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IntroducingFictocriticism:
WritingReflexivitiesofHistory,

CultureandSubjectivity

TimCross＊

INTRODUCTION

ThepurposeofthispaperistointroducefictocriticalwritingtoJapanese

audiences.Thispapercommencesbylocatingfictocriticalwritingatthe

criticalendofCommunicationStudies.Ratherthandefiningtheformal

characteristicsofwhatfictocriticalwritingmightbe,moreinterestisgiven

tothetheoreticalconcernsofrepresentingexperiencethathavedriventhis

development.Oncethesewritingpracticeshavebeenlocatedinthefieldof

CulturalStudies,aclosereadingofoneexampleoffictocriticalwritingwill

hopefullyoffersomesenseofhowthatrangeoftheoreticalconcernscanbe

configuredintoonetext.Thearticleinquestionintegratesanumberof

genresthatspanfrom thebeginningoflifeuntilacriticalmomentof

identitycrisis.Althoughtheexpectationsassociatedwithsomegenresare

subvertedbythetextinquestion,thereareimportantmeaningsbeing

createdinthecontrastsbetweencertainsectionsbythatarticle.The
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intentionofthisclosereadingistodemonstratethesortsofpossibilities

thatfictocriticalwritingcanperform.

THEORETICALCONTEXT

ThewritingpracticesofCulturalStudieshavedrawnonawiderangeof

disciplinesaspractitionersperformnewwaysofrepresentingexperience.2

Theliteraryturn,thereflexiveturn,andthesensoryturnaresomeofthese

innovationsthatsupplementthetheoreticalturn.3 Fictocriticalwriting

hasembracedthesedevelopmentswithsuchintensitythatthedistinctions

betweenthesefourconsideredmodesofwritingareoftendeliberately

collapsed.4Itisintheresultingcollisionbetweentheseliterary,reflexive,

sensoryandtheoreticalwritingsthatnewformsofknowinganduncer-

taintyemerge.5

Post-modernist,post-colonialandfeministperspectiveswerecentralto

thisexplorationoftheadvantagesofusingnarrativetoexplorethe

historiesofhowsocietymakesuswhoweareculturally.6Examplesofthe

theoreticalagendadrivingthedevelopmentofnewformsofwritinginclude

thedissatisfactionofpost-modernethnographerswithrealistconventions,7

critiquesofthepositivistmythoftheobjectiveobserver,8thequestioning

bypost-modernautoethnographersofthenotionofanindividualself

characterized by internalcoherence,9 and feministquestions about

authorialvoice,thebody and thegendered politicsofpost-colonial

representation.10

AmandaNettelbeckoffersaconciselocationoffictocriticalwriting

thatshowshow previouslyun-imaginedwaysofknowingcometobe

comprehended.Fictocriticalwritingisamash-upadventurethatgoes
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IntroducingFictocriticism（Cross）

beyondinterpretationandexplanation:

Fictocriticismmightbemostusefullydefinedashybridisedwriting

thatmovesbetweenthepolesoffiction('invention'/'speculation')and

criticism ('deduction'/'explication'),ofsubjectivity('interiority')and

objectivity('exteriority').Itiswritingthatbringsthe'creative'and

the'critical'together－notsimplyinthesenseofplacingthemside

byside,butinthesenseofmutatingboth,ofbringingaspotlightto

bearupontheknownformsinordertomakethem'say'something

else....Theeffectofthefictocritical(or,inKrauss'sterms,the

paraliterary)textistwofold:itcreatesthecriticaltextassomething

otherthanahermeneuticalexercise(spillingasitdoescontinually

intothefeaturesoffiction),anditsuggeststhatthecriticaltextcan

beusedtodosomethingotherthanexplication(since,ratherthan

beingthefilterthroughwhichthe'primary'textisread,bothbecome

partofasingledeviceforthegenerationofanewkindoftext).11

TheworkofMichaelTaussigisimportantforclarifyingthenatureof

afictocriticalreflexivitythatdrivesthesenewwritingstrategiestodo

morethanmakelearnedpronouncementsonpossibleinterpretations.In

someversionsoffictocriticalwriting,thereflexiveturncontinuestobe

regardedasagesturethatfoldsbackonthesubjectivityoftheresearcher:

'Fictocriticismisastyleofwritingthatexploresandpresentspositionality.

Thatis,itisastyleofwritingthatisabouttheself,butitproblematises

theselfasasubjectatthesametimeasitspeakstheself.'12However,

Taussigextendsthepoliticsoftextualrepresentationtoofferanother

possibilitybeyondthecontestedturfofposition:

Ihadwantedtowritefrom withininsteadofstandingoutside
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pointing.Thisisnotsuchautobiographyorwhatissometimescalled

'self-reflexiveness,'thoughthereisplentyofthatandnecessarilyso

becausetheanthropologistisinevitablyapartoftherealityana-

lyzed.Itismorelikehavingtherealitydepictedturnbackonthe

writing,ratherthanonthewriter,andaskforafairshake.'What

haveyoulearned?'therealityasksofthewriting.'Whatremainsas

anexcessthancan'tbeassimilatedandwhatareyougoingtodo

withthegiftIbestow,Iwhoamsuchstrangestuff?'13

Turning thereality depicted tofaceitsown writing isakey

fictocriticalmove.14 InanaccountofaMelbournetram ride,Stephen

Mueckeadvocateslettingthetram speak.15 InintroducingBluffRock:

AutobiographyofaMassacre,KatrinaSchlunkeexplains:

thisisnotanautobiographyofaself.Itisanautobiographyofa

past,placed,event.Itisanimpossibility.Arock,anevent,apast,

cannotwriteitself...andyetitdoes.Toclaim suchwritingas

autobiographicalshowsthewaysinwhichthepastisalways

emergingviasomeoneinparticular,writingaparticularpast,and

someoneelseinparticularcreatespastsfrom thatwriting....

Autobiographiesofeventscreatethepossibility ofan ethical,

embodiedrelationshipwiththepast,notafinalstory.Itisin

displayingtherelationshipbetween'selves',timeandwriter/reader

thatweassemblethepossibilitiesofthepastinpresent,andmakea

spacewherethepastisbecomingnow.16

Fictocriticism canbeinterestedinan'autobiographicalnow',those

compositehistoriesthatarenecessarytomakeacertainexperienceof

subjectivitypossible.17The'I'presentedinsuchautobiographicalmoments
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IntroducingFictocriticism（Cross）

canbeaperformance,acompositerenderingofselvesinstoriesthatcross

linesofhistory,culture,genderandlanguage.18

Fictocriticalwritingcanofferarepresentationofsubjectivityasa

conversationbetweentheoutsideoftheoryandtheinsideofexperience:the

vestedinterestsofcertainformsoftheorythatmayaspiretoobjectivity

areinternalised,resistedand/orappropriatedbyexperience.Thispaper

attemptstoexplorewhathappenswhenthedistinctionseparatingsocial

theoryandanalysisdissolvesandthatblendbecomesamodeofindividual

consciousness,thelinkedbasisforexperienceandactioninalocalsituation

thatismagnifiedbythemediatoaglobalworld.

Mappingtensionsaroundthesortsofbinarydistinctionsoutlined

earlierbyNettelbeckcanbethatsomethingelse,thatnew form of

uncertaintycreatedbythesenarrativefrictions.Onefictocriticalstrategy

istosidestepthepredictablyneatandrepetitivelinesoftheintroduction-

mainbody-conclusionstructure.Insteadofthe'I'renderedinvisiblebythe

pursuitofobjectivity,amorefluidsenseofselfemergesfromanabundance

ofstories:'Narrativesofnarratives,narrativesonnarrativesandnarrator

andnarrativeco-minglingsothatthereisnosinglehomeforthewriting

self.'19

Fictocriticismcantakethatperformativesenseofmultipleselvesand

foldthem againsttheterritoryconjuredbythedialoguebetweenthe

renderedrealityandthewritingthatinvokesthoseworlds.Itisbecauseof

thesemovementsthattherhythmsoffictocriticalwritingmakedifferent

setsofdemandsuponreaders.

Theabsenceofliterary,reflexiveandsensoryelementsfrom whatI

havewritteninthissectionandthecontrastbetweenthatdisembodied
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voiceandthemorelivelyextractsfromvariousfictocriticalwritingsshould

makeitclearthatthispaperdoesnotperformfictocriticism.Thefollowing

section,entitledReading'SlightAnthropologies'asFictocriticalWriting,

alsoproceedsintheconventionalmannerofaliteraturesurvey.

Ina2007fictocriticalarticleontheYamakasafestivalofHakata,

writtenforaCulturalStudiesaudience,Iusedanalternatingstructureto

givereadersasenseofthedialoguebetweenfestivalexperienceandhow

menareshapedbyYamakasacodes,regulationsandrulesofconduct.20

Followingthediaryformat,21 thatlongerarticleusedtheexperienceof

Yamakasaparticipationtoexplorethepersistenceofapre-modernfestival

inpost-industrialFukuoka.22Theopeningsectionof'FictocriticalHakata'

tooktheformofanessayquestionwithwrittenfeedbackbetweenastudent

andtheexaminer.Thisivorytowergenreidentifiedmyprofessional

locationwhileintroducingthekeytensionsthatstructureHakataidentity:

theconvulsivecommunicationofYamakasaprimitivity,withitssacred

rituals,historyandmagicthatclashwithrationality,thenationstateand

thecategoryofthemodern.Inthesamemannerasthearticlewhichis

closelyreadinthefollowingsection,'FictocriticalHakata'employeda

rangeofgenresthatmadeimplicitcommentsaboutthespecifichistory

beingaddressed.23Asthefollowinganalysiswillhopefullydemonstrate,the

structureoffictocriticalwritingisanadditionallayerofmeaningthat

oftenreinforcesthethematicconcernsofthevariousgenresemployed.

READING'SLIGHTANTHROPOLOGIES'ASFICTOCRITICALWRITING

ItismyexperiencethatmanyJapanesereadersarepuzzledbytheirfirst

encounterswithfictocriticalwriting.Fictocriticalwritingmakesitsown
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IntroducingFictocriticism（Cross）

setofdemandsuponreaders.Foraudiencesunfamiliarwithdebatesabout

thepossibilitiesofrepresentingsubjectivityatthecriticalendofcommuni-

cationstudies,orforthosereadersmoreaccustomedtotheclearcertainties

oftheintroduction-mainbody-conclusionmodeofdisembodiedwriting,

fictocriticalwritingoftenappearstomakelittlesense.Howcannarrative

devicesadvanceanargument?

Thepurposeofthisclosereadingofonearticlefrom 2007isto

demonstratesomeofthedifferentliteraciesthatneedtobeaddedtoone's

criticalrepertoireiffictocriticalwritingistobereadmeaningfully.Itis

hopedthatwiththeseadditionalstrategies,fictocriticalwritingwillbe

morecomprehensivetonon-specialistaudiences.

