters, I, 184-85]. THi&E#)

Z Z1Z1Z Keats @ “romantic eye” DFFEBE L HTW5,
[BEROEFLY SEREOATHEEBL D] ("0 for a
Life of Sensations rather than of Thoughts!”) & 9
Keats DRGRIZIG 2 72 DH3, [ “ease” & “enchantment”
t “beauty” & “imagination” ® A ] & L T
® Spenser T o 720 Endymion DVE# Keats &, [ A
DL DTEE O ME S | (“the holiness of the Heart's
affections”) & [ 1% 7 o % ¥ | (“the truth of
Imagination”) 728E & Endymion D Wi % 2§57 — <
ThHbLIEZHELTWb, The Faerie Queene \ZH L
AEHREBE R DIX. TD5TIZDOD T —<7) Spenser DT
L) —DOFBICHEATHE I EZM->T W5, 12k
Z1E. “the holiness of the Heart's affections” (22T
= 21%, the Red Cross Knight (2% % Una ® % & &
LA EFOYFE (Book I) ZUfd. £ Ot &3k
b DO<EORRSOWFTHRICEOHI AL Z L3



T& %, ¥72 “the truth of Imagination” ®EF— 71
DWTE ZIE, Milton ® “Adam’s Dream” (Paradise
Lost, VIII, 45290) X 9 PLaiic [7—H—ETF 0| &
WIHITETY TIZZFDIRIIE The Faerie Queene \ZJH =
ENTWizo The Faerie Queene RN RTEIZHKD -
TWh72I2, B2l T [ 7—Y%—0%| "[T5 A
DE] (FANRT VT4 I 4+ 0%) AEICIEEE 2>
THEBLEN, “the truth of Imagination” % FZiF§ 5 =
EACTR D E ) PIIAWAEDS. The Faerie Queene %K
M RO LEZIEL RO BT —H—0 [#] Ofm%
WREOMHA L LTHEE SN TWD 2 B HEW 20,
—F. Endymion T, M EOHEEHEZ T4 IF D
“power to dream deliciously” (II, 708) 2% & 3 %A
VT EDERDT VT T —=HOVITIEBFEILL. f
BALZ Rz LB EP LM EEINTREICAESL v
IBTRKEIMNENZ 5, ZORICWED PR %5
T. Keats & Spenser (213 & b 72 o Z2HUEA LD S
5o (ZOZ & LT, Keats ® Spenser AAESM La
Belle Dame sans Merci O [5it:1 DL [ 7 —H%— D%
EDFELVHBARRIND,) 2O Lidsizh) 0
NOARE W R 2 Wk -> T b b A 7 —H—
DE] LiZ, OTLEIDTHo12

For wearied with my sportes, I did alight
From loftie steed, and downe to sleepe me layd;
The verdant gras my couch did goodly dight,
And pillow was my helmett fayre displayd:
Whiles euery sence the humour sweet embayd,
And slombring soft my hart did steale away
Me seemed, by my side a royall Mayd
Her daintie limbes full softly down did lay:

So fayre a creature yet saw neuer sunny day.

Most goodly glee and louely blandishment
She to me made, and badd me loue her deare;
For dearely sure her loue was to me bent,
As when iust time expired should appeare.
But whether dreames delude, or true it were,

Was neuer hart so rauisht with delight,
Ne liuing man like wordes did euer heare,
As she to me deliuered all that night;
And at her parting said, She Queene of Faries hight.

When I awoke, and found her place deuoyd,

And nought but pressed gras where she had lyen,

I sorrowed all so much, as earst I ioyd,

And washed all her place with watry eyen.
From that day forth I lou’d that face diuyne;
From that day forth I cast in carefull mynd,

(5)
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To seeke her out with labor, and long tyne,
And neuer vowd to rest, till her I fynd,
Nyne monethes I seek in vain yet ni’ll that vow
vnbynd.
(The Faerie Queene, 1 ix 13-15. THE&EE)

Endymion & The Faerie Queene DFREZE & 9 O &
S L TB X 72\, Keats 25 Endymion THi & B4
<ZHEOZTE> . FAAFOFEERBEOAL LT,
® Spenser KB E IR VEBREH B L H Il bR,
BoFoxg L b Keats DL B1d, BicEge
v (salvation) & 72 5 FT LMWL TH 5 & [FIEIC,
BAED Z O LA LMY (damnation) & 52 HBEL
MAEGFET DD (ZOMTIEZ Y T4 I+ VOBAY
YT BN TIE R ) o The Faerie Queene D it 7
5iF 2257272512 Duessa X False Florimell %
I DIE NV Endymion (213, B EOKEE Rz
Ty BB 2BPEEFCLMBNRETE LTO,
Ji& 2 Circe® “a twilight bower” »&Hd 55—

- -
N e

“When I awoke, 'twas in a twilight bower;

Just when the light of morn, with hum of bees,
Stole through its verdurous matting of fresh trees.
How sweet, and sweeter! for I heard a lyre,

And over it a sighing voice expire.

It ceased—I caught light footsteps; and anon

The fairest face that morn €e'er look'd upon

Push’d through a screen of roses. Starry Jovel
With tears, and smiles, and honey-words she wove
A net whose thraldom was more bliss than all

The range of flower'd Elysium . . . .

[.]

“Who could resist? Who in this universe?

She did so breathe ambrosia; so immerse
My fine existence in a golden clime.

She took me like a child of suckling time,
And cradled me in roses. Thus condemn’d,
The current of my former life was stemm’d,
And to this arbitrary queen of sense

I bow'd a tranced vassal: . ..
(Endymion, 111, 418-28, 453-60. T #545¥)

Circe DL o7 W - b2k sE5. 2O “twilight
bower” DB X, The Faerie Queene ® >3 >3 O
“bower” Bt7-b 2 BOEHFE. BEICEHEH e
FORBE—ICRNWEFT I ENTE S, Endymion D
HAH L Spenser 234 { BEZL Acrasia @ “the Bowre of
blis" ZHEMT 5 L BITFIUE, AHATHS ) —
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Him fortuned (hard fortune ye may ghesse)
To come, where vile Acrasia does wonne,
Acrasia a false enchaunteresse,
That many errant knightes hath fowle fordonne:
Within a wandring Island, that doth ronne
And stray in perilous gulfe, her dwelling is;
Fayre Sir, if euer there ye trauell, shonne
The cursed land where many wend amis,
And know it by the name; it hight the Bowre of blis.

