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1.LittleHouseoutofContext

InLittleHouseonthePrairie(1935)LauraIngallsWilderpresentsa

complexviewofNativeAmericans.InthenoveltheIngalls,includingPa,

Ma,Mary,BabyCarrie,theirdog,andfive-year-oldLaura,movewest
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fromWisconsintotheprairieofKansasIndianTerritory,thehomeofthe

Osagetribe.Thereinthe1860sthefamilytriestomakeahome,buildinga

house,barn,garden,andfarm,aswellasrelationshipswiththeirwhiteand

Nativeneighbors.AsIdemonstratein"TheNativeAmericanOtherin

LittleHouseonthePrairie"(2008),fromthestartoftheirjourneywhenPa

tellsLaurathatshecanseeapapooseinIndianCountry,Wilderweaves

intohernovelvariousencounterswithandviewsofNativeAmericans.

NearlynudeOsagemenvisitthelittlehousetoeatcornbreadandtake

tobacco(137-140);PaescortsLauraandMarytoanabandonedOsagecamp

andteachesthemhowIndianscookandeat(173-78);anobleIndian(Soldat

duCh�ne)visitsthehouseandpartakesoffoodandtobaccowithPa

(227-29);MaexpressesherdislikeofIndianseverywhere"underfoot"(229);

apairof"dirty"IndiansalmosttakeallofPa'sfurs(232-34);Paplaysand

MasingsasongaboutanIndianmaid(234-36);PaandanOsageman

communicateaboutapantherviasignlanguage(262);theIngalls'neigh-

borsexpressthemainstream "theonlygoodIndianisadeadIndian"

prejudice(284);Paconvinceshisneighborsnottobuildaprovocative

stockade(288-89);andafteraterrifyingdebateSoldatduCh�nepersuades

varioustribesnottoattackthesettlersinthearea(290-301).Theclimaxof

thenovel,whentheOsage,leavingtheirland,rideenmassepastthelittle

houseandLaurafinallyseesanIndianbaby,makeseyecontactwithit,

desiresit,andlosesitasitvanisheswiththeotherIndiansoverthewestern

horizon,iscontroversial.Somescholarsseeitasaperverseobjectifyingof

theIndianotherandafalseaestheticizingofIndianRemoval(Smulders),

whileothersseeitasamovingandhonestelegyforalostchanceat

inter-culturalcommunication(Romines).Howevertheclimaxisread,itis
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clearthatfortheonlytimeinthenovelLauralosesallofherselfcontrol

whenovercomebyherimpossibledesiresandthatafterwatchingthe

Indiansleave,sheandherfamilyfeelsadandempty.EvenMafeels"let

down"andfortheonlytimeinthenovelisunabletopreparedinnerorto

doanywork(311).

AsSharonSmulderspointsoutin"'TheOnlyGoodIndian':History,

Race,andRepresentationinLauraIngallsWilder'sLittleHouseonthe

Prairie"(2002-03),Wilder'snovelemploysstereotypesofNativeAmericans:

the"bad"Indianwho"steals"fromwhitepeople,the"noble"Indianwhois

silentandregal,the"good"Indianwhofacilitateswhitepossessionofhis

land,andthe"vanished"Indianwhoconvenientlydepartsfromtheworldof

whitecivilization.AsIargueelsewhere("NativeAmerican"),however,by

presentingaconstellationofstereotypesratherthanfollowingone,by

sometimessubverting thestereotypes,and by providing somewell-

researcheddetailsofOsageculture,Wilder'snovelcomplicatesitsstereo-

typesalmosttothepointoftranscendingthem.AlthoughPaultimately

feelsandactslikeaproudpioneerwhobelieveshehastherighttosettleon

Indianland,hedoesnothatethemandtosomeextentisabletounderstand

theircultures(howtheyhuntandcookandlive)andeventoexpresstheir

pointofview(whytheyareresentfulathavingtomakewayforwhite

people).AndLauraoftenassumestheNativeAmericanpointofviewand

asksdifficultquestionslikewhytheOsagehavetomovefromtheirown

land,questionsthatdisturbPaandMaandstimulatethereadertothink

abouttherelationshipsbetweenNativeAmericansandwhiteAmericansin

theeraofwestwardexpansion(236-37).