The'SlightAnthropologies'articleconsistsoftwelvenumbered-but-

untitledsectionsthataddressthehistoryofhowAborigineshavebeen

representedbywhiteAustralianhistorians.GabrielleLorraineFletcher,a

gungungurra woman from theBlueMountainscountry ofeastern

Australia,contrastsanironicallydetachedhistorywithmorepersonal

accounts.ThreedialoguesbetweenShe,CreationandElderscounterpoint

oneconversation between tworatherprejudiced,archetypical(white)

women,OneandTwo.Othergenres,includinglegend,poetry,arecipeand

aletterfromaChristianmissionarypiningnotforhisabsentsweetheart

butthecomfortsoflifeintheOldCountry,bringthemultipleperspectives

oftheseparticularpastsintoamatrixthatsuggeststoreadershowthese

historieshaveshapedonecriticalincidentaboutidentity.ThisFletcher

articlecritiquesthereceived narrativeofcontactrelationsbetween

AboriginesandEuropeansby addressing oneimportantparadox of

identitypoliticsincontemporaryAustralia:howdoesitfeeltolookwhite
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andhaveanaboriginalheart?

Thefollowingpagesintroduceeachofthetwelvesectionsbycomment-

ingontheirgenreandcontents.GiventhatJapanesereadersmaynotbe

familiarwiththehistoricaldetailsandotherreferences,whereessentialto

anuancedunderstandingoftheFletcherarticle,relevantbackground

informationwillbeincludedinthebodyofthispaper.Thisunfortunately

addstothelengthofthepaperbutallowsJapaneseaudiencestointerpret

theworkatadeeperlevel.Inaddition,theendnoteswillbeusedtoprovide

moreexpansiveexplanationsandreferences.Althoughparaphrasewillbe

thedominantmodeofproceedingacrossthesurfaceoftheFletcherarticle,

shortersectionswillbereproducedinfullasindentedquotations.The

presentationoftheseextractsisnecessarytodemonstratetherangeof

writingintegratedintoonearticle.Theextractscouldalsobereadashow

successfulfictocriticalwritingisatadvancinganargumentwhilerelying

onnarrativedevices.Whilealltwelvesectionsarebeingindividually

surveyed,theconnectionsbetweensectionswillbehighlighted.

I.

Insidethemetaphorofnothing,somethingstrugglestogetout.

TheDreamingmadeitso.24

TheFletcherarticlebeginsatthebeginning,atthebeginningoftimewith

acreationmyth.TheDreamingreferstotheAboriginalcosmologythat

linksthesacredlandscapeofAustraliaandalllivingentitiesintoan

eternity.Thematically,thissectionintroducesthetensionbetweenbeing

nothingandthestruggletobecomesomething.
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II.

OntheeleventhofNovember1614,acartographerclamberedaboard

theEendracht,boundforBataviabywayoftheGreatSouthLand.

Whenheunpackedhisbelongings,herealisedhe'dforgottensome-

thing.Unabletoringhome,hewrotetohiswifeinDutch.

'Takecareofmyskis,darling.'

OnthefirstofApril1789,amanwhostolealumpofbread

shuffledaboardtheKittyboundforalessthanhospitablepenal

colony.Hishandswereshackledandhefelttheshipboardratseating

histoes.Unabletowrite,hespoketothemanbesidehim.

'Maybeit'sme,butIdon'thaveagoodfeelingaboutthis.'

Onthetwenty-ninthofJuly1803,abotanist'sassistantsat

belowthedeckofTheInvestigatorwhilstonacircumnavigationofa

formernothingplace.Hehadaskinrashfromthequeervegetation

andthoughthemightbedying.Unabletotalk,hisfeversenta

messagetohismotherashelaywilting.

'Youwereright.I'mreallysorryIcameherenow.'25

Fletcher'srewritingofthehistoryofthewhiteinvasionofAustralia

foregroundsagenderedsubtextofaEuropeaninabilitytocommunicate.

InsteadoftheDarwinianrankingofcultureswithvaluesembodiedby

European men representing thesupremeattainmentsofcivilization,

Fletcherreducesthesethreedeadwhitementoironicallyineffective

individuals.ThisrepresentationofWesternweaknessistherevengeofthe

colonized:aftertwocenturiesofnegativestereotypesinflictedonthe

indigenouspeopleofAustraliabywhitesarmedwiththeevolvedrational-

ityoftheirgrandnarrativesoftheEnlightenmentandChristianity,the
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colonizersareshowntobefallible,helpless,andpathetic.

Thereisawrysmirkatnotbeingabletousethetelephonein1614,a

neatanachronism thatwinksatreaders,steeringthem inthegeneral

direction ofmeta-historicalsensibilities.Underlying thesehumorous

vignettes-as-historiographyisarigoroussequencingthatlinksthethree

paragraphsandthe189yearsofwhiteineptitudebetween1614and1803.

Therepetitionofthe'unableto'phraseiscounterpointedbythetwo

shadowingpairsofwroteandwrite,andspokeandtalk:

Unabletoringhome,hewrote

Unabletowrite,hespoke

Unabletotalk,hisfeversentamessagetohismother

Withthesethreeparagraphs,Fletcherrewritesthewhitehistoryof

Australiaby emphasizing thethemeofEuropean incompetenceand

introducingtheirinabilitytoreadAustraliannature.

Cartographyisthebusinessofmakingmaps,oftransformingthe

savageunknownintosomethingknowablethatcanthenbesubjugatedfor

thepolitical,economicandsexualbenefitoftheinvadersarmedwiththeir

civilized taxonomiesofwriting,recording and tabulating.In 1614,

EuropeansknewlittleofAustralia'scoastlineandnothingofitsdesert

interior.TheimageofaDutchmap-makerforgettingtopackhisskisfor

ajourneyboundforthetropicalBatavia(now Jakarta)isanamusing

commentonthelimitsofwhatwasunderstoodbytheDutchcolonial

impulseoftheseventeenthcentury.26

Thisignoranceofthatprofessionwhosedutyitistochartwhatis

knownisfurthercompoundedbythefactoftheaccidentalarrivalofthe

DutchonthewesterncoastoftheGreatSouthLand.Accordingtothe
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NationalLibraryofAustraliaexhibitionentitled'SouthLandtoNew

Holland:DutchChartingofAustralia1606-1756',strongstormscontributed

toaDutchlanding:

DirkHartog,intheEendracht,madethefirstoftheseunintended

landfallsin1616.FollowingtherouteprescribedbytheSeynbrief,

HartogturnednorthtoolateandinsteadofreachingtheEastIndies

sighted"differentislands,butuninhabited"offthecoastofWestern

Australia,nearSharkBay.Hartogsteppedashoreon25October

1616,thefirstauthenticatedlandingbyaEuropeanonAustralian

soil.BeforeresuminghisvoyagetoBantam,heleftbehindapewter

platebearingthedetailsofhisshipandcrew.27

Westernrationalityisgentlyridiculedbytheimpossibilityoftropical

skiingandtheoff-coursearrivalofslightlylostDutchsailorsonthe

Australiancontinent.However,itisnotonlytheliterateelitethatare

subjecttotheironichistoricalre-framingofFletcher.

AtBallinaHighSchoolin1978,Ilearntthatoneconsequenceofthe

AmericanWarofIndependence(1775-1783)wasthatGreatBritainwasno

longerabletouseitsAmericancoloniesaspenaldestinations.BillWatson,

myhistoryteacher,toldusthatchangingpublicattitudestothedeath

penaltyresultedinthesystemoftransportationfunctioningasahumane

meansofmitigatingcapitalpunishment.ThesecondparagraphofSection

IIpositionsAustraliaasanoverflowprisonforpettythieves.

AgainstthisbackgroundofthedeclineoftheBritishEmpire,Fletcher

makesacommentonclass:althoughthemanconvictedofthepettytheftof

breadhashishandsshackledandthereforecannotwrite,hemay,likethe

whiteemployerofJimmieBlacksmithwhorefusestoprovidehimaletter
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ofreference,alsosimplylackthenecessaryeducationandbeincapableof

writing.Inadditiontocompoundingthisambiguityofbeingunableto

write,theimageofashackledconvictasratfoodundercutstheself-serving

narrativeoftheso-calledsettlementofAustralian.Asconvictsservedout

theirsentences,theybecameinvaderswhoseizedAboriginallandasthe

dispersingwhitepopulationadvancedintothehinterland.Theimageofa

lonelywhite'settler'strugglingagainstthehostileclimateofAustralia

becamepartofapopularAustralianmythologyfrom thenineteenth

centuryonwardsaftertheconvictshadpleasuredtheirrodentshipmates

deepintheholdoftheKitty.

Cartographersaremadetosquirm byFletchermorethanoncein

SectionII.Mappingthe'formernothingplace'ofAustraliaisanexpression

thatgesturestowardstheemptylanddoctrineofterranulliuswhichhad

beenusedtolegallyjustify,afterthefact,theBritishpossessionof

Australiasince1770.OnJune3rd1992theHighCourtofAustraliaruledin

favourofEddieMabo,concludingthatnativetitleexisted.28Theprocessof

map-makingaidedandabettedinthewhiteassumptionofAboriginal

territory.

Cartographyisnottheonlyprofessiontobesubjecttopostcolonial

scrutiny.ThethirdparagraphofSectionIIpresentsthespectacleofa

botanist'sassistantbeingoverwhelmedbyhostileAustralianvegetation.

TheBritishprojectofcolonizingAustraliawasaccompaniedbythe

impositionofWesterntaxonomiesandnomenclatureonnativespecies:

Masteryandpossession:themasterconceptsannouncedbyDes-

cartesatthebirthofthescientificandtechnologicalagewhenour

Occidentalreasonwentinconquestoftheuniverse.Wedominateand
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appropriate:thisistheunderlyingphilosophycommonbothto

industrialenterpriseandtothesciencesaidtobeimpartial－inthis

sensethetwoareun-differentiable.Cartesianmasteryredressesthe

objectiveviolenceofscienceinawell-orderedstrategy.Ourfunda-

mentalrelationship with objectsissummed up by warand

property.29

Insteadofthesubmissionofplantlifetotheall-conqueringwillofWestern

rationality,Fletcherpresentsreaderswiththespectacleofthebotanist's

assistantwiltinglikeatiredleafofsaladvegetable.Againstthisdimin-

ishedfigureofEuropeanmasculinitythathassuccumbedtotheuntamed

greeneryoftheAntipodes,the'thoughthemightbedying'becauseofa

feverishskinrashcarriesawhiffofhyperchondria.Thisfeeblewhite

impotence,andasearingmessagetohismother,suggestunresolved

Oedipalissues.