Her blis is all in pleasure and delight,
Wherewith she makes her louers dronken mad,
And then with words & weedes of wondrous might,
On them she workes her will to vses bad:
My liefest Lord she thus beguiled had
For he was flesh: (all flesh doth frayltie breed)
Whom when I heard to beene so ill bestad

Weake wretch I wrapt my selfe in Palmers weed,

And cast to seek him forth through danger and
great dreed.
(The Faerie Queene, 11 i 51-52. FHEE#)

L D5TZzODF I HFNO THREBICH Z 28D, Keats
& Spenser 28 LI L OB L o2 B b0, AE
(“sense” “flesh”) ZHAT L0020 [§5& ] (AR
ANOFHHE) EIRFAL TV B IIEH Lzv, ik EL
Ly, Bk s TORMOWHMEDSEL 2@ 2 AN
CliZdh b,

W2, Spenser 121X H 5 7 v Keats @ H 412
LN TBLLYLEND b, Endymion & The Faerie
Queene \ZHBIZER LN DL LT, <EFEORM
DEF—T>EBIFTLILENTE D, <Hilzdh
REWZICHNDHMES TR T RED &
WIHAEBTLHELEN WAL T —<TH D (See, for
example, Endymion, 1, 672-705). Spenser |2 B W T
. FUVAMEOET V) L TEHLZ2HI1E%
DRMEFRYVBRZIDLI LIS, LI L, EHEH
WEBHERDPLOHRT 53 v 7 = —FIROIE
i Endymion 13, ¥V A MEIRLDLHFBEI AT A
ERRTLIEERDODONL, THZ ELIE, Spenser D
“Cave of Despayre” & Keats @ “Cave of Quietude”
EERRTANIE BOTLOLWHL»2ICH 5,0
ROFFANHSNZMEY . The Faerie Queene D%it:7=
H T ORI 212 <R OFE AN | (Despayre)
X FURA MO S RUE. NCERE €200
9 HEME (“a man of hell”) T %, F 1) Spenser ® “Cave
of Despayre” I8 ) OMERZL D72

From whom retourning sad and comfortlesse,

(6)

As on the way together we did fare,

We met that villen (God from him me blesse)
That cursed wight, from whom I scapt whyleare,
A man of hell, that calls himselfe Despayre:

Who first vs greets, and after fayre areedes
Of tydinges straunge, and of aduentures rare:
So creeping close, as Snake in hidden weedes,

Inquireth of our states, and of our knightly deedes.

Which when he knew, and felt our feeble harts
Embost with bale, and bitter byting griefe,
Which loue had launched with his deadly darts,
With wounding words and termes of foule repriefe,
He pluckt from vs all hope of dew reliefe,

That earst vs held in loue of lingring life;

Then hopelesse hartlesse, gan the cunning thiefe
Perswade vs die, to stint all further strife:
To me he lent this rope, to him a rusty knife.
[..1]

Ere long they come, where that same wicked wight

His dwelling has, low in an hollow caue,

Far vnderneath a craggy clift ypight,
Darke, dolefull, dreary, like a greedy graue,
That still for carrion carcases doth craue:
On top whereof ay dwelt the ghastly Owle,
Shrieking his balefull note, which euer draue
Far from that haunt all other chearefull fowle;
And all about it wandring ghostes did wayle and
howle.
(The Faerie Queene, 1 ix 28-29, 33. FH4E#)

LZANKeats IZBWTIE, ZoBEABEA LW [H
Lol L3RR Y, FARL YT A IF UBEOR
O 212K B [EEOME | (“Cave of Quietude”) £,
W KE (HiEY > 27 & ORI ~EE AR5 2
BT E T B

There lies a den,
Beyond the seeming confines of the space

Made for the soul to wander in and trace

Its own existence, of remotest glooms.

Dark regions are around it, where the tombs
Of buried griefs the spirit sees, but scarce
One hour doth linger weeping, for the pierce
Of new-born woe it feels more inly smart:
And in these regions many a venom'd dart
At random flies; they are the proper home

Of every ill: the man is yet to come

Who hath not journeyed in this native hell.




But few have ever felt how calm and well

Sleep may be had in that deep den of all.

There anguish does not sting; nor pleasure pall:
Woe-hurricanes beat ever at the gate,
Yet all is still within and desolate.

[.]

Happy gloom!

Dark Paradise! where pale becomes the bloom
Of health by due; where silence dreariest
Is most articulate; where hopes infest;
Where those eyes are the brightest far that keep
Their lids shut longest in a dreamless sleep.
O happy spirit-home! O wondrous soul!

Pregnant with such a den to save the whole

In thine own depth. Hail, gentle Carian!

For, never since thy griefs and woes began,
Hast thou felt so content: a grievous feud
Hath let thee to this Cave of Quietude.
(Endymion, 1V, 512-28, 537-48. T #i&EH)

2F), COWFIZ T4 IF VY OMFEHET S
“Happy gloom! / Dark Paradise” (IV, 537-38) 72 ® T
HbH, TNE Keats ¥ [FV A MK X D D ILIRZRTK
¥ A 5 & ] (“a grander system of salvation than the
chryst<e>ain religion”) &IT5, [BlAIE S A7 4] ("a
system of Spirit-creation”)—— )7 (Ff) 1ZHE &
DEF—FBAL L 725 DIZIED 2% 5%\, Keats Wb
—

Call the world if you Please “The vale of Soul-
making” Then you will find out the use of the world

. ... 1 say ‘Soul making Soul as distinguished
from an Intelligence—There may be intelligences
or sparks of the divinity in millions—but they are
not Souls <the> till they acquire identities, till each
one is personally itself. I[n]telligences are atoms of
perception—they know and they see and they are
pure, in short they are God—how then are Souls to
be made? How then are these sparks which are God
to have identity given them—so as ever to possess a
bliss peculiar to each ones [sic] individual existence?
How, but by the medium of a world like this? This
point I sincerely wish to consider because I think it

a grander system of salvation than the chryst<e>ain

religion—or rather it is a system of Spirit-creation—
(Keats's letter to the George Keatses, 21 April
1819 [Letters, 11, 102]. F4E%)

Endymion 13328 & N O W12 3 T Spenser ® it

(7)

F—v e ZARVH— (UN) — 15 —

WIEBE S D L EMED, Keats 25 220 5 Bk
WCFEY) A MNEWMEEEZPRRL L) L Lz72oic—Il
REVCORWNKEFEEZMAORWEGF LTl IRz X
AL Lldic—T7 LT =L vy BlE» ST,
RO I VER BN E 7o TWwa, Eilfilth
72 Blackwood’s Edinburgh Magazine X° The Quarterly
Review DWFFR 72 H 1%, Endymion % FEiF$ 5 B2
FEOEM - WAEZHUEYT A 2 L O X 2 —kRICIRRET
BA, ZOMRTRESICHO—HE2RDOEL % 20, 7
(=)

Endymion ® M (181845 5 H) % M i2# x <.
EROHER & EEICREN 0o F2RHIC, Keats 1
Spenser NOWHEZ ED E SN REVY Ay b E ST

DE, MEDIIRI8I8E T H22HIZE A, L7z “On Sitting
Down to Read King Lear Once Again” T&Hb—

O golden-tongued Romance with serene lute!