SmuldersassertsthatWilderwrotehernovel"atoddswithagrowing
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awarenessofandappreciation fornativeculturesin Depression-era

America,"for"In1934,theyearbeforeLittleHouseonthePrairieappeared,

theIndianReorganizationAct,alsoknownastheIndianNewDeal,became

law,encouragingtherestorationandprotection,albeitinaflawedfashion,

oftribalpracticesandresources"(202).Tosupportthisclaim,however,she

onlybrieflymentionstwolongoutofprintbooksforadultsbytheOsage

JohnJosephMathewsasexamplesofmorecomplexandpositivetreat-

mentsofNativeAmericanscontemporarywithLittleHouseonthePrairie.

InConstructingtheLittleHouse:Gender,Culture,andLauraIngalls

Wilder(1997),AnnRominesmentionsthe"growingawarenessofand

appreciationfornativecultures"inAmericain1935toexplainhowwhat

Wildercalledher"Indianjuvenile""mayhaveseemedapromisingcommod-

ityeveninaDepressionbookmarket"(64)andarguesthatLittleHouseon

thePrairie"attemptedamorecomplexculturalstudythanmuchofthe

otheravailablechildren'sliterature"(64),butalthoughshedemonstrates

thecomplexityofthenovel'streatmentofNativeAmericans,shedoesnot

discussanychildren'sbooks.Bothscholars,then,accuratelypointoutthe

increasinginterestinNativeAmericansubjectsintheUSAofthe1930s,

butalthoughforSmuldersLittleHouseonthePrairieignoresthatinterest

whileforRominesthenovelfulfillsit,neitherscholarsupportsher

argumentbydiscussingotherworksofchildren'sliteraturecontemporary

withWilder'snovel.BecauseIdetailthecomplexityofWilder'sdepictionof

Indianselsewhere("NativeAmerican"),thepurposeofthepresentpaperis

todelineatethepopularculturecontextofLittleHouseonthePrairie

regardingNativeAmericans.Iwillfocusonchildren'snovelsthatwere

publishedwithintenyearsoneithersideofLittleHouseonthePrairieand
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thatwontheNewberyMedalawardgivenbytheAssociationofLibrary

ServicetoChildren(ALSC)tothebestAmericanchildren'sbookoftheyear.

Sinceitsinceptionin1922,theNewberyMedalhasbeentheofficialarbiter

ofmainstreamtasteinbooksforchildreninAmerica.WinningtheMedal

assuresthatlibrarians,teachers,andparentswillintroduceabooktotheir

childrenandthatitwillstayinprint(onlyfouroftheeighty-sevenwinners

areoutofprinttoday).Inordertobroadenthecontextualfocus,Iwillalso

discussJohnFord'sStagecoach(1939),aclassicWesternmoviewhich,

althoughnotprimarilyforchildren,isausefulguidetomainstream

AmericanviewsofIndiansintheearlytwentiethcentury,aswellassurvey

recenttrendsinchildren'sliteratureregardingNativeAmericans.By

establishingtherelevantpopularculturecontext,Ihopetodisprove

Smulders'claimthatLittleHouseonthePrairiedepartsfromtheDepres-

sion-erainterestinNativeAmericansandtoproveRomines'claimthatthe

novelfollowsitmorethanmostchildren'sbooksofthattime.

2.NegativeViewsofNativeAmericans

Unsurprisingly,whenLittleHouseonthePrairiewaspublishedthe

mostcommontypeofpopularculturenarrativefeaturedNativeAmericans

stereotypicallyandnegatively,liketheNewberyMedal-winningSmokythe

Cowhorse(1926)byWillJames.James'noveldetailsthedifferentstagesin

thelifeofahorsenamedSmokyfrom hispointofview:hisbirthand

curiouscolt-hoodfascinatedbyhisnewworld;hislovingtrainingbythe

whitecowboyClintandhisworkasanexpertroundupcowhorseforthe

RockingR ranch;histheftfrom theranchandhisexploitationina

travelingrodeoas"Cougar,"thesmartest,meanest,andmostdangerous
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buckingbronco;hislossofcompetitivestrengthandheartleadingtohis

timeasaquiet,over-workedrentalridinghorsenamedCloudy;hisnear

deathasanabusedcarthorse;andfinallyhisrescuebyClint,whotakes

himtohisownranch,wherethehorselivesouthishealthylonglastyears

asmentorandplaymatetoyoungcolts.Accordingtotherealisticillustra-

tionshedrewforhisnovelandtothemanydetailshewritesabouthow

cowhorsesareborn,trained,work,play,andretire,James,aformerhorse

wrangler,cowboy,andrancher,knowshorses.Healsowrotesquarelyin

theracistmainstreamoftheearlytwentiethcentury.Themostvillainous

figureinthenovel,theanonymousmanwhostealsSmokyfromhisidyllic

lifeasacowhorseandsetshimonhishate-filledself-destructivepath,is

referredtoas"thehalf-breed"or"thebreed"(227):