AknowledgeofAustraliancurrentaffairssuggeststhereisaneven

deeperlevelofironyatplayinthethirdparagraphofSectionII.The

Australianmeaningofthewordsorryisnolongerlimitedtobeingan

expressionofregretoracasualapology.Compoundingthisthreepara-

graphhistoryofwhiteinabilitywastherefusalofconservativeLiberal

PartyPrimeMinisterJohnHowardtoapologisetotheStolenGeneration

ofAboriginalchildren,abductedfrom theirfamiliesbetween1883and

1969.30

ThisAustralianinflectionofthewordsorrybecamepartofinternational

sportingdiscoursein2000.LeadsingeroftheAustralianbandMidnight

Oil,PeterGarrett,explainswhythebandperformedinblackoutfitswith

theword'sorry'inwhiteinfrontofPrimeMinisterHowardandalive
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televisionaudienceofmillions:

WhenMidnightOiltooktothestageinour"sorrysuits"atthe

closingceremonyofthe2000SydneyOlympics,wefeltthatsaying

sorrywassoimportantittranscendedthesportingmoment.We

believedthatweneededtosquareuptoourpast,thatthelackofan

apologytoAboriginalAustralianswasabrokenlinkinthechainto

ajoinedfuture.31

AlthoughHowardwasPrimeMinisterin1999whentheAustralian

ParliamentpassedaMotionofReconciliationthatacknowledgedthe

appallingsituationchallengingindigenouscommunities,hewouldnot

apologizeforpastgovernmentpolicies:

JohnAhKit,theNorthernTerritoryindigenousleaderandaformer

localgovernmentminister,saidthatifMrHowardtrulywantedto

reconcilehemustapologise."He'sgotaproblemwiththatfive-letter

wordcalled'sorry'andhereallyneedstocomeoutandmakeaproper

apologytoindigenouspeopleinthiscountry,"hesaid.32

Itisthishistoryofdenialthatmadetherepetitionofsorryinthe

thirteenthofFebruary2008apologymadebyLaborPartyPrimeMinister

KevinRuddnecessary:

Forthepain,sufferingandhurtofthesestolengenerations,their

descendantsandfortheirfamiliesleftbehind,wesaysorry.Tothe

mothersandthefathers,thebrothersandthesisters,forthe

breakingupoffamiliesandcommunitieswesaysorry.Andforthe

indignityanddegradationthusinflictedonaproudpeopleanda

proudculturewesaysorry.33

Thisanalysishasoutlinedthesortsofresonancesthatcanbeorganized
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aroundacurrentAustralianinterpretationofthewordthatappearsinthe

thirdparagraphofSectionII,sorry.

III.

SectionIIIisdividedintotwopartsthatdealwiththegendered

relationsenduredby'She.'Parta)givesthespecificsofathirtyyearold

womanwhohasbeencaughtinasexualrelationshipwithherstepfather.

Partb)occurssixmonthsafterShewalksoutofthathouse.Thissectionis

apsychologicalsnapshotofwhyShelacksconfidence,andextendsthe

SectionIconcernwiththethemesofbeingnothingandbecomingsome-

thing.Parta)startswithhernotknowingmuch,Shereadsaboutthe

conditionofnotbeingonethingortheother,andherbloodtellshertodo

something.AttheendofParta)Shecanwrite'Iamsomething'butatthe

endofPartb)Sheissilent.

Withthesedevelopments,SectionIIIalsoresonatesSectionII.The

ironictingesofEuropeaninabilitiestoringhome,writeandspeakof

SectionIIbecomesomethingmoreterrifyinginSectionIII:

Herfathersaid'Don'ttellanyone,'asherolledoffandbuckled

uphisbelt.Shedidn'tsayaword....Asshegotolder,herstepfa-

ther'sinsistencethatshekeephersecretbecamelouder.'ForChrist's

sake,don'ttellanyone,'hesaid,ashewipedhimselfuponherasif

shewasanoilyrag.Shedidn't.

Shamelikesquiet.Shewasstillanditbecameher.Shestudied

hardandloiteredwith difficultconcepts,lacking thebody of

confidencetotoywiththeirform.34

Anobliquecommentmadebyherstepfatheraboutherskincolourbecomes
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anobsessionthatleadshertoshowerfourtimesaday,andcheckher

reflectioninshopwindows.Sheevenbefriendedaphotographer,hoping

thattheinvisiblesomethingmightmakeanappearanceinthedarkroom

light.

Whenshewasthreeherstepfathertoldhershehadalickof

somethingonherskin,soshespentthenexttwenty-sevenyears

tryingtofindoutwhere....Allthis,andstillshecouldn'tsee.35

Thisconcernwithherappearanceandmixed-descentidentitybecomespart

ofherintellectualdevelopmentandanemotionalframeworkstructuredby

thegapbetweenbeingnothingandbecomingsomething.Althoughthe

booktitleisnotexplicitlymentioned,ShereadsTheChantofJimmie

Blacksmith:36

Onedayinthelibraryshefoundabookthatplayedonhermind.It

wasaboutaboywhowasnotonethingortheother.Thebreedsof

polarityexiledhimtoamiddleearthofdeference.Herehewentmad

andgrabbedanaxetocuthimselfaplacetofit.Directlyonthebones

andfleshofthesesharpandabsolutemeridians.Chantingwhilehe

chopped.Shereaditoverandover,wantingtounderstandexactly

howangerfloatsitscharge.37

TheSectionIIIParta)narrativeofFletchermakesaninterventionupon

thegenderedandracistassumptionsthatstructurethesetoffourtexts

directlyrelatedtoTheChantofJimmieBlacksmith.TerryThreadgold

examinestheideologicalfoundationsofnewspaperreportsfrom1900-1901

thatdetailstheattackscommittedbythered-hairedJimmyGovernor,the

1959FrankClunenovelJimmyGovernor,the1972KeneallynovelThe

ChantofJimmieBlacksmith,andthe1978FredSchepisifilm ofthe
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Keneallynovel.38 ThreadgoldextendstheRobertDreweideaoftheSchepisi

filmasathrice-toldtalebyexamininghowAboriginesareexcludedfrom

thewhiteworldof1900byasystem ofprohibitionswhiletheyarealso

positionedasbeinginneedofwhitesupport.AlthoughThreadgoldmakes

nineexaminationsofthevaluesattributedtoAboriginesinthesetextsby

whitemasculineassumptions,forreasonsofbrevityonlythefirstthree

sectionsarequotedhereasbackgroundinformationforJapaneseaudi-

ences:

1(Allfourtexts)

Anaboriginalhadnovote

Hewasnotallowedtoownland

Aboriginalreservationswereunderthecontrolofmissionaries

Theywereadyingrace39

Half-whiteswereclassifiedasblack

Blackswerealcoholicandunreliable

Thebestofthemarelikelytovanishatanytime

yerjustgitonethemintoshapeandtheygooffonbloodywalkabout

shotsoftwofigures,dwarfedbylandscape,runningalongledge

linedwithdeadtrees

2(Clune,Keneally,Schepisi)

Itwasanoffencetosupplyhimwithliquor

Theylivedpartlyonrationssuppliedbythepolice

shotsofblacks'camps,drunkenness,whoringinfilm

3(Keneally,Schepisi)
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Hecouldbepunishedbylawswhichhehadnohandinmaking

OneshouldmakethemChristiansandleavethemaloneandletthem

die40

WhatisimportantintheextendedanalysisofThreadgoldisherattention

tothesilencingoffemalevoices.Aboriginalityisconsistentlyhe,notShe.

Thisisonesignificantadvancemadebythenarrativeargumentof

Fletcher:insteadoffocusingon'thewayheconstructsJimmieBlacksmith

asmiscegenationofblackandwhite,athomeinneitherspace,andonthe

waythenarrativevoiceofthenovelcolonisesblackmindsandbodies,'41

'SlightAnthropologies'presentsa corporealhistory oftheidentity

confusions that accompany indigenous experience in contemporary

Australiafromarangeofindigenousandwhiteperspectives.

TheironicshortcomingsofEuropeansfrom SectionIIchangeintoa

genderedsetofrulesinSectionIIIthatareorganisedbyheridentityasa

youngAboriginalwoman.ThesearethelimitsShehaslearnttointernalise

fromthemenaroundher.Shedoesn'tknowmuch,Shecouldnotseeherself,

andShelearnstoremainsilent:

Herbrothersaid'Don'treadwhatyoucan'tread.'Justreadwhatyou

can.'Sheaskedhimwhathemeant.

Look,'hesaid.'Onlylearnwhatyouknow.'

Shewassilentafterthat.Shecollectedsomeofthebloodfromthe

pagesofthebookabouttheboyandfilledavial,storingitinthe

backofhertroubledhead.Thencuttingopenhermattress,she

insertedthestorydeepinsidethesprings.Afterthis,shestopped

reading.42

IntheKeneallynovel,muchismadeofblood.Incontrasttothe1900
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JimmyGovernorattacksontheNewbywomenandMissGraf,thebloodof

thoseaxed,shotandhunginTheChantofJimmieBlacksmithisquietly

storedintheFletchernarrative.Fletcherdoesnotviolentlyspillbloodas

revengeagainstahistoricseriesoffalsepromisesanddeliberateeconomic

exploitationinthemannerofKeneally.InParta)ofSectionIII,bloodflows

asaresultofintolerablesexualviolencefromherstepfatherandagainsta

genderedsetofprohibitions,inspiringactionthatleadstowardsbecoming

somethingotherthannothing:

Onenightwhenhermotherwasatbingo,herockedthebedsomuch

thatthevialinsidehertroubledheadbrokeopen.Thebloodfromthe

pagesfloatedintoherveins,andbegantomixitselfalivingpulse

withinthesplitofasteamysecond.Shelaytherefeelingitlickatthe

sidesofherself.Glidingdownherribcage,rungbyrung.Drenching

heruterusandclaiminghertubing.Finallyitfoundherfeet,shybut

surprisinglyready.'Dosomething',itsaid.Soshedid.43

Beingabletodosomethingpresumesbeingsomeone.Theactionperformed

bySheattheendofParta)involvesbloodletting.Unliketherampantgore

oftheKeneallytexts,thisactisnotoneofviolentdeathbutisacrucial

momentofself-assertion:

Shewalkedfromthehouse.Movedunderthestarsandcrouchedin

triumph....Findingasmallpieceofglass,shecutalinedownher

calf.Shedaubedherfingertipsinthetrickleandwroteintheearth:

'Iamsomething.'44

Itwouldbeamistaketoreducethatdefiantstatementofbeing

somethingbyinterpretingitasanactofself-mutilationperformedin

responsetothetraumaofincest.Thereisaconsiderablebodyofliterature
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addressingtheplaceofbloodinindigenousrituals.However,giventhat

theseritualsaresegregated by gender,with thepenalty ofdeath

emphasisingtheimportanceofnotwitnessingwhatoneisnotentitledto

witness,andgiventhatmostofthetwentiethcenturyanthropological

accountsarewrittenbywhitemenempoweredbytheacademy,the

followingaccountofthesignificanceofbloodincertainmaleritesof

initiationisconditionallyadvanced.Theintentionistoclarifyhowthe

bloodofParta)shouldbedifferentiatedfromthemayhemrepresentedin

Keneally'snovel:

Innorth-easternArnhemLand,thenovicesrepresenttheWawalag

sisterswhoareswallowedbytheJulunggul:thebloodontheir

bodiesissymbolicallymenstrualand/orafterbirthblood.Blood,in

virtuallyallinstances,signifies'life'.Stannermakesthepointthat

thebloodsmearedoverthenoviceisthatoftheMother－itis

life-sustaining:andinsomecases,bloodisdrunk(orsipped)to

co-jointhenovice'slifewiththatofthemythicbeingsandpartici-

pants.45

Inthecontextofsuchtraditionalrites,bloodisnotamarkerofa

fadingmortality,norisitcausedbyamassacre.Bloodisasacrament

expressingthepresenceoflife,linkingnowwiththetimeofmyths.Inthis

sense,thepresenceofritualisedbloodinParta)ofSectionparallelsthe

dialoguesbetweenShe,CreationandEldersinSectionsIV,VIIIandXII:

beingsomethingmeansbeingconnectedtotheDreamingandbeing

recognisedasamemberofacommunity,withalltherightsandduties

thesetwoprivilegesimply.

Beingalignedwithmythictimemightmeanlivingalifethatconnects
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thepastwiththepresent,andthepresentwiththefuture.Asthefollowing

extractilluminateshowbloodisequatedwithlife.Thiswhiteanthropolo-

gistaccountshowsthatmythscanspantime,commencinginthetimeof

theDreaming,engagingtheseasonalrhythmsofnaturebeforeexitingvia

theculturalartefactthatisusedintheritesofalivingtradition:

Briefly,twosisterscamenorthwardtothecoastfromtheirhomein

theso-calledWawalagcountry,somewhereinthedirectionofthe

RoperRiver.Theydidnotcreateplants,birdsandanimals,orplaces,

butwereresponsiblefornamingmanyofthem.Thelastsitewhere

theycampedontheirjourneywasthesacredwaterholeofMuruwul,

orMiraraminar.ButwithinthislayhiddenthegreatRockPython,

Julunggul(Yulunggul),sometimesidentifiedwiththeRainbow

Snake.Thetwosisterstriedtocookvariouscreaturesandplants

theyhadcollectedontheway:butallofthesegotupfromthecoals

andranintothewaterhole:indoingsotheybecamesacred(mareiin)

or'totemic'－or,theirsacrednessbecameevident.Theeldersister

waspregnant,andgavebirthtoachild:afterbirthbloodfellintothe

waterhole.(Warnernotesmenstrualblood;C.Berndt,eitherafter-

birthbloodfrom theeldersisterormenstrualbloodfrom the

younger,orboth.)Julunggulemergedinagreatstorm,with

thunderandlightning.TheWawalagtriedvariousrusestorestrain

him,butheswallowedthem,regurgitatedthem,andswallowedthem

again.Whilethiswashappening,thefirstrainsofthenorth-west

monsoonwerefallingandbeginningtofloodtheland.Inthefinal

sequence,Julunggul(orapairofJulunggul,ashusbandandwife)

stooderectandspokewithotherRockPythonsinotherpartsof
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easternArnhemLand.HeadmittedhavingswallowedtheWawalag,

andatthesametimeutteredaloudnoisewhichisnowthesoundof

thebullroarer.46

HavinggivenanaccountofhowSectionIIIParta)commenceswith

sexualabusebeforefinishingwithanempoweringreturntotraditions,

Partb)willbeexaminedtoshowhowthistraditioncouldbesubvertedto

becomeatoolofseduction.AlthoughParta)addressedsexismandracism

asaseriesofcolonisingcontrols,Partb)isconcernedwithshowinghowthe

businessofprotectingindigenoustraditionsisnoguaranteeofprotection

fromunwantedsexualadvances.ThecumulativeeffectofPartsa)andb)is

todocumenthowsexism andracism intersectinandaroundindigenous

communities.

AtthebeginningofPartb),Shenowhasadeskjobandthewordsshe

hadwrittenhavedisappeared.Insteadofthemeattrayshermotherwinsat

bingoinParta),herdeskhasanoutgoingtray.ThestarsoftheskyinPart

a)havebeenreplacedbypeople,luminariesofvariousintensities.This

secondpartintroducesherrelationshipwithapowerfulAboriginalman

whoknewhowtospinayarn:

Therewasoneparticularlylargestarwhotalkedincessantly.The

otherstarstoldherhewasjustamanwhorefusedtowearunder-

pants....

Shelistenedtohisstory.Hehadactuallysatinthehearthasthe

Universeinventedfire,belchingvolcanoestorelievethestrange

sensationsofhisgut.Hewasthefirsttohaveevertakenapissinthe

wholeofthefreshandmammothdawn.Couldtalkaboutitsomany

dreamslater,withanimplacableconfidenceofaccuracyearthed
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underthemostprofoundimperative.Hehadlivedasclay,grownlike

yamandbeenthecellsofawoman'snipple.Allwithinthespaceofa

quickepoch.Lickedbyochre,envelopedbytherhythmsofentity,she

wasinspiredtosaynothing.Toobusybeingseducedbythiscultof

memory,asvirgintonguesoftenare.47

HerrelationshipwiththissuperstarappearsagaininthepoemofSection

VII.'Swollenstars'appearinthedialogueofVIII.Starsappearabove

riverbanksinAunty'sstoryofSectionIX whereAuntycriticisesthe

superstar.Althoughthesevariouspermutationsofthestarmotifappear

initiallyappearbenign,Threadgoldremindsusthatstarsareconfiguredin

adifferentconstellationinTheChantofJimmieBlacksmith:

ThemurdersoftheNewbywomenarerepresentedexplicitlyand

erotically,butalsoexotically,asanattemptonJimmie'sparttowin

backthemanhoodthathasbeendeniedhim bywhitesociety:

'Jimmieadmittedtohisbodyadrunkenjudgementalmajesty,a

sensethatthesharp-edgedstarsimpelledhim.Hefeltlargewitha

royalfever,withrebirth.Hewasinthelizard'sgutoncemore'

(Keneally1972/1978:78).48

Afterwriting'Iamsomething'attheendofParta),theremayhave

beenanexpectationofamoreassertivepresence.However,evenasShe

cautiouslyentersintoasexualrelationshipwithanindigenoussuperstar,

Shewasstillheavilyconstrained:

Sheclosedhereyesforsixmonths....Sheboxedupherlarynxsohe

couldspeakher.Gavehim adirectlinewithoutthedistractionof

undertonetodohiswork,whichwaspreservingwhatlittlewasleft

ofthings.Shovingitinsmallholes,forcingsomethingbigger.And
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promisingtosaveher.

Fromtheinside,shewatched.Shehadallowedhimtorehearse

thetruthonher.Hardlynoticedthelackofcharismaorthesaliva

thatdottedherface.Thesprayofpassionhasapermanentwetness

aboutit,soshepaidthedropletsnomind,presumingevaporation

wouldclaimthemarks.Shehadneverhadtothinkaboutsuperstars

before.Shewasn'tsureifitjusthappenedortheywerebornthat

way.Shewonderedhowitwouldbetoshinethorughlifewithsuch

anoverwhelmingknowing....Shebarelyknewwhattimeitwas.49

ThepassiveacceptanceofShecannotcontinueindefinitely.Inthepoemof

SectionVII,heremotionaldiscontenteclipsesthesuperstarandisnotedin

amannerthatconnectswiththeearlierreferencestoTheChantofJimmie

Blacksmith.

IV.

She:Whattimeisit?

Creation:Whattimewouldyoulikeittobe?

Elders:Aboutbloodytime.50

ThisisthefirstofthreedialoguesbetweenShe,Creation,andElders.Inthe

samemannerasSectionII,thereisapatternwhichisrepeatedinSections

VIIIandXII.IneachofthethreedialoguesSheasksCreationforsome-

thing.Creationrespondswithaquestion,willingtogiveShewhateverwill

makeherhappy.TheEldershavethelastword.InSectionIV,insteadof

Eldersbeingtheembodimentofthewisdom oftheirtradition,theyare

apparentlyirritatedandfedupwithwaiting.Thesourceoftheirirritation

isnotexplicitlystated.
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V.

SectionV isaletterwrittenbyaChristianmissionarypostedto

Australiatohisabsentspouse.Theformalityofthelanguagesuggestsit

shouldbedatedinthenineteenthcentury.Thereisnodeclarationof

undyingloveorexpressionofaffectionafterthefirstwordoftheletter.

Instead,theletterisadesperatewhineaboutthewhiteman'sburden:

Dearest,

Timeisaswretchedasallelseinthisbleakestofcamps,andwecan

onlydream ofitpassingquickly,hasteningthegladdayofour

returnhome.Theconditionsoftheselastmonthshavebeenatrial

nottobeenduredorimaginedbythosewholackthepurposeand

graceofGod'scalling.Thenativesweweresenttoteachacceptthe

mostutmostsqualorreadily:indeedtheyseemblindtoureffortsto

improvetheirlotandare,althoughitpainsmetosayit,largely

ungratefulforallourofficesontheirbehalf.We,ontheotherhand,

muststruggletomaintainourspirits,andtoprovideourselveswith

eventhebasicrudimentsofcivilisedliving.MrRutherfordhad

warnedoftheconditionshere,buttoworkamongstthesepeoplehas

beenawearyingblight,diminishinganyhopeweharbouredof

rectifyingtheutteruselessnessoftheirlives.51

ClearlythemissionofspreadingthegoodwordinAustraliainduces

situationaldepressionamongtheferventChristianclass.Theapparent

benefitsofanupliftingChristianfaithareunderminedbyacondescending

incomprehensionoftheinnerlivesofAborigines.Thepatronisingigno-

ranceofthecivilizedparalysestheirpowerofobservationtotheextentthat

onlythemostrudimentarypatternsofbehaviourcanbeexplainedbytheir
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Eurocentricparadigm:

Somuchisunfathomable.Allthatcanbepredictedwithanycertainty

isthattheywillriseatdawnandretirewiththesun.Whathappens

intheinterveninghoursisavastmysterywhollytobediscouraged.

Thechallengefortheenlightenedmindistofindanysemblanceof

meaningintheirbrutalanddisturbingexhibitions....Onlythevery

brightestareabletograspthebasicsoftheEnglishlanguage,andeven

thesefewclingtotheirowntongue....Discipliningthesavagemindis

atrial,butwearedeterminedtofindaway.52

Thelettercontainsanobservationthatdeathisonechronological

markerthatunitesthatcamp.Asawomanentersfromthemaincampand

approachesthegroupofmissionaries,theyarepuzzledbyheractionof

throwingearthonherselfbeforescratchingherchestandabdomenwith

thatdirtsointentlythattheskinbreaks.Themissionariesarefrightened

andpreparetoprotectthemselveswiththeircroquetmallets.Incontrastto

theunknowingwhites,thegrievingwoman,eveninthemidstofherloss,

wassensitiveenoughtorealizethatthemissionarieswerefeelinguncom-

fortablesosheturnedandwalkedbacktowardsthemaincamp.Noneofthe

missionariesunderstoodthatthewomanwasgrievinguntiltheywere

explicitly told.Themissionaries,however,donottrusttheirnative

informants.Whentheycheckedtheburialgroundandsaw thearea

surroundingithadbeensweptclean,itconfirmedtheinformationthat

therehadinfactbeenadeath.

ThechallengesofgivingAboriginesthebenefitsofChristianityare

suchthattheonlypositiveemotionintheletteristhedistantprospectof

aspeedyreturntothehomecountry.AfterSectionIIintroducesEuropean
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inabilitiestocommunicatethroughtelephones,writingandspeech,Section

V dealswiththeethicalrelationshipofEuropeanChristianstotheir

extremelyunhappyselves.ThelexicalitemsdenotingAustraliaconstitute

ataxonomyofnegativity:bleakest,blight,blind,brutal,disturbing,

discouraged,exasperating,fearful,frightful,interruption,mad,pitiful,

primitive,savage,squalor,struggle,trial,trying,uncomfortable,unfa-

thomable,ungrateful,violently,wearying,wretched.Despitethegrandeur

oftheirintentions,theseproselytizerscouldnotunderstandwhattheysaw

beforethemselves,norcouldtheyenjoylifeundertheAustraliansun.At

theveryleast,thewriterofthisletteristrulysorrytobeinAustralia.

Onesilenceintheletteristheroleofreligioninthe'settlement'of

Australia.ReferencewasmadeinthediscussionofSectionIItothe

donationsmadebyconvictstoship-boundrodents.Onceconvictshad

servedouttheirsentences,theyweregrantedtheirliberty.Thoseprisoner

feetwhichhadbeenratfoodaboardtheKittywerenow permittedto

participateinthe'development'ofAustralia.Asthesefreesettlerswalked

onAboriginallands,theyalsohadtheauthoritytoemploytheirown

convictservants.KatrinaSchlunkelocatesthetalesofChristianityasan

integralpartofthe'settler'narrative:

Didthelogicofcolonialreasoningalsorequirethe'inferior'whoare

deservingofannihilation?Thecolonialallegoryprovidesonesortof

translation.Whatisa'settler'butafigurepossessedofthecultural

'madness'ofanothercivilisation?Trappedinanotherland,weren't

hisgunsandsheeponstationstheunfettereddisplaysofoneutterly

untranslatable; possessed, perhaps? His obvious, frightening

strengthinsistedthathewasgivenaplacethroughhisviolent
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takingofplace,andyethewastormented.Wherewasthistorment

finallycast?IntothebodiesoftheIndigenous.Theyhadtobe

'sacrificed'sothatthecolonialmancould'go'/makehome.Forthisis

howtheparableends;afterbeingcured,themanbeggedtostaywith

JesusbutJesussaid,'Gohometoyourpeopleandtellthemallwhat

theLordinhismercyhasdoneforyou.'Andsotheman,thecolonial

returns－ormetaphorically'makes'ahome.53

Historynow tellsusthattheemotionalmiseryenduredbyour

well-intentionedcorrespondentasheachedforhishomelandwasinternal-

izedbygovernmentpolicyasChristiancompassionforthechildrenofa

so-calleddyingrace.TheinitialsufferingofEuropeanmissionarieswas

magnifiedasitwaslaterinflicteduponseveralgenerationsofchildrenby

theAustralianinstitutionoflaw.Theapplicationofthehighestvaluesof

theWesternintellectualtraditionresultedinasystematiccampaignof

culturalgenocide:

InMay1998,a"NationalSorryDay"washeldtoatoneforthe

nation'streatmentoftheStolenGeneration.Thedaywasorganized

afterafederalinquiry,publishedinavolumetitledBringingThem

Homeshockedthenationwithgraphicdetailsoftheliberalstate's

inhumantreatmentofgenerationsofindigenousfamilies.Believing

theywereactingforthegoodofbothindigenouspeopleandthe

nation,Anglo-Australian government officials tore Aboriginal

familiesapartbetween1910andthelate1960sandinternedthousand

ofAboriginalchildreninhorsepaddocks,abandonedarmybarracks,

andworse.Stateandterritoryofficialswereintentonseveringthe

generationaltransmissionofAboriginaltraditionsand,thereby,
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speeduptheprocessofculturalassimilation.Intheprocessmany

childrenwerepsychologically,physically,orsexuallyabused.54

SocialDarwinistsinterpretedthenotionofsurvivalofthefittest,not

asthesurvivaloftheplantoranimalspeciesthatbestfitthatparticular

microenvironment,butasthesurvivaloftheuniversallystrongest.This

nineteenthcenturyideathatitwasnaturalforstrongnationstodominate

indigenouscultureswastherationalizationthatthenusedtojustifythe

imperialagenda.Whereverthenationalflagwent,menofthecloth

followed to capitalizeon theopportunitiesforreligiousexpansion.

Indigenouscommunity leadershaveidentified how Christianity was

implicatedinattemptstodevalueAboriginalspiritualities:

Thispressuretoassimilatefrom thechurcheshasrarelybeen

acknowledged,norhavethechurches'ownparticularandhistorical

formsofprejudiceaboutAboriginalcultureandtraditionalbeliefs

beenmuchexplored.Notonlydidmostmissionariesworkclosely

withtheGovernmentandacceptitspolicies,buttheyacceptedtheir

ownassumptionsthatChristianfaithwassuperiortoAboriginal

belief.Aboriginalculture,asalsoitsbeliefaboutthesacredand

spiritual,wasconsideredtobelackinganddeficient.Inpopularand

scientificbelief,Aboriginalculturewasconsideredtobeinaprocess

ofdyingout;thebestChristianscoulddowasto"smooththedying

pillow".Christianitynotonlypromisedahomebeyondthisearthly

life,butitalsooffered,inthislife,thefruitsandbenefitsof

belongingtoachurchthatwasstronglyalignedwithawestern

cultureanditsunderstandingsaboutbeing"civilised".55

PatDodsonwasaCatholicpriestandaffiliatedwiththeMissionaries
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oftheSacredHeart.PatisaYawurumanfromBroome,heisofAboriginal

andIrishdescent,andiswellqualifiedtocommentonhow twentieth

centuryChristianitycouldhavebeenmorecompassionateinaccommodat-

ingindigenousspirituality:

Thechurchesshouldhaveaninsightintotheabsolutesignificanceof

acommunityofbelievers.Thecommunalaspectthatunderpins

Aboriginalsocietyshouldbesomethingthatresonatesquitereadily

withthem.Mostofthetalkinthechurchisaboutcommunity,

creatingcommunity,beingincommunity,acommunityoffaith,

whatever.However,thechurchesjustdon'tusetheirdata-base,their

learning,theirinformationbase,tohelpthem understandanother

culture.Theyforgetthatwhatisessentialtocommunityisaction,

notjustintellectualassenttofaith....Thechurchcouldhelpthe

nation understand thecentrality ofcommunity toAboriginal

culture.56

Thecontradictionsandfrustrationscausedbyracism andidentity

politicsissomethingthatmustbefacedbymembersofindigenous

communities,evenastheyattendweekendworshipwithfellowbelievers.

Christianassumptionsoftheinherentsuperiorityofwhitebeliefswere

seriousobstaclesthatpreventedmanyAboriginesfrom feelingthatthey

weresomethingmorethannothing.

JacintaElston,AssistantDeanIndigenousHealthwithintheFaculty

ofMedicine,HealthandMolecularSciencesatJamesCookUniversity,has

KalkadoonandSouthSeaIslanderancestry.Herfamilyhasattendedthe

AssemblyofGodchurch.Fromthisperspectivesheaddressesthecomplex

issueofhowtonurturemultipleidentities:
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Thebigchallengeisforthosewhohavebeenseparatedfromalotof

thetangiblebitsofculture,noceremony,nocountry.Howdothe

churchessupportthespiritualityofthoseindividualswhohavelost,

orhavehadstolenfrom them,theirconfidenceandcapabilityto

engageinaspirituallife?Howdothechurchessupportourmobto

developandretaintheirspiritualstrengths?And,howdotheydoit

inawaythatdoesn'tmeanthatpeoplefeeltheyhavetochoose

betweenbeingAboriginalandbeingaChristian?57

AsMichelSerrespointedoutearlier,dominationandappropriationare

thepreferredmodesofadvancefortheWesternpresence.Brutemilitary

forcemadetheforcefulacquisitionofpropertypossibleandthechurches

aspiredtoamonologuethatwouldappropriatethespiritualityofAborigi-

nesintoaChristiannarrative.Despitetheappealto'thepurposeandgrace

ofGod'scalling'madebyourdiligentlysufferingcorrespondentinSection

V,themissionaryprojectinAustraliadidnotperform theidealsit

espoused.PatDodson,speakingasaChristianAborigine,criticizesthe

churchesfornotbelievingthetransformativepoweroftheirownfaith:

ItwasaGodwhoseemedtobelongtothesocialandethicaland

moralteachingsthatthewhitefolkshad.Therewasnodialogue,

neveranyrealconsiderationofAboriginalpeople.Itwasasifwe

weredeficient.Therewasasenseofdeficiency,inwhomwewereas

humanbeingsandasiftheconceptofbaptismwasn'tsufficientto

transform Aboriginalpeople.Therewasdeemedtobesomekindof

flawthathadn'tbeenhealedbyanyofthethingsthatChrist'slife

hasdone.Wereallyneededtobeguidedandcorrectedandshownat

everypointandeveryfacetofourlifehowtogoforward.Therewas

―1091―

（31）



nodialogue,neveranyrealconsiderationofbeingAboriginalpeople.

Therewasaremakingandremouldingandarestructuringanda

reorientingofoursocietywithoutanynegotiationwithus.Itwasas

ifbaptism andthesacramentallifewerenotpowerfulintheirown

righttoeffectwhattheyweremeanttosignify.58

VI.

TheWayWeMakeJohnnyCakes

Whatyouwillneedtodothemis

stick

hands

mouth

eggflipper

flour

water

salt

andforthetoppingtobeputonthemis

syrup

honey

Youhavetoputflourandsaltinalargebowl.

Thenmixtheflour,saltandwaterwithyourstick.

Whenallofthisismixedtogetheryouputitonaboardthathas

flouronitaswell.

Rollandshapebyusingyourhandstopatit.

CookJohnnyCakesonhotplatesorabitofacardooroverafireif

haveit,flipnowandthen.
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Whenhardputasidetocoolalittle.

Thenyoueatthem.

Itisgoodtoaskthebossorhisvisitorsiftheywantanyifyouwould

liketogetallthethingstomakethemagainanothertimewhenyou

arehungryandtired.59

SectionVIistheonlyoneofthetwelvesectionswiththeclueofatitle

providedtohelpreaders.Thetitleisthereforeofconsiderableinterestand

suggeststhatthistextismorethanarecipe.Asyoucansee,recipeslist

ingredientsandsequentiallyordertheperformanceofrequiredsteps.

SectionVIdoesallofthat.ThefinalthreelinesdemonstratethatAborigi-

neshavelearnttheetiquetteprotocolsofwhiteculture.Thisisamarked

contrastwiththerepresentationsofEuropeanincomprehensioninSections

IIandV.

GiventhatAboriginesconstitutedthemajorityofpastoralworkersin

northernAustraliauntilthe1960s,60 thepresenceofthecardoorasthe

preferredgriddleofchoicesuggeststhatSectionVIissetsometimeinthe

twentiethcentury.Notealsothepossiblenuancethatanopenfireis

perhapsbecomingararityinanagewhenhotplateswerepresumably

electricorgas.Eveninanageofhotplatecookingthatrequiresanegg

flipper,thestickandnotthespoonisthepreferredtoolformixing.

SectionVIinitiallyappearstobearecipe,butoncloserreading,it

shouldmoreaccuratelybedescribedastextualrenditionofanoralaccount

ofhow toprepareJohnny cakes.Asthedirectionsincludeobvious

elements,like'hands'and'mouth',thereisapainstakingattentiontodetail.

Theseclues,alongwiththeWeofthetitle,suggeststhatanexpertfroman

Aboriginalcommunityisexplaininghow toproceedtoanoutsider-
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someonewhoknowsnothing.Giventhatthecumulativefocusofthe

Fletcherarticleisahistoryofcontactrelations,SectionVIreadslikeatext

writtenbyanAborigineforaresearcher.Wehavereadanextractfromthe

fieldnotesofawhiteanthropologist.Thatsomeonewhoknowsnothingis

aneducatedwhiteexpert.

VII.

Theseventhsectionof'SlightAnthropologies'isapoemlargelycomposed

ofsentencesbeginning'Ifshe'and'Ifhe'andthispoembringsthenarrative

backtotherelationshipbetweenSheandthesuperstarthatwasintroduced

inPartIIISectionb).Sheissickofbeinginnocentandboredwithpeople

paradingasstars.Thesuperstarisnotagenerousmanwhenitcomesto

moneybuthisrefusaltowearunderpantssuggestsacertainloosenessin

otheraspectsofgiving.Thesuperstarhasbecomeobeseontaxpayer-

fundedsocialsecurity,whatissometimescalledsit-downmoney,andhe

takesthelandmarkMabovictoryinnativetitlerightsfartoocasually.The

negativeEuropeanemotionscausedbytheexilefromChristiancivilization

inSectionVhavemetamorphosedintoadisappointingsetof'ifonly...'

hopesforthisyoungAboriginewoman:

Ifhereturnedhervoice

andwouldletherspeak

hermodulatedmind.

Ifshedidn'thavetoargue

withhismethods

hewouldnevercallherwhite.

Ifpeopleweren'toffended
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byoffensiveways

thenfranklyshecouldstandit.

Insteadshesleepsinsidethebedspringsofhermattress.Floating

angerandavoidingswollenstars.61

HerrelationshipwiththesuperstarissounsatisfactorythatShe

defensivelyretreatsintoliterature.InSectionIIIParta),Shere-readThe

ChantofJimmieBlacksmithmanytimestounderstandhowangerbecomes

power.AfterbeingtoldtobesilentandtostopreadingwhatShedidnot

understand,ShecutsherbeddingopenandhidtheJimmieBlacksmith

storydeepinsidethemattresssprings.Again,hereinSectionVII,She

cannotspeakfreely.WhenShedoesdisagreewiththedirectionassumedby

thesuperstar,heaccusesherofnotbeinganAborigine.Sheremainsin

limbo,emotionallystalledbetweenbeingnothingandbecomingsomething,

usingherangerkeepingthesuperstaroutofherorbit.Likethenovel

hiddeninsidehermattressinSectionIIIParta),inSectionVIIShesleeps

insidethespringsofhermattress.InSectionVIIthereisnore-appearance

ofthevialofbloodharvestedfrom thepagesoftheKeneallynovel,the

containerthatbrokeandspilledthebloodthatpropelledherintoactionin

SectionII.

VIII.

She:Whydidyoumakeswollenstars?

Creation:Whatotherstarswouldyouliketheretobe?

Elders:Starsthatspeakthetruth.62

AlthoughthepoemofSectionVIIdidnotspillanyblood,theopening

questionofSectionVIIIsuggeststhatSheisclearlyatthelimitsof
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patience.ThestatementoftheEldersisaneatcriticism ofhow the

superstarhasadvanced.ThisdissatisfactioniscontinuedinAunty'sstory

inSectionIX.ThegeneralisedfrustrationofSectionVIIIisexpressedinan

individualvoicethatembodiesagenerationofsuffering.Transmitted

throughthewritingofFletcher,wehearthecorporealvoiceofAunty.The

Auntyrecollectionisatoncearecordofprivatesufferingatthehandsof

governmentpoliciesandrepresentativeoftheindigenousexperienceof

beinginstitutionalized.Asaconsequenceofbeinginstitutionalized,Stolen

GenerationAboriginesweredeprivednotonlyoftheirlanguageand

spiritualculture,butlosttheopportunitytolearnhowtobeAboriginal

parentsbecausetheyhadnorolemodels.

IX.

Aunty'sstoryofbeingoneoftheStolenGenerationistoldwithinthe

safetyofherancestralCountry.Auntyismorethan68yearsoldandhas

survivedfeelingallofthoseemotionsthatcomefrom beingtakenaway

fromherfamily,languageandcultureattheageoffour.Thesuperstarhas

madeAuntyangrybecausehisactionscreateanegativeimageofall

Aborigines:

'Hedon'tknownothin',Auntysays,speakingofthestarwhohasa

causeinsidehispants.

'Hegotnoshame.Treatsuslikecows,hedoes.True!Waitin'aroun'

sohecansuckourtittiesdry.Takin'everythin'likeonlyhegotthe

rights.Ifthemgubbas[whites]wanttogiveusstufftoshutusup,

thenpretendwebeenhealedlikenothinghappened,itshouldbeus

thatgetsit.Theonestheydoneitto.Notoneslikehimthatonly
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hearstheyarns.Hedon'tknownothing',bubba.'Causeifhedo,he

knowsweain'tforsale.'

ThenAuntyrollsacigarette,eventhoughsheshouldn't.And

bleedsatearthatcollidesagainsttheair.Ittricklesdownthedrip

linesofherface,inanunforgivingmagnitudeofsilence.Hermuddy,

blisteredeyeslookup.

'Arkshimwhyhemakesusmoblookbad.'63

Aunty'sstoryraisestheissueofwhoisentitledforStolenGeneration

compensation.Thequestionthenbecomeshow toauthenticallydefine

indigeneitywhenthedominantexperienceofAboriginesisbeingselectively

excludedfromwhiteareasofinfluenceandpower.Evensitesofworship,

venueswhereprejudiceshouldbeleastevident,admittedAboriginesas

temporarymembersofAnglo-Australiansociety:

OneofthechangesthatwasintroducedwithintheCatholicchurch,

andwhichhadthepotentialtoresonatewithAboriginalcommuni-

ties,wasarenewedemphasisonthelocalchurchbeinga"community

ofbelievers".Arisingfrom theSecondVaticanCouncil,Catholic

churchcommunitieswereencouragedtounderstandthepresenceof

divinegracewithintheircommunalhistoryandexperience.This

offered localchurch communitiesthepossibility,butalsothe

challenge,tobemoresensitivetoChristiancommunitiesarising

from withinothercultures.Atthesametime,emphasisonthe

EucharisticmealofferedAboriginalpeopletheopportunitytoshare

a"meal"withthosewhomtheycouldrarelyshare"communion"with

outsidethechurch,suchasthelocalpoliceman,magistrate,teacher

orshopkeeper.However,oncethechurch eucharistconcluded,
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non-Aboriginalpeoplerevertedtothesocialorderofseparation

betweenthemselvesandAboriginalpeople.64

Thematrixofsuchtemporarymembershipsisonepartofthecomplex

realityofidentitypoliticsforindigenouscommunitiesincontemporary

Australia,asmanyAboriginesarestrandedbetweenbeingnothingand

tryingtobecomesomething.

X.

Twowomen,OneandTwo,arewatchingathirdwomanfrom the

safetyofavantagepointhighabovethestreet.Thethirdwomandownon

thestreetiscriticizedforbeingfat,forhavingthewrongcolouredshoes,

andforthehopelessnessofswingingherbigarsebecausenomanwithany

decencywouldwanther.Asthedialoguebetweenthesearchetypicalwhite

womenspeakinganon-standardlower-middleclassversionofAustralian

Englishcontinues,weseethattheircondescendingattitudetothiswoman

ofmixeddescentisrelentless:

One:She'sintroublewiththecops,youknow.

Two:Wellthat'shardlysurprising.

One:Gotdonedrinkdriving.

Two:Ifitwasn'tthedrink,itwouldbethedrugs.

One:Wentonagrogcrawltryingtofindherself.

Two:Allshelostwasgoodtaxpayer'smoney.

One:Ourmoney.

Two:Yeah,ourmoney.

One:She'llgetawaywithit.

Two:Theyalwaysdo.
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One:Ineverwould.

Two:No.Meneither.

One:Theygeteverythinkforfree.

Two:Bloodyoaftheydo.

One:Andthenitain'tenough.

Two:Shedon'tevenlookit.

One:No.Shedon't.

Two:Shecouldbeanythink.

One:Fromanywhere.

Two:Hangin'aroundwiththemdon'tmakeyouone.

One:Nobodychecks,Ireckon.

Two:That'dberight.

One:Youknowwhattheysay,Ifyoulaydownwithdogs.

Two:Youwakeupwithfleas.That'swhattheysay.

One:Shecouldbeanicegirl.

Two:Yeah.Butyoucan'tsavethemfromthemselves.

One:No.Youcan't.

Two:It'snotourfaultshewantstolieinthegutter.65

Itisclearfrom thisextractthatsomeAustraliansofacertainclass

holdAboriginesincontempt.SectionIXliststhebenefitsoflookingdown

onindigenouspeople:itallowsAnglo-Australianstoassumethesuperior

positionofarbiteroftaste,thehighgroundofmoraldecency,andthe

securityofbeingalaw-abidingcitizen.However,latetwentiethcentury

analysisofconversationsaboutAustralianracerelationsrevealsageneral

shiftawayfromsuchblatantdisplaysofoutrightprejudice.Instead,there

aremorenuanced expressionsofwhitesuperiority which arestill,
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nevertheless,builton socialDarwinistfoundations.Thispostureof

compassionatelyunderstandingthesocio-economicdisadvantagesexperi-

encedbyAboriginesmaysalveChristianconsciencesinAnglo-Australia,

butitdoesnotnecessarilyleadtoadialoguebasedontheassumptionof

beingequal-but-different:

Onesuch discursiverepertoiredrawn upon by participantsto

accountforthecontemporarysocialproblemsfacedbyIndigenous

peoplewasanimperialistnarrativeofAustralia'scolonialpast.

Participantsorganizedtheirtalkintermsofaculturalhierarchy.

AboriginalproblemswererepresentedlargelyinSocial-Darwinist

termsasproblemsof'fit'and'adaptation'toasuperiorculturethat

wasintroducedbytheBritishinthecourseof'settlement'.Aborigi-

nalpeople'sfailuretofitinto,or'gel'with,thedominantculturewas

viewedinpreventingthem form improvingtheirstatusthrough

upwardmobility.Inthisway,Aboriginalpeoplewereconstructedas

culturallyinferior,asfailingtosurviveinasuperiorcultureand,

thus,asbeing accountablefortheirown socialandeconomic

disadvantage.66

Aboriginalpeoplehavedevelopedstrategiesfordealingwiththese

assumptionsofculturalinadequacy.Thesestrategiesareindividually

employedonacase-by-casebasis:

Iseemyoptionsasincluding:

Ignoring－towalkaway

Confronting－totakeupthequestionandchallengingthe

questionerastotheiragendaandassumptions

Humour/satire/critique－forexample:QuestionSo,youare
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1/8thAboriginal?Answer:Yeah,mybigtoe.

Educating－todiscussthediversityofcontemporaryindige-

nousidentity.

Thesearecombinedwithvaryinglevelsofrestraintorretaliation－

froma'fuckoff!'toamoremeasuredconversationinwhichItryto

talkwiththem asanotherhumanbeingandhopethatIwill

somehowchangetheiropinion....WhatIfindmostoffensiveisthe

assumptionof'normality'onwhichthesequestionsarebased.

BecauseIwasseenasdifferenttothatnorm,IfeltlikeIwasmadeto

feelabnormalor'somethinglessthan'.67

Clearly,thereisneedforadialoguebetweenequals,atwo-way

educationofthekindadvancedbyMititjuluadvocateBobRandallinthe

2006MelanieHogandocumentaryKanyini.68

XI.

SectionXIisafirstpersonnarrative,anaccountofacriticalincident,a

reportfromthatplaceofalmostbeingnothingandnotbeingsomething.'I'

issittinginthegutter,takingadvantageoftheshadeofaghostgumtree

asShebrushesawayfliesandremembershervoice.Thereisalarge

sandstonerockwithbrassplaquerecordingthedetailsofAboriginal

historyofthatlocation.Thereisaswimmingpoolcloseby,builtonasite

associated with burial.Anglo-Australians unknowingly swim here,

blithelydivingintobonesaftertheypaythetwodollaradmissioncharge.

Awomanwithblondhairstandsatthemonument:

Achildscuttlesuptoher.'IsthistheAboriginalplace?'

'Yes',wethink.Say.SheandI.Meonmywaytolearningonly
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thingsIknow.Shehavingreadfromtarnishedbrass.

Thechildmoveclosertotherock.Swivelshisbodyaround.Turnsa

quizzicalfacetous.

'Whyaren'ttheyhere?'

'Weare',Ithink.Don'tsay.Lookingmorelikeatouristthanseems

fair.Iclosemyeyesinreflex.HowcanItellthischildwhathas

happened?ThatthetreesaremoreandIamless.Iwanttosaythere

isnothingleftbutfragments,andIamone.HowdoIadmitthatI

canonlyfeeldegrees,becausemyScottisheyesandIrishlegsconceal

myKooriheart?

Iblinkandfindmyselfalone.Themotherandthechilddonot

waitfortheanswerIcan'tgive.It'smyfault,finally.Ididn'tspeak.

Islowlystandandmovetowardstheghostgum.Myfingersreachto

brushagainstitssmoothlysolidtrunk.Ifeelalineoftruthbetween

us.Theseghostsandpartofme.TherightpartIassume.It'shard

totell.Genesthattakelivewithgenesthatare.Insideme.Every

day.Ican'tpretendthatI'mnotananxioustenant.Landlord?Idrop

myfingers.Theyfallagainstmyside.Thisisnotsurrender.Ijust

wanttofindametaphorthattellsmeIamsomething.69

Thismomentofbeingincapableofarticulatingthecomplexitiesof

indigenousidentityistheinstantthathasbeenframedbytheprevious

narrativesofcontactbetweenAboriginesandtheirothers.Theothersare

notlimitedtoEuropeansandAnglo-Australians,butincludeinternal

others,suchasthedisreputablesuperstarwhousesAboriginalitytoseduce

andsilenceothers.Theexperienceofbeingcolonizedterritoriallyand

spirituallyisthebeginningofanindigenoushistoryofbeingdevalued,
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disenfranchisedanddisorientatedasAboriginessustainedahistorical

strugglefortherighttobetreatedasequalsbylaw,religion,employers

andotherAustralians.Movingonfrombeingnothing,puttingfragmen-

tarypiecesofindigeneitytogether,establishingandrebuildingcommunal

waysofconnectingtocountry.Acknowledgingthecontradictionsof

having'settler'andinvadedheritage,feelingthewayforwardtobeing

somethingwhichsatisfiestheaspirationsoftheEldersinSectionXII.

XII.

She:TellmeIamsomething.

Creation:Whatsomethingwouldyouliketobe?

Elders:Asomethingmorethannothing.70

CONCLUSION

Theconnectionsandcontrastsinthetwelvesectionspresentahistoryof

post-contactrelationsasanongoingtalecharacterisedbythesortof

narrativedensityadvancedbyKatrinaSchlunke:storiesofotherstories

(Section II),storieson stories(thereferencestoJimmieBlacksmith

sustainedinSectionsIIIandVII,theimplicitcommentsmadeinthe

dialoguesofSectionIV,VIIIandXII)andthestory-tellerandstory

blendinginamannerthatblursthenecessityaneatlocationforthe

author-narrator(themultipleappearancesofSheprecedingtheSectionXI

appearanceofI).Inahistoricalsequenceofcriticalincidentsinthe

EuropeanexperienceofAustraliafrom1614untiltheeighteenthcentury,

thereisawrysubversionofthestereotypicalrepresentationofAborigines

asbeingsomehowinadequate.TalesofDutchandBritishshortcomingsare

―1103―

（43）



linkedbytheirrepetitionof'unableto'communicate:theironyofbeing

unabletoringhome(in1614!),unabletowrite,andsoon.Reinforcingthis

impressionofEuropeanincompetenceisevidencepresentedintheletterand

recipesections:althoughAborigineswereobservantenoughtobeableto

watchandlearnthewhiteAustraliancodes,Europeansfoundthecultural

world ofAboriginesannoyingly opaque.AsSection XIillustrates,

Anglo-Australiahasnomonopolyonbeingunabletospeak.

InthesamewaythatthedocumentaryfilmKanyiniremindsAnglo-

Australiathatthefactsofindigenoussocio-economicdisadvantagehave

theirrootsinwhitewaysandinstitutions,'SlightAnthropologies'shows

anindigenoushistoryofexperiencethatmustbeacknowledgedina

mannerthataccommodatesdifferenceassomethingotherthanless-than.
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32http://www.timesonline.co.uk/tol/news/world/article2641366.ece
33FordetailsoftheNationalSorryDay,theBringingThem HomeReportwhich

documentedtheextentofsufferinginflictedonAboriginalcommunitiesby

governmentpolicies,andthetextoftheRuddspeech,seehttp://www.nsdc.org.au/

Foroneversionofthe1992speechgiveninRedfernParkbyLaborPrimeMinister

PaulKeatingseehttp://culturematters.wordpress.com/2008/02/18/paul-keating-

on-reconciliation-1992/
34Fletcher,'SlightAnthropologies',p.12.
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35Op.cit.
36'ThomasKeneally'snovel,TheChantofJimmieBlacksmith,publishedinApril

1972,wasremarkablytimely.Itwaslaunchedatamomentwhenthecommunity

wasontheeveofsignificantpoliticalchange,whenAboriginalissuesweremore

prominentthaneverbeforeandwhenracism wasafocusofbothnationaland

internationalattention.1971hadbeenchosenastheUnitedNationsInternational

YearforActiontoCombatRacismandRacialDiscrimination....Thefrontcredits

giveaudiencestwovitalpiecesofinformation－thatitis''from thenovelby

ThomasKeneally''andis''basedonrealevents''.Whatisnotmentionedisthat

KeneallytookmuchofhisstoryfromFrankClune's1959book,JimmyGovernor,

althoughhesubsequentlycarriedoutresearchofhisown.Butwhatwehaveis,as

writerandfilm criticRobertDrewerealises,''athrice-toldtale''－realevents

refractedthroughthevisionsofClune,thenKeneally,thenSchepisi.Itisacomplex

situationbutonethathasitsfoundationontheactuallivesofthetwobrothersof

mixeddescent,JimmyandJoeGovernor,andtheirsuddenviolentemergencefrom

obscurityinthesecondhalfof1900incentralandnorthernNewSouthWales.'

HenryReynolds,AustralianScreenClassics:TheChantofJimmieBlacksmith

(StrawberryHills:CurrencyPress,2008),pp.4,5.
37Fletcher,'SlightAnthropologies',p.12.