Fair plumed Syren! Queen of far away!

Leave melodizing on this wintry day,

Shut up thine olden pages, and be mute.

Adieu! for once again the fierce dispute
Betwixt damnation and impassioned clay
Must I burn through; once more humbly assay
The bitter-sweet of this Shakespearian fruit.
Chief Poet! and ye clouds of Albion,

Begetters of our deep eternal theme,

When through the old oak Forest I am gone,
Let me not wander in a barren dream,

But when I am consumed in the Fire,

Give me new Phoenix wings to fly at my desire.
(On Sitting Down to Read King Lear Once
Again. THREHR)

THEBST DY The Faerie Queene DIEBIZS K L72H D
ThHbHILIEWHLNTH 5, Keats 1 Spenser D1 i
% % “a barren dream” & WO, ZZ 5B L T
Shakespeare DfE i~ S B A KT 5, —H. Th
& Endymion DHEADH E L F 2 % Spenser & D HLYl
WKCHZAD 172 LTEHITH A9 D “golden-tongued
Romance” & 9 F£HIZ1d Spenser MY 5t~ @ Keats
DEZENFZ 5o “Fair plumed Syren [Siren]” &9
SWwE Lid. Keats 2% Spenser D)) - iEJ) (charm.
enchantment) IZE7ZHONTWEL I LEEZR/RLTWAS
IHWELONL, ML I Eid, F4E2HS5 HICE N
72V %> b “Spenser! a jealous honourer of thine” |2
DWTHEZD (BbaAIER® “a jealous honourer
of thine” & 1% Spenser # ® & #fi 5§ The Romance of
Youth [1817] %372, Keats DK A J. H. Reynolds) o
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Spenser! a jealous honourer of thine,

A forester deep in thy midmost trees,

Did last eve ask my promise to refine

Some English that might strive thine ear to please.
But, Elfin Poet, 'tis impossible

For an inhabitant of wintry earth

To rise like Pheebus with a golden quill
Fire-wing’d and make a morning in his mirth.

It is impossible to escape from toil

O’ the sudden and receive thy spiriting;

The flower must drink the nature of the soil
Before it can put forth its blossoming;
Be with me in the summer days, and I

Will for thine honour and his pleasure try.
(Spenser! a jealous honourer of thine. T #EH)

ZOF b, — . The Faerie Queene ® {E%# (“Elfin
Poet”) IZPZHIFTWARIZHZ A, LA L. Keats
& Spenser 23 % 7 (“thy spiriting”) % &% L %
Vo MEIFI O “spirit” & [TERDOT S, HHET S
LV BRI THEST 5. (OE12) ERlid
(See OED, v., IL. 6. b: “To take away, carry off, by
some mysterious means or power; to transport with
speed.”) EWVWIH BRI DD, TNdLITED TFair
plumed Syren” [ 4%, Spenser ® i 7112 Keats 28 % 72
MONTWDLIEEZRBRL TV, EHIT, ZOFD
KBDFH “Be with me in the summer days, and I /
Will for thine honour . .. try.” &, B2 K727 513H
0¥ Spenser (25 T, Spenser MMz &< 2 & #56#
FHATHELTVD L5 5, Keats DFEEWICH
5N 5 Z OFE® ambivalence % ambiguity # RLi% & &
X, Endymion DB Keats (% Spenser 7> 5 20# 2@ T
fTofzewvy), MhiES7HBi2 T3 2 &i2d R )ik
W, 8

Keats 285:7:2®V 1 v M THNAZEST L T 5 H
%1 Spenser D —HIZT T\, ZTO—H &1, 5
® Hazlitt ® Spenser 12 d H -
waking dreams'—"ease” & “enchantment” & “beauty”
¢ “imagination” O FA——& L TOHEHTH %,
Keats 1 Spenser @YD (Hazlitth2 S 9 “the world
of reality” ZWHFFAN) 12, Bk, KoV TWwiziZ
F75,0 L, ok E S13 Spenser O PR &
S50, L AHDDH- 72 Spenser #H D 4,
& ® “romantic eye” ~DO—H D EB & H v,
Keats %% Endymion 5 X CHAE® “mawkishness” &
IR DO~NO—RYNZ o7z, LEI)ENTED, £
DFEHLIZ, Keats (213 PEAS—REIFA & L 7= Spenser Jil
A7z H (Beattie®®Mrs Tighe) ~DLZixdH-> T,
Spenser Z D ANO AL RS N2 vo 10 Endymion 1%

-

“the poet of our

(8)

TR Tt & R ADHRIALE 3 5 HAE M & b gD
F5<ERLSIZONVWTKROKEIZESL—

The imagination of a boy is healthy, and the mature
imagination of a man is healthy; but there is a space
of life between, in which the soul is in a ferment,
the character undecided, the way of life uncertain,
the ambition thick-sighted: thence proceeds

mawkishness, and all the thousand bitters which
those men I speak of must necessarily taste in going
over the following pages.

(Poems, pp. 102-103. T &)

DX BRKENS, Endymion HITERT D 7 WEHY
WL ZADETzD2D Y 2y METEN 5, Keats AT
NV Ay bTHRNEZESLTWA S “romantic eye”
O #IE, 181ih% @ Spenser JAFF A % X383 % Beattie
® Spenser i 1E & The Minstrel; or, The Progress of
Genius (I, 517) Td b € D Beattie 3[F UAEmH T
F A Edwin ® £ #72% (11, 30: “the gay dreams of
fond romantic youth.”) IZE K L TWwW5 Z &iE. Keats
O —TCLKeats DHAZX R Lz IZ T ORE—, W
IMTHEBTE LV,

Keats 3 #7 5 Spenser D7 L T A (227
MR A FRFICPE 2 CTHR O HIROFEAN) & LCTofl
HERZEL T2, K720V Ry MR SIS Keats
D P75 FWHT Spenser TDANDPIBIEZH L., &L
% B4 D1 - 72 Spenser #H O %% (“romantic eye”)
NORRZZ 0722 LIFBEV Ve 2O, FH2ERS
TOFANE L TOEEIIMIZ, Keats ® Spenser B 1%
BHEICET > T, Ik 5T Spenser (&, i
% E (“the summer days’) DFATH BT 5,
NED% (“wintry earth”) ZHKHIFEAE DR 5D,

()

EX IR LOBFFTRD & 5 12k ~7z [ (Keats
D) Hi#b7 (Spenser 25 D) [N ] oA T E R
MICHEE 3, BREPITH M 2 I L 3 2 B EB) 23
ZFTIWALD] Lo 2o [WEES) | OFKHE R 5,
I L FTN 2 BT 52D DRT MV D
%o OEDIE. TTITME D filii 7z Keats @ “romantic
eye” Thb, bHIVOEO>DONZ M, VEq Lamia T
Keats W 72E£B 2 ) TEXIEX, TEHET AT =F
AD&H D “the sophist’s eye” (II, 299) THbH—

Philosophy will clip an Angel's wings,

Conquer all mysteries by rule and line,
Empty the haunted air, and gnomed mine—
Unweave a rainbow, as it erewhile made




The tender-person’d Lamia melt into a shade.
[.1]
... The bald-head philosopher

Had fix'd his eye, without a twinkle or stir

Full on the alarmed beauty of the bride,

Brow-beating her fair form, and troubling her sweet
pride.

[..]

“Fool! Fooll” repeated he, while his eyes still

Relented not, nor mov'd; “from every ill

“Of life have I preserv'd thee to this day,

“And shall I see thee made a serpent’s prey?”

Then Lamia breath’d death breath; the sophist’s eye,

Like a sharp spear, went through her utterly,

Keen, cruel, perceant, stinging: . . .
(Lamia, 11, 234-38, 245-48, 295-301. THEEH)

WL - MRV A ITOEREZ RS, HROEFNHAE
PIDOETHHILZRHELT, HFVITAIBD
NOFEHEZNOLLDI) ETILIEHFET RO =F 2D
[ 2 HiH 3 2577 CH D, BIREVWZ &I, ZOff
O <JmF DR > % & 4 1% Beattie ® The Minstrel—
Keats |2 “romantic eye” 7 % I % $E4lk L 7= Spenser
HER——IC D RWAET I ENTE D, Tt #HEF
A Edwin % A ] L ofiiifnal L TEE 2T
% “experienced eye” THb—

Of late, with cumbersome, tho' pompous show,
Edwin would oft his flowery rhyme deface,
Through ardour to adorn; but Nature now

To his experienced eye a modest grace

Presents, where ornament the second place
Holds, to intrinsic worth and just design
Subservient still. Simplicity apace
Tempers his rage: he owns her charm divine,
And clears th’ ambiguous phrase, and lops
th” unwieldy line.
(The Minstrel, 11, 523-31. FH#4EE)

Beattie ® Z OfEah Tld, EAXIIANEREEE [H
K] DEREICE 5T, EBLWEFE (“his rage”) 12
A A it AR O KL FEAN ("romantic eye” D FTA
B) o, HETEMZE 2B LT MM LIZFEAN
(“experienced eye” DR HFE) NEHKET S, “romantic
eye” Mo 72 2 E2 W T2 o Keats %% Beattie
DEFRHETH Do FEIE. PO Keats 125 TIZ
ZOFED ‘realistic eye’ “NOREBEMNFELEZ TV L
ZERT B

Keats 2BV TIE, TNSH2DBWICHRELE D 572

(9)

F—vEARVY— (UIN) — 17 —
oD [R] ZZNZFNKRD XD %R (corollary) 128
b fHHMIC “romantic eye” % [HER A |, “the
sophist's eye” % [HILB ] &R, 2B, TOE
FEHBRRI DWW - B LBERE AT

% (72 &£ 2z 1¥ idealism vs. realism, enchantment uvs.

disenchantment) o

HRA : “romantic eye” HIRB : “the sophist’s eye”
idealism realism
sensations thoughts
eternity P mutability
imagination reasoning
beauty truth
ease dis-ease (disease)
enchantment disenchantment

FHLEDLRYRT LT 5720125 2 THMAL - ML
L CREiE. Keats OFFEGEIOFE 1E. Bl [H
WAL 225 #M o [HIR (HIRA+HIRB) ] ~ ZL
THM O [HIRB] ~E T 5, 22 Tld Keats D &
17257z Spenser JESEd (* Fli Spenser #L{EM) DA
BURT BN AEMOE L V) piTid, BB (1819
) ZTEME L TZORIHO— —HBIROK & b
Hip 5—HIROBIIZ I S 2 BRSNS,

BIR (HIRA + HIRB) ASpenser BAE f

FEIA -

A HR A SpenserJ&AE i

**Imitation of Spenser
*Specimen of an Induction to a Poem
*Calidore: A Fragment
*Endymion: A Poetic Romance

T

B HIRBASpenser BAE

*When they were come unto the Faery's
court
**Character of C. B.
**The Cap and Bells; or; The Jealousies
**In after time a sage of mickle lore

**The Eve of St. Agnes
*La Belle Dame sans Merci
*QOde to a Nightingale
*Lamia

Keats 25b - & & Keats & LWENZFFE2HI1ES 51819
FEOEMIZ. BIRAICHHIRBIZHROS 2w, NT VA
DENTFANOBIRMEIILZ HNTVDE, ZOMAH)S
[18204- 7545 KA % i 5 28555 Lamia R The Eve of
St. Agnes TH b, Keats HFIZHZFDZ L DHIGLEH
B2 H—

[“The Pot of Basil’] is too smokeable . . .. There is
too much inexperience of live [sic], and simplicity of
knowledge in it . . .. Isabella is what I should call
were I a reviewer ‘A weak-sided Poem’ with an
amusing sober-sadness about it . . .. this will not
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do to be public—If I may so say, in my dramatic
capacity I enter fully into the feeling: but in Propria
Persona I should be apt to quiz it myself—There is
no objection of this kind to Lamia—A good deal to

St Agnes Eve—only not so glaring—
(Keats's letter to Woodhouse, 22 September
1819 [Letters, 11, 174]. F4EH)