Allofhim,fromthetoeofhisgunnysackcoveredbootstothe

darkfacewhichshowedundertheworeoutblackhat,pointedout

asthemanbeingahalf-breedofMexicanandotherbloodthat's

darker,andnoticingthecheap,woreoutsaddle,theragged

saddle-blanketonahorsethatshouldofhadsomechancetofeed

insteadofbeingtiedup,showedthathewasahalf-breedfromthe

badside,notcaring,andwithnopride.(208)

Becauseahalf-breedis"especiallytheoffspringofaCaucasianandan

AmericanIndian"(American594),wemayassumethattheIndianblood,

"darker"thanwhitebloodandflowinginthepeoplewhoare"bad...not

caring,andwithnopride,"iswhatmakesthemananabusivevillain.James

impliesthatpeoplewithdifferentskincolorhavedifferentcoloredblood

andthat"dark"bloodismorallyinferiorto"white."Smoky's"hatewas

plainestforthefacethatshoweddark"(242),asifwhitepeoplelikeClintare
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notcrueltoanimals,whereasIndiansare,from puremeannessofspirit

signifiedbytheir"darker"badblood.Afterenduringmuchabusefromthe

"breed,"Smokykillshiminanactofjustifiedmanslaughter.Jameswrites

noredeemingqualitiesinhisnamelessvillain,nothingthatwouldengage

thesympathiesofhischildreader.TheNativeAmericantribeinquestion

isunspecified,itbeingenoughforJamestoimplythat "bad"Indianblood

causesthemantomistreatSmoky.

WhereasSmokytheCowhorseoccursafterthe"Westwaswon"and

Indians"pacified,"sothattheworstconflictinthenoveloccursbetweenthe

"half-breed"andthehorse,inWalterD.Edmonds'NewberyMedal-winning

novelTheMatchlockGun(1941)IndiansattackDutchcolonistsinthe

HudsonValley(intoday'sNewYorkState)duringtheFrenchandIndian

War(1754-63).Thestoryconcernsten-year-oldEdwardVanAlstyne's

effortstoprotecthismotherGertrudeandlittlesisterTrudyfromIndian

attackwhilehisfatherTeunisisawayonamilitiapatrol.Intheopeningof

thestory,TeunisteasesGertrudeabouther"nonsensical,old-fashioned"(5)

familyheirloom,amatchlockgunwhich,beingtooheavyandlong,hangs

everunusedoverthefireplace,"askingwhethershehadbroughtthegun

withher[fromEurope]tokillIndians"(2).Teuniscondescendinglyviews

bothhiswifeandhergunasunfittokillIndians.Butnotlongafterhe

leaves,araidingpartyapproachesthefamilyfarm,andGertrudeplansa

trapfortheIndianswithherselfasbait,andintheharrowingclimaxshe

runstothehousepursuedbyfiveIndians,oneofwhom throwsatoma-

hawkthatstrikeshershoulderjustassheissignalingEdwardtofirethe

gun,whichheaccomplisheswithdevastatingeffect.Ahailofbullets,nails,

pebbles,andbrassbuttonsspraysoutfromthebell-shapedmouthofthe
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gunandinstantlykillsthreeoftheIndians,cripplesafourth(whoislater