TheTrinieDaltonreviewoutlinestheplotofthe1978movieadaptationofthe1972

ThomasKeneallynovel:'TheChantofJimmieBlacksmithisachillingportraitof

ayoungAustralianboystrugglingforacceptanceineitherofthetwosocietieshe

half-belongsto,theAboriginesandthewhites.BasedonthelifeofJimmy

Governor,directorFredSchepisi(SixDegreesofSeparation)transformsthisturn

ofthecenturycriminaldramaintoatragicidentitystudy,asJimmyisavictimof

sheerracismandnothingelse.Jimmy,brilliantlyportrayedbyTommyLewis,isa

hard-workingandintelligentboywhounderstandstwoculturesbutoccasionally

mistakenlyassumesthattheywilloverlap.Hisallies,full-bloodedAborigine

brotherMort(FreddyReynolds),andwhitewifeGilda(AngelaPunchMcGregor),

aretheonlycharacterswhotreathimwiththecommondecencythatwetakefor

grantedtoday.Otherwise,wemeetMr.Newby(DonCrosby)andMrs.Newby

(RuthBlacknell)amongotherswhohireJimmyforruraltasksandtreathim

unjustlyfromthestart.BythetimeJimmyseeksrevengeby"declaringwar"onhis

offenders,theviewerisapttoempathizewithhisplightevenwhenheresortsto

utterviolence.ThecruxoftheplotrevolvesaroundJimmy'srevenge,andthewhite

society'swayofpunishingamonsterthatthey,inessence,created.'

http://www.amazon.com/Chant-Jimmie-Blacksmith-Tommy-Lewis/dp/B001EAWMP6
38'Hismother'sfatherwasanIrishmannamedJackFitzgerald,fromwhomJimmy
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[Governor]issupposedtohaveinheritedhisredhair.'KatherineEllinghaus,

TakingAssimilationtoHeart:MarriagesofWhiteWomenandIndigenousMenin

theUnitedStatesandAustralia,1887-1937,(Lincoln:UniversityofNebraskaPress,

2006),p.276.

KatherineEllinghausdealswiththebrokenpromiseofAboriginalEducationin

Australia,examineshowAboriginalMarriageswereregulatedinVictoria,and

surveyswhiteWomenMarriedtoAboriginalmen,pp.105-166.Ellinghausthen

outlinesresponsestothe'AboriginalProblem'inAustralia,pp.189-212.

InlocatingthemarriageofJimmyGovernorinthecontextofotherinterracial

marriagesoftheday,Ellinghaus,p.xiv,notes'Australianwhitewomenwho

marriedAboriginalmenwereusuallyworking-classwomenwholeftbehindfew

sourcesforthehistorian:RebeccaForbes,forexample,wasacook,marriedtoa

horsebreaker;CatherineSharpwasadomesticservant;andEthelGovernorwasa

miner'sdaughterwhowassixteenandpregnantwhenshemarriedanAboriginal

laborerin1898.'

Forherearlierworkoninterracialmarriage,seeKatherineEllinghaus,'Marginsof

acceptability:class,education,andinterracialmarriageinAustraliaandNorth

America',Frontiers:AJournalofWomen'sStudies,vol.23,no.3(2002),pp.55-75.
39'Thephrase"smooththedyingpillow"wasattributedtoDaisyBateswhofirst

cametoAustraliafromIrelandin1880.Overseveraldecadesshespenttimewith

AboriginalpeopleacrossdifferentpartsofWesternAustraliaandSouthAustralia

comingtobelievetheywereadyingrace.'PatrickL.Dodson,JacintaK.Elstonand

BrianF.McCoy,'Leavingcultureatthedoor:AboriginalperspectivesonChristian

beliefandpractice',Pacifica,vol.19(2006),p.256
40TerryThreadgold,FeministPoetics:Poiesis,Performance,Histories(London:

Routledge,2007),p.184.IncontrasttoThreadgold,theRobertDreweideaof'a

thrice-toldtale'doesnotexaminethenewspaperreportsfrom1900-1901.Chapter8

ofThreadgoldanalysestextssurroundingtherepresentationofthelifeofJimmy

Governor.ThreadgoldproceedsbyapplyingHalliday'sworkonthemeandrheme

toextractsfromarangeoftextsandaccounts.TheworkofStephenMueckeon

emergingrhetoricaldevicesthatmightbebetterusedtorepresentAboriginalityis

mentionedinreferencetotheliteratureofMudrooroo.In1965Mudrooroo

publishedDoin'Wildcat,thefirstnovelbyanindigenouswriter.Whitecynics

attackedtheworkonanumberofgrounds.BeatriceFaust,co-founderofWomen's

ElectoralLobbyandPresidentoftheAbortionLawRepealAssociationofVictoria,

lateraccusedMudroorooofbeinga'careeraborigine'in'Focus'oftheWeekend

Australian,3-4August1996,p.8.Writinginthe7August1996editionofthe

Australian,inanarticlepointedlyentitled'Mudrooroo'sCareer',onpage12Tom
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MortonretortsbyaskingwhetherMsFaustwouldnowaccuseThomasKeneally

ofbeinga'careerRomanCatholic'?
41Threadgold,FeministPoetics,p.171.WithherintegrationofCriticalDiscourse

AnalysisandCulturalStudies,Threadgolddemonstrateshowideologiesofgender

andracelurkintheassumptionsthatstructuretheJimmyGovernor-Jimmie

Blacksmithtexts:'Keneally'sisacrafted,overcodedtext,aliterarytext,butthere

islittleevidenceinitthathewasable,evenasaneducated,criticalreader,toresist

thestructuringpressuresofthenewspapertextshehadbeenreadingwhenhe

madethenovel,orofthegenderedwhitehabituswhichheembodied'.Threadgold,

FeministPoetics,p.182.Althoughitiseasytocriticizewhiteauthorsfor

presumingtospeakforAborigines,theKeneallynovelandSchepisifilmgenerated

widespreaddebatesthatwereimportantincrementsinthedevelopmentofan

authenticindigenousdiscourseaboutAborigines.Itwasobviouslynotanexample

ofeitherAboriginesspeakingaboutindigenousissuesforhomelandaudiencesor

Aboriginesspeaking aboutindigenousissuesto educatethemulticultural

audiencesofwiderAustralia.However,havingsaidthat,itmustbeacknowledged

thattheinfluenceofthesetwotextswaseclipsedbytheextremelydanceable

internationalhitsingleofYothuYindi,'Treaty',thatassertedindigenousland

rights.In1991'Treaty'wasawardedtheHumanRightsCommissionawardfor

song-writing.FormoreontheArnhemLand-basedband,includingdetailsoftheir

1988 32-date tour of North America with Midnight Oil, see

http://www.yothuyindi.com/
42Fletcher,'SlightAnthropologies',p.12.
43Op.cit.
44Ibid.,p.13.

Foranexampleofthemalesriteswhichcontainbloodletting,seethethreecolour

photographsofYuendumumen'sbusinesstakenbyLaPerousecommunity

photographerPeterMcKenziein1988and1989:PeterMcKenzie,'FromYuendumu

toParis',Artlink,vol.10,nos1&2(1992),pp.77-79.
45RonaldMurray Berndt,Australian Aboriginalreligion (Leiden:Brill,1974),

FascicleTwo,p.22.
46Ibid.,FascicleTwo,p.12.

ThefollowingbullroarerreferenceisincludedforJapaneseaudiences:

'Theswingingofthebullroarersignifiedsocialrecognitionofmanhood;butitwas

alsoswungduringfemalepubertyritesfor"girls-who-have-reached-maturity".

Thesignificanceofwomeninregardtomaleritualfoundmythicalexpressionina

Wik-MunkanbeliefconnectedwiththeBonefish(boneybreamcult):thebullroarer

wassaidtohavebeenfoundbyamaturegirlwhohiditinabloodwoodtreefor
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mentoswing(McConnel1935:67-71,plateI,A).Inanothermyth,thesamegirl(or

girls)said,inreferencetothisobject,"Itbelongstouswomenreally,wehavefound

it!Butnomatter!Weleaveitforthemen!Itistheywhowillalwaysuseit!"(ibid.:

68-9;1957:119-24).Intherelevantrite,the"girl"wasdepictedswinginga

bullroarer:thiswaspartoftheinitiation,andthereareothersimilarexamples.In

anotherrite,anactorrepresentingBonefishemergedfrom abloodwoodtree

holdinghislargepenis,accompaniedbyhis"wife";symbolically,thismeantthe

"husband's"peniswasfannedintocreativeactivitytoensureaplentifulsupplyof

boneybream (ibid.1957:41).Bullroarerswereoffourvarieties,representingia

younggirlatpuberty;iiamorematuregirl;iiiandivahusbandand"wife"-one

symbolizingapenis,theotherafully-grownwoman.Regardingthelast,two

actorsrepresentinghusbandand"wife"actedoutvariousritualscenes:inone,the

'woman'laydownandhadawaximageofababyplacedon'her'belly.McConnel,

describingthisrite,saysthatitdemonstratedthecontinuityoflifethroughthe

sexualactandbirth,andthebullroarers"reflectthevariousstagesinthe

developmentofsex-relationship"(ibid.:1935:70;1957:131-3).Otherexamples

emphasizethesexualnatureoftheseobjects.'

Berndt,AustralianAboriginalreligion,FascicleTwo,p.3.
47Fletcher,'SlightAnthropologies',p.13.
48Threadgold,Feministpoetics,p.172.
49Fletcher,'SlightAnthropologies',p.13.
50Ibid.,p.14.
51Op.cit.
52Ibid.,pp.14-15.
53Schlunke,BluffRock,p.119.
54ElizabethA.Povinelli,Thecunningofrecognition:Indigenousalteritiesandthe

makingofAustralianmulticulturalism(Durham:DukeUniversityPress,2002),p.

43.
55Dodson,et.al.,'Leavingculture',p.254.
56Op.cit.
57Ibid.,p.262.
58Ibid.,p.256.
59Fletcher,'SlightAnthropologies',p.15.
60JamesJupp(ed.),TheAustralianpeople:anencyclopediaofthenation,itspeople

andtheirorigins(Cambridge:CambridgeUniversityPress,2001),p.12.
61Fletcher,'SlightAnthropologies',p.15.
62Ibid.,p.16.
63Ibid.,pp.16-17.
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64Dodson,et.al.,'Leavingculture',p.254.
65Fletcher,'SlightAnthropologies',pp.17-18.
66AmandaLeCouteurandMarthaAugoustinos,'Thelanguageofprejudiceand

racism',inMarthaAugoustinosandKatherineJ.Reynolds(eds),Understanding

prejudice,racism,andsocialconflict(London:Sage:2001),p.224.
67DarrenGarvey,'Boongs,Bigots,andBystanders:Indigenousandnon-Indigenous

experiencesoflanguageofracism andprejudiceandtheirimplicationsfor

psychologyinAustralia,'inMarthaAugoustinosandKatherineJ.Reynolds(eds),

Understandingprejudice,racism,andsocialconflict(London:Sage:2001),p.50.
68Afterreceivingfundingfrom theJapanFoundation,theJapanesepremierof

KanyiniwasorganizedbyNokoFilmCircleon2007/11/3.Theprogrammeincluded

adiscussionledbyBobRandallandanexplanatorydanceworkshopledby

DoretheaRandall.
69Fletcher,'SlightAnthropologies',p.19.
70Op.cit.
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