Ih#x 5L Keats HE X “mawkishness” O Wk &
W) 35T The Eve of St. Agnes £V b Lamia )i % &
CFRMiL T B LX) A 5o 7225, fHICHET L THa
B & AT ODOREFITHT S Keats H & O & 13 H
ORI EDTHDL I Db b, #HEIZL 51820
42 H 3 H ORI D Keats D kT % H#E Taylor
1252 5. Keats DK A Brown DFES 25—

Keats has been slowly recovering; yesterday
and to-day however he has been greatly altered for
the better. He wishes his Poems to be published
as soon as convenient to yourself—the volume to
commence with St Agnes’ Eve. He was occupied

yesterday in revising Lamia. It is not his intention

at present to have a Preface,—at least so we talked
together to-day.
(Charles Brown's letter to John Taylor, 13 [?]
March 1820 [Letters, 11, 276]. T #4E#)

[F4E 7 BT S 7z T18204EF54E] (MIEIC X % [
X OHAMFIZ6 H26H) OBHZEHLHRZEEH) 2 &
7% 00%, EBIZIE. The Eve of St. Agnes Tld 7
{ Lamia TH o720 125, LOEMIIHONZHED,
Keats (ZRE R F T Lamia \CF2 M A K. 25D
5 AT % The Eve of St. Agnes \25-2 5623 1) Th -
oo TOT L FEHISEWT, Keats ®<HE> %48
T AEM— O T855] %3k L7215 &LT
SIDODOBEFEELEL THRIZV,

Lamia & Dryden Ji @ heroic couplet DK % & 5
B EBEOL LA ITEHEEITHEE) VT ALY
FROEMEE X M=V —BHE Endymion 2B L 5T
Spenser DB rFEbd b, Ny ¥—-- V574 7
ZHDb D HEH L MO %D Endymion 23 LT,
Lamia TIEA & WA O WKL 725 OB A
N5, Endymion 7 Keats @ “romantic eye” DEW7Z
LT IIE Lamia FRBE W% W0 RS L 72 IR 0 i
FELEZ A, TOZLIFLA I TR L OB DO
FHTARE = F A% Keats D&\ O ambivalence
X ambiguity ICHTE N5, BIZHDBKAZY) VT X
® “romantic eye” 1ZIELME LTHD L A I 77225
T ARE=F AD “the sophist’s eye” 121X iZ iR D

(10)

JEWE L THLINENG, ZO/E, Bk BErhizL
AITIHHEEL, VYT RE@mEEDRLTLE ), 20D
WARIE, —R. B27%Y Y7 A® “romantic eye” Zxf
THEEZETHRIT=F AD “the sophist's eye” DPEF| %
WikoTWh EIICRAZ D, 1245 EREHEDIE, 7§
# Keats OFEEWIZIZY YT AL LA I 7~ (5
W OEERETLZTREZF ANOREK) R TEND,
WX bEFIVLA I 72 HEH LT 29 N[ FEE: 2 1)
PUDIE<MEOHSIZEDLY), HEHEOHZE LTI, I8
RLAITET A=A ZAOREDPHELTLE ).
F 0. Lamia O#AEFRIZB W T Keats 1Z. Wik <FH
B TTRa =+ RIHHE LoD, <KBI>IZB
WCY Y TRAELVAITOME LR %,

WIREWZ 12, 7RO F ACIERZ BB S
LAITHZRELEZHTR— ML) & LTo%k
LA IT7OHKEEEL Keats Di#4) (Lamia, 11, 234-
38)——I21d. W5 212 Spenser DEENRD LN 5,
The Faerie Queene 25,531 %, Duessa & W AIKED
& [y o710 2] (False or Snowy Florimell)
WWHIT Y51 (The Faerie Queene, V iii 24-27) T
BRE<I>E<ESOAL A=V THEIPNTENS
720 MRV A I 7 OERICEEL T, Keats A% The Faerie
Queene DEEDL B % EFVIRALEZ LI1ZIFITH
W R Y Lamia OVEH 7518 #1972 Spenser & B 72
D HOEHENIVLA I TAORIEEEEEHT R
0= ZANOREDPIE L 5N HTHD, TDT LI,
Lamia $EER 5.0 Keats 28 “romantic eye” (&) &
“the sophist's eye” (FEPE) 2N Y ZREMLTw
Tl EEBRET D, WMFEDOT 7 ¥ a YIRILTIREL LA
ITERBML DS, WiEoFL—3a YIRT TR
~DOETE % RS 2w, Keats ® <HHR >0 Lamia 121k
me LTOBRITEEHDELE 2TV,

XL, Keats O<HIR>0EW & LTI, Lamia L\
A2 The Eve of St. Agnes % ¥  #Fli L 72> Spenser
WTENNT: The Eve of St. Agnes DB DS ViR
VA v POFRBEMD TF 2 1EF—"the summer days”
Tl 7% <, “wintry earth” ICERZEENTWDH DTSR
HTH5bo WEITHNTHH OIRIZE AR, HEDH
RTTAVER) O, ML BORMATICE 2R
LHEBR=—T 4 0 —DOFBR %S Z O Spenser #HAE b
. ED TR THEEEN 2, EAIKRITZO~Y Y
AL LTRSS NLHANDH L. Z0D L) RAEmiFD
A 2 AT B—

Thus
Spenserian in its sensuousness and dream-like

‘The Eve of St. Agnes  superficially

atmosphere, has beneath the surface no links with
the poetry of Spenser . ... To those who refuse to
give Spenser’s allegory a chance to bite them (and



Keats, it would seem, was at one with Hazlitt on
this) The Faerie Queene also probably appears to
be merely or primarily a sensuous pattern. In fact,
it is a complex poem of many levels, in which the
sensuous, the spiritual, the moral, and the intellectual
are inextricably intertwined. In Keats’'s poem there
is a semsuous complexity, but there is no complexity
of levels or meanings. (Grundy, p. 12)

Spenser D7 L I —IZOWTIZWHELIERHD Roh s
A%, Keats DYEIZOWTIZZ IZSE AT L L3R
TdH Do The Eve of St. Agnes (317> L TR FITE
WA BEFTIER V. SO, A=Y —DREHH»
SEBNIOEINTHE T, $ATARIIDOIZ-TS
HlY - BERENGEREEICLXLIOATVS, ThEHE
DFLOPERHICHRON LWL Db O ERE (f
BB LR, BB S LES, FLEUE, LB, R
& HEBE, salvation & damnation. % %) TdH 5, — K
AL LA MRS INEDEHRIZ, FHIC
Bl CTAHNIEL WD E RS, AR 2R —F
FEBELTHEIERbh b, 2F ), ZIICERTE
DIZL LAWY - ORI RBOLNL 2 2205
irony % paradox % ambiguity % 45 & 9 5. Keats ®
WAL 7255 - sRE A E NS, Keats DZEARFHDODLD
L9 —HOF—FRAEANLZ2b0b, MUFHETH-
720 Keats A D Z DMK FFEEZWHEL Lz DO D
<HiR >——"Negative Capability” DR &L BHIREL
—THo72ZkiE, S9FTHHR VY, Grundy DFEEE
BB, The Eve of St. Agnes \ZH. 51 % “romantic
eye” & ‘realistic eye' DA - @HIZ &, The Faerie
Queene DVEF Spenser DIFETLH 5, ZFETHLA
Vo (BRI, S8 BN, 149 - L2, H54) OH
PMEFEOT LI — The Faerie Queene DVEH Z. A
FHEONE X ZRHLIZFHFEATH o7, BLH 18194
EF 5 @ Keats (“Negative Capability” # ERfE4 2 25 A)
@ Spenser ¥f#1Z, Spenser DAE % 723 Z OFE O [«
LW E TRV TWwizE Bbh s, 13 Milton O Paradise
Lost % AR U724 EE5% Hyperion ORI & 5] &% 212
#=& LIPSz Spenser #UfES The Eve of St. Agnes ®
eI id, Keats 254 12 B W T Spenser B E DA
THolelLHRBLTWD, TDOZ LIXISINER TS
£ 7z Hyperion O S AE The Fall of Hyperion %
% To Autumn 2 Spenser @ ‘Mutability Cantos™ @
HENEBERINTWLZ 255825 (See Vendler,
pp. 205, 208), &3, AMAAED [4] #HH 72
®OIZSpenser ® [ HEOWG | 12z HF 5, &w
IBMEDHD Y v FTO Keats DFES L, LEEY
WCZFW A DT 2% < % bo Endymion LLFE®D
Shakespeare % Milton % Wordsworth ~® Keats DT

(11)

Fov A= (LAN) — 19 —
1%, Spenser £ DX DY HIEHIZT 2RO b D TIE %L,
Spenser ##EETHH IV EDODH (“experienced eye”)
FRP T Z LI DL Dol EEIRETHA).

(#E)

Keats ® Hi IR A (“romantic eye”) 1. [romance %
HAMR] (HEAOHR) L HEHTE b, Beattie D The
Minstrel (11, 30) ®FH % M5 ) LiX. “fond romantic
youth [ A A Edwin]” O IR T %, b & & 2,
romance DYFHIC OV TR HIHAERDOHEIBADRE S
M, —J7, HIEB (“the sophist's eye”) (. [romance
WCHHNZIR] (RADOIR) LEkTE L), ZOMRIE
The Minstrel (11, 526) TlZ “experienced eye” &I
N5,

HIRADPOHRBNORBIT- KEL WwH) T—<H
A&, 18 - 19142 @ Spenser Ji\ i A 72 % (Thomson.
Beattie. Tighe &2 &) 7213 T%H <, T v 7 = —FFikR
Byron (Thomson % Beattie % F 412 L T Spenser i
Vi 5 Childe Harold’s Pilgrimage % W72 ) 123
EBLTHONEZDDTHY, MHHH LV OTRE
%, Keats IKBWTHHI LW OIX, ZOBITOMEEIZ
HEINDHEO<HIBR>THY, ZO<HER>056Ek
¥ 5% X b 725 7z ambivalence & ambiguity TH %, Z
® ambivalence % ambiguity 237 DAL (texture) %
EAITESD, ‘negatively-capable’ Z SV (MiFk
MIFED: - 35E) 122 % Keats D Ry ——h o A2
BPOTELRVEE—DRON 5, 72L2I2 Childe
Harold’s Pilgrimage D N2 S BIRA 2L E X580 5
N5 A% U P OEMIL Keats D X 9 ICHIRA & HIRB %
IR - A S 220 b 0TIER Byron ¥}
HFUEHBA L HEBEXHECAHLLANREDD, A
OB, BH ANERIEOW L VBB D RS
%o ZDFENDIH OVES D PLILO s % A A B
DOEDITE 5TV 5D,

Keats 7% Tighe %° Beattie (28 L CTHF I 2 -
TWwo ik KO H X, 18 - 1914 @ Spenser JE 1E
wr (Psyche; or, The Legend of Love. The Minstrel;
2 52 1& The Castle of

..........

or, The Progress of Genius.

EMY 2T (BHIRoXWM) 2 FEFALZOBEL LT
PR DEBINIH o720 Keats IC& o> TOHBEOFFAN L
ik, HEHRLA IR B O - AR S EOohT
DRE— AL LTHEERD I LN TELHA
(Shakespeare |21t 3 215 “Negative Capability” @
FHAN) THolzb72, Keats 13T DT EIZDOWTHG
Zhilblis 55—

. it struck me, what quality went to form a
Man of Achievement especially in Literature &
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which Shakespeare posessed [sic] so enormously—
I mean Negative Capability, that is when man is
capable of being in uncertainties, Mysteries, doubts,
without any irritable reaching after fact & reason—
Coleridge, for instance, would let go by a fine
isolated verisimilitude caught from the Penetralium
of mystery, from being incapable of remaining
content with half knowledge.
(Keats's letter to George and Tom Keats, 27 [?]
December 1817 [Letters, 1, 193-94])

SO X HBIEICD Keats OIRICIE, 18 - 1914 0
Spenser JAFF A7z B ICHIUE, TLITY — (EBWAR
BWARRE AT Ligk) %15E &9 5 Spenser lI——
72 & 2 Shakespeare | & Tld o 228 L —+47
W<BIR>ZR 25N L LTS 7213972, 2ozl
DR D o 721X Z %, Keats &£ Spenser 2 5 i
nNasZtixheh o,

%12, Keats 1281} % Spenser #AfEf D7 X125
WTHBZBRRTEE v, £ Keats & Byron @
WM RN ETLDH D, — 1 x EBEEL
7z Spenser i 1§ &4 Childe Harold’s Pilgrimage (1812,
1816, 1818) X B 34 1 > DI & 471X, Byron ™~
DRE - IR - FILLOEE Y & v 9T Keats D
FEIGENICE 2 L T2 82 5, Byron & OBRT
Keats 0.0 % BEAS8 72 0 Tl KO Wk 1d, 181849
R T N7z The Quarterly Review (Vol. 19 [1818], No.
37) 12X % Keats (Endymion) WETH 5, [FAZEICHH
& N7z Keats D Endymion #F (Article 7, “Endymion:
A Poetic Romance. By John Keats.”) X, 725 72 4
EHA) (pp. 204-208) %k 7% (LA b Endymion O
Book I DA D) EHFTH o7z, eI, [
Rl Keats FF 0+ HE T 18HIZB X & (pp. 215-
232) BRI B 720 W 7 Byron 5F (Article 9, “Childe
Harold’s Pilgrimage. Canto IV. By Lord Byron.”) % &
BT %o ZDIHEERZ HRSED Keats DLIZFR L 72+
TURIIEDIHLETE D, T D% Keats OFMHIC
Byron ~NO#H DO W FHNRHEOE )X hBH I,
bh, TOZLRESTOLNL, KOEMIZAONS,
H OB ER (Byron DL ) %) HIKETHEWI &
O HMIREOTEE 11X, Keats @ Byron (#8195 % T
D 7238 ) 1R BT L7z B E [FIRELZ,
Byron & 13 k46 1247 9 5 55 A Shakespeare & ® H
F—tZ—m LT D TH 5%,

... and another satire is expected from Byron call'd

Don Giovanni [i.e., Don Juan] . ... Mr Lewis went a
few morning[s] ago to town with Mrs Brawne they
talked about me—and I heard that Mr L Said a

(12)

thing I am not at all contented with—Says he ‘O,

he is quite the little Poet’ now this is abominable—

you might as well say Buonaparte is quite the little

Soldier—You see what it is to be under six foot

and not a lord . ... I was surprised to hear from
Taylor the amount of Murray the Booksellers [sic]
last sale—what think you of £25,000? He sold 4000
coppies [sic] of Lord Byron. I am sitting opposite the

Shakespeare I brought from the Isle of wight [sic]—

and I never look at it but the silk tassels on it give me

as much pleasure as the face of the Poet itself . . ..
(Keats's letter to the George Keatses, 14
February 1819 [Letters, 11, 59, 61]. T &)

Z D Keats % FEHONRE 7 A E — <O
Byron @ i 1 Don Juan (Cantos I & II, published in
July 1819) # ¥4 L. it LTI ezl L
72 HFEIE, P Keats 3 % D i % £ T Byron ODALTE %
WM TEL D7l 2— DT IYDRS E—
Wk - CT\wb, Brawne BHIRIZFFA L L TOBONDLE
fi—"the little Poet” &fff H NG WFAE—%R RO
&, WK Fanny & OFS I L M %2 455 5 720
123, Keats 122 o TREA L L COMBRI A IEA TR
THolze ORI Keats & Byron & ZF DIERM~D#H
Bz 7rvary (£Y) 1Y 72T%, A%, Byron
EBONDFANELTOBEEDENEDLE TR TR
FTD, 10 Z 1w 212 Byron JAl® Spenser #EAE i~ D #
FIZHHETH o 72 Keats 25, 17 i # 4% L T Spenser
VEdh The Eve of St. Agnes \2AF 35 & &, TOFN
Byron JED—& 5 18 - 19142 Spenser JEGE AT
D—Spenser # L3 b o & LFEWVEHEDOD DI
DN KRTH L LT BERROES (.
B B LA G0 BE) & v v 2R OBED & (O, %,
T, M. &) 2HEN - BRI X BT The Eve of
St. Agnes \Z. AEMW %5 T The Faerie Queene DT
L) — R DREREERT A LIk b

KR OHETE HBDOHRFND D 5 E 5 DORLERK
WA ER Y WK LM & B 5 5 Keats D
<HIR>ZRATHRT 2 2 L DBWEEIC A>T, 2
ZhIZ & b v “romantic eye” X EED. Hbo
THE B (realistic eye’) DHRZE L 2SI X IZHR £
Bo ZZIZByron ~ND G A NNVEEHRDIMD Y, Don
Juan % B8 DG EW 2 0HFF The Cap and Bells; or,
The Jealousies 7* Spenser @ CTEXIHOOLNL Z L2k
%o 2L 7ZHS, CORARIEM D A HBENTLE ) Vo
e AL 72 <HHR > % 12 D1F 72 Keats 12 & - T,
COMEDOVES (IR B2 R - 72 Spenser #AE S & &
THHMEOKEEZARTZZTHOLREZ o/l 3 T
Hbo #E)A. Spenser ~NOIFEDEE Y AY, Spenser i



Ve The Cap and Bells D F iz b 7253 —7) T, #
4% Spenser 3 In after time a sage of mickle lore \Z3B\»
T Keats IZBONOFHEEE DL SE72DTH S,

TR L HARBE L EREIIMARZTOY Y RI T A
[WFEORGF ARV — ] (2009455 H30H . B : Bk
ZEGX X V8 R) TORK [ARVY—LF—v]
MEZHL7-5DTh b,

=

1 See Kucich, pp. 228-31; Keats’s letter to Fanny
Brawne, 4 July (?) 1820 [Letters, 11, 302].

2 See, for example, Cox, p. 4037.

3 See Keats’s letter to Charles Brown, 22 September
1819 [Letters, 11, 176]: “My occupation is entirely
literary . ... I will write, on the liberal side of the
question, for whoever will pay me. "

4 See Keats’s letter to the George Keatses, 14
February 1819 [Letters, 11, 61].

5 C.S. Lewis 137 L TV —{E%K & L T Spenser 31
R UMFNIZHIZE R TCHEORE S 2 WIEICHRIE L C
W5, See Lewis, p. 360: “What the romantics learned
from [Spenser] was something different from allegory;
but perhaps he could not have taught it unless he had
been an allegorist.”

6 57 AIZ, Keats (ZI3E# Spenser @ “Cave of Despayre”
W7o 233 5. See Keats's letter to the George
Keatses, 12 November 1819 [Letters, 11, 230-31]: “T have
this moment received a Letter from Severn, whom I
have not seen for some time, he tell [sic] me he has
finish’d a picture of Spenser’s Cave of despair which
is designed to contend for the Prize at the [Royal]
Academy and is now hung up there for Judgement—
He wishes me to see it.”

T Endymion ®7 L IV — % 3% 2 5 Keats HEH D5
L (BoEsl) oFFicovnTid, i T¥—v e %
DEE] | QUMK IR e 2y [HEREIE Sz ]
BALEE, 19914E, pp. 13-44) BRI Nz TH®
WO RRIIE, Endymion TIZ 5720 OXF R 7 57
HABESNDL, 00Dl Book I @ “clear religion” (I,
781). b D O EDIxHEE Book IV @ “dusk religion”
IV, 954), [{E S %5 #] L1 “joy' &9 “the
Heart's affections” % /N4 (2 L C Imagination 234 &
9 “essential beauty” 12X 2HFEZHET L. VWhIX[=
COFH e —7 TIEOBEEH] L1, “sorrow” &
W9 “the Heart's affections” % /¥ 4 |2 Imagination 2%

- -
0 =

(13)

F—v LAY — (IN) — 21 —
AT “essential beauty” 12X AFFEE L5 3.[H
LADFER o WA Y714 34 %89 D13 “dusk
religion” ([EVEL#K ] 137 D%EH]) TH b,

8 “what Keats is moving toward early in 1818 &
9 R 22w T &, Rodriguez @ “the remarkable
wholeness of [Keats’s] life, whereby sympathy unites
sensation and thought” % & 5 EMW/REBIZE T
See Rodriguez, p. 79.

VDT DT, Dnitation of Spenser % Wk T
% Keats @ [18174F # # ] @ epigraph (“What more
felicity can fall to creature, / Than to enjoy delight
with liberty.” / Fate of the Butterfly.—SPENSER) (2%
tr ambiguity 2SHEIC % b0 — ., PEROEZ & kT
LN Z 5 2 OERFEO T Spenser @ Muiopotmos:
Or The Fate of the Butterfly (1. 209-10) Tdh b, &
AHA5, i, Spenser XX DOFADOEHICHL AT
(Il 21724) TH EOPTDE S ZIHYITEL O TH %,
Keats (& Z OB 208 ay (MOS0 ) s
HED) &l TWiz (See ll. 417-40) . & 5L, [1817
EFE] OEFICKeats DO IO EZ O EEA
CEDOERIZEKRTH 5. Keats (ML Fi4DKIE T,
BONYHMTAERE L (W] (L 425: “the fond Flie")
LR LLEDFANTHH T L 2RI EITIRD M LT
WEHMB 7,

10 See Keats’s letter to the George Keatses, 31
December 1818 [Letters, 11, 18]: “Mrs Tighe and Beattie
once delighted me—now I see through them and can
find nothing in them—or weakness—and yet how
many they still delight!”

Loz oz onTid, #% [F—vifk—
LY} ZHOGIC) CRIRECEE, 19864F) £ (5
1Zpp. 214-18) ZZHE N7z,

12 The Eve of St. Agnes % ¥5#2F % [Keats BERL X
O] 1ZOWTIE, BB OME [ — Y i7%E—WiE
FEARPOIC) = (pp. 117-144) 2R Sz v,

3 The Faerie Queene % %5 8 - J % “Spenserian
ambivalence” 122\ Tld. Fletcher (pp. 269-73) #%
Ell% b,

4 Byron I2& 5 T® ‘romance’ D 3% &5 Vicario
DFEF . Childe Harold’s Pilgrimage |2 LW & N7z
AN OBIRI AR D BFIZAILTWv %, See Vicario,
p. 129: “For Byron, then, romance may tentatively be

Es ==
R RN

defined as the experience of sublime emotion in art or
nature achieved through graduated stages of rational,
mystical self-modification and partial insight toward
a goal—religious vision, self-knowledge, the complete
apprehension of artistic possibility—realized, if at
all, only through continuous approximation in a life
dedicated to unending quest.”
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15 See Rollins (Keats Circle), 11, 134.

16 See Keats’s letter to the George Keatses, 20
September 1819 [Letters, 11, 200]: “You speak of Lord
Byron and me—There is this great difference between
us. He describes what he sees—I describe what I
imagine—Mine is the hardest task.”

7 Hunt 2% The Examiner, IX, “Young Poets” (1 December
1816) THE L7723 A% FAHZLZHA (Shelley.
John Hamilton Reynolds, Keats) @ 9 H % 4£18174F
2 Spenser HAEMZ 3R L R d > 72 DidKeats DA TH
%o Shelley (& Laon and Cythna: or The Revolution of
the Golden City [#812 The Revolt of Islam & B8] (1817)
%, Reynolds & The Romance of Youth (1817) % %
21 Spenser # THEET %, Spenser HAEfmHEE T
9% Keats D72 5\ (21&. Hunt 2° 5 O &R 7 58~
DE®E & HIZ, 479 % Spenser # D K IVE Childe
Harold’s Pilgrimage (1812, 1816, 1818) ~®DX}HiEik®
ADEE ISP I N TN 5D,

8 The Eve of St. Agnes 5t DI, Keats 13 Byron
DM E AT LIT) - 3HENDDOTH L Z
L &I L Tw b, See Keats's letter to the George
Keatses, 19 February 1819 [Letters, 11, 67]: “. . . they
are very shallow people who take every thing literall.]
A Man’s life of any worth is a continual allegory—and
very few eyes can see the Mystery of his life—a life
like the scriptures, figurative . . .. Lord Byron cuts a
figure—but he is not figurative—Shakespeare led a life
of Allegory; his works are the comments on it.”

19 Keats ® 59 X 558 % Wi te 58k Adonais % Spenser 3
T #F X%, Keats ® 5 1T # I 7z Shelley id. Keats &
Spenser DAVE K 2% BN T 72ITE N R,
DANMGFIEDOEHE N =S VIZZET D [HALF
VRN (BIRFFEAN) o4 X2 J1E, Keats 12& o Tl
BOWHEZHB LD DTH o7, See Keats's letter to
Brown, 30 November 1820 [Letters, 1I, 360]: . . . the
knowledge of contrast, feeling for light and shade,
all that information (primitive sense) necessary
for a poem are great enemies to the recovery of the
stomach.” B, [H AL T VFHAN] OWHBITOW
Tlx Keats HH O FLWH D %, See Keats's letter to
Woodhouse, 27 October 1818 [Letters, 1, 387} “As to the
poetical Character itself, (I mean that sort of which, if
I am any thing, I am a Member; that sort distinguished
from the wordsworthian or egotistical sublime; which
is a thing per se and stands alone) it is not itself—it
has no self—it is every thing and nothing—It has no
character—it enjoys light and shade; it lives in gusto,
be it foul or fair, high or low, rich or poor, mean or
elevated . . .. What shocks the virtuous philosop[hler,

(14)

delights the camelion [sic] Poet.”

2 Keats 121, The Eve of St. Agnes \Zxf LTS 2 —IH
W Don Juan JAOUEZ T Z & 2E 2 TW2Hid i s
N %, See Rollins (Keats Circle), 1, 90-92, 95-97; Letters,
1L, 174, 182-83.
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