killedbythemilitia),andscaresoffthefifth.Attheendofthestory,

TeunisandtheothermilitiamenapplaudEdward:"You'vekilledmorethan

alltherestofusputtogether!"(62)Edmondselaboratesonthedifferent

EuropeanoriginsofEdward'smother,a"dark,brown-eyed"Palatinefrom

Holland(2)andfather,a"lustyandthick-set...trueDutchman"(2),and

theirresultingdifferentbodyandcharactertypes,buthisIndiansare

identifiedonlyasIndiansor"FrenchIndians."AlthoughTheMatchlock

GunoccursduringawarinwhichtheFrenchandtheirNativeAmerican

allieswerefightingtheBritishandtheirNativeAmericanallies,with

Dutchcolonistscaughtinthemiddle,Edmonds'novelgivestheimpression

thatonlytheFrenchwereusingIndians.Therearenoexplanationsfor

whytheIndiansaresidingwiththeFrenchagainstthecolonists,no

narrationfromtheirpointofview.Edmondswritesnodistinctivedescrip-

tionsoftheNativeAmericans'clothesoraccessoriesorcomportments,and

namesorindividualizesnoneofthem,andtheillustrationsbyPaulLantz

show genericIndianswith fringed leggings,loincloths,barechests,

feathers,roached("Mohican")hairstyles,andtomahawks.Whenthe

raidingpartyapproachesEdward'shouse,theIndiansareinhuman:"They

hardlylookedlikemen,thewaytheymoved.Theyweretrotting,stooped

over,firstoneandthenanothercomingup,likedogssiftinguptothesent

offood"(48),the"food"beingEdward,Gertrude,andTrudy.Native

Americanwomenandchildrenareabsentfromthestory,perhapstoavoid

anyidentificationbetweenwhitechildreadersandtheenemiesoftheir

ancestors.NothinginEdmonds'novelencouragesthereadertosympathize

withtheIndians,thoughanimaginativechildmaywonderhowitwould
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feeltohavebulletsandnailspenetratehisorherbody.Thecharacter

closesttotheageofLauraisEdward'slittlesister,Trudy,who,unlike

Laura,hasnodesiretoseeIndianbabiesortobeanIndian.Theonly

interestsheshowsinIndiansistomocktheirclothes,singing,"TheIndians

don'twearbreeches.OhtheIndiansdon'twearbreeches"(27)untilsheis

hushed.

Stagecoach,directedby John Ford,depictsNativeAmericansas

villainouslyandone-dimensionallyasdoSmokytheCowhorseandThe

MatchlockGunand,asinthelatternovel,setsthemintheroleofsavage

threatstowhitecivilization.Possessedofexcellentwriting,acting,music,

editing,cinematography,anddirecting,thefilmwasnominatedforseven

AcademyAwardsandwontwoandis"OneofthegreatAmericanfilms,

andalandmarkinthematuringoftheWestern,balancingcharacterstudy

...andpeerlessaction"(Maltin1259).Stagecoachisthequintessential

Westernmovieofitsera;inIraKonigsberg'sTheCompleteFilmDictionary

(1987)astillfromStagecoachistheonlyillustrationfortheWesterngenre.

ThefilmanditsgenreexpressedandshapedmainstreamAmericanviewsof

NativeAmericans.AsKonigsbergwrites,

TheWestern,morethananyotherfilmgenreandmorethan

anyothercreativeform,hasbothembodiedAmerica'scultural

historyandhelpedshapethenation'simageofitself.TheWestern

hasconsistentlycreatedaworldofexpansivenessandexpectation,

wherethevast,untamedlandscapeisindicativeoftheindepend-

enceandpotentialityofitsinhabitants.Althoughsuchalocation

isfarfrom thestiflingrealityandsocialrestrictionsofthe

civilizedEast,thepeoplewholivethere－andstruggleagainstthe
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wildnessoftheterrain,itsindigenousinhabitants,and the

outlawswiththeirrampantindividualism－havecreatedacodeof

personalethicsthataffirm theirowndignityandindependence

withoutdenyingtheirresponsibilitytoothers.(407)

From 1939throughoutthetwentiethcenturyAmericanboyslikemy

friendsandmewatchedStagecoachandothermovieslikeitandactedout

scenesfromtheminourCowboysandIndiansplayanddreamedofbeing

heroiccowboysfightingevil"Injuns."WithhisappearanceinStagecoachas

theRingoKid,"thearchetypalWesternhero－young,brave,fastwithhis

gun,gentlewithwomen,democratwithasmalld"(RobertsandOlson149),

JohnWaynebeganhisrisetobecome"oneofthebiggestbox-office

attractionsthescreenhaseverknown,"steppingintohisroleastheiconic

cowboyandAmericanheroof"mythicalproportions,"thesymbolofthe

WesterngenreandtheappropriaterelationsbetweenwhitesandNative

Americansplayedoutwithinitformuchofthetwentiethcentury(Katz

1436).In1979theOrangeCountyAirportinSouthernCaliforniawas

renamed"theJohnWayneAirport,"andsince1982anine-foot(2.7meter)

tallbronzestatueoftheDukeinhiscowboyrolehasswaggeredthrough

thearrivalsterminalwithhishandpoisedabovehispistol.(Ironically,the

statuewascastbytheHoka-HeyFineArtsFoundryofTexas,"hokahey"

beingtheLakotawarcryco-optedbywhitecultureformanlyenterprises

liketheHokaHeyChallengemotorcyclecompetition.)

InthemovieavariedgroupofwhiteAmericanstravelinacramped

stagecoach through themountainousdesertfrom Tontoin Arizona

TerritorytoLordsburginNewMexicoTerritory,imperiledbythedreaded

ApachechiefGeronimoandhiswarriors,whohavejust"jumpedthe
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reservation."Eachcharacterhasreasonsforbeingonthestagecoach:the

alcoholicdoctorJosiahBooneandgood-heartedprostituteDallashavebeen

banished,theoverbearingbankerHenryGatewoodhasembezzled,the

pregnant"lady"LucyMalloryyearnstoreunitewithherofficerhusband,

thechivalrousgamblerHatfieldmustguardher,themilquetoastliquor

salesmanSamuelPeacockisonabusinesstrip,theheroiccowboytheRingo

KidisoutforrevengeonLukePlummer,themanwhokilledhisbrother

andcausedhimtobesenttoprison,andthehonestMarshallCurlyWilcox

isescortingRingobacktoprison.Twoviolentclimaxesdominatethe

movie.InthefirstmountedApachespursuethestagecoachacrossthe

desertathighspeed,tryingtokillallthepassengers,whiletheRingoKid,

aidedbyDoctorBoone,Hatfield,andCurly,holdsofftheIndiansuntilthe

USCavalrycomestotherescueandsendsthem packing.Inthesecond

RingomakeshisownjusticeduringastreetfightinLordsburg,killing

LukePlummerandhistworighthandmen.Althoughthecamerashows

RingoandcompanionskillsixteenIndians,thehero'skillingofthethree

whitementactfullyoccursoff-screen,theimplicationbeingthatkilling

Apachesismorepalatableandexcitingthankillingbadwhitemen.

TheApachesinStagecoachresembletheIndiansinmostmovies,TV

shows,books,andcomicbooksofthetwentiethcenturyuntiltheCivil

Rightseraofthe1950sand60s.Thewhitecharactersinthefilmrefertothe

Apachesas"rattlesnakes,""butchers,"and"savages"who"goonthe

warpathtomassacre"whites.Theirraisond'�treistoattackwhite

civilization:telegraphwires,ranches,ferries,stagecoaches,andpeople,

especiallywomen.Theirthememusic,playedtosignaltheirlurking

presence,istypicalthreateningHollywood"Indian"music,withsimulated
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tribalwarsongorchestration.WhenHatfieldbelievesthatthepursuing

Apacheswillcapturethestagecoach,hetriestoshoottheofficer'swife,an

"angel,"beforeshecansufferthefateworsethandeaththattheApaches

willinflictonher.TheonlyIndiannamedinthefilm istheinfamous

ApacheleaderGeronimo,whoisneverprofiledordevelopedorgiven

camerashotstoclearlyestablishhisidentity.Welearnnothingabout

Apachecultureorindividualpersonalitiesorreasonsforleavingtheir

reservation.Moreover,theApachesinthefilmareplayedbyNavajomen,

thereallifeformerenemiesoftheApaches,orbywhitestuntmenlike

YakimaCanutt.NoApachechildrenappearinthefilm,andtheonly

"Apache"filmedcloseup,theMexicaninnowner'swifeYakima,isatypical

sultryHollywoodfemaleIndian(playedbyElviraRios,aHispanicactress).

Whensheabscondswiththesparehorses,theMexicaninnownercares

moreaboutlosingthemthanhiswife.Nothingfromreallifecomplicates

thefilm'sportrayalofApachesasevildemons.AccordingtoFrederickE.

Hoxie'sEncyclopediaofNorthAmericanIndians(1996),Apacheslivedin

mother-basedclansonfarms,andtheirmostimportantsocialeventwas

theceremonyheldthefirstsummerafteragirl'sfirstmenstruation.

Severaltimesinthe1870sand1880sGeronimo(1829-1909)ledsmallbands

ofhispeople(men,women,andchildren)offtheirreservationsearchingfor

aplacewheretheycouldlivefreely,andeachtimetheUSmilitaryhunted,

attacked,andreturnedthem tothereservation.AlthoughsomeