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There are two kinds of influences; one is a direct
influence. The other is what I call programmatic
influence. See, Kind Of Blue was a direct influence.
On the Corner, Dark Magus, all that shit was
programmatic influence. ‘Cause you can't really
measure how far it spreads. Miles created a music
that elements could be extracted from for any
musical genre. It affected the next generation of

artists from Mos Def to Santana to De La Soul.

From Annie Lennox to Parliament-Funkadelic. (The

Complete On the Corner 4 F— 7 — p42)
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MilesH & & On the CornerlZB8 L T, Buckmaster.
James Brown. Sly. Stockhausen. Ornette Coleman®
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What I was playing on On the Corner had

no label, although people thought it was funk
It
was actually a combination of some of the concepts

because they didn’t know what else to call it.

of Paul Buckmaster, Sly Stone, James Brown, and
Stockhausen, some of the concepts I had absorbed
from Ornette’s music, as well as my own. (Davis
322)
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The whole idea was based on creating a kind
of "cosmic pulse' with great abstractions going
around it. I said something to Miles like, "Things
are either off or on. Reality is made of a sequence
of on and offness." A crazy idea. But what I meant
was that a sound doesn’'t mean anything unless it
has a silence poreceeding it or coming after it, or
next to it. Silence makes up part of the music, it
is in music, and that’'s what I was trying to get at.
Like Stockhausen once said, "Play something next
to what you hear." So here I was talking to Miles
about "street music, with the cosmic pulse on or off."
Miles took that idea and used for the title and the
cover, with the front saying "On" and the other side
"off" (Szwed 323)
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Trane’s music and what he was playing during
the last two or three years of his life represented,
for many blacks, the fire and passion and rage
and anger and rebellion and love that they felt,
especially among the young black intellectuals and
revolutionaries of that time. He was expressing
through music what H. Rap Brown and Stokeley
Carmichael and the Black Panthers and Huey
Newton were saying with their words, what the
Last Poets and Amiri Baraka were saying in poetry.
He was their torchbearer in jazz, now ahead of me.
He played what they felt inside and were expressing
through riots— “burn, baby, burn” —that were
taking place everywhere in this country during the
1960s. It was all about revolution for a lot of young
black people—Afro hairdos, dashikis, black power,
fists raised in the air. Coltrane was their symbol,
their pride—their beautiful, black, revolutionary
pride. I had been it a few years back, now he was
it, and that was cool with me. (Davis 285-286)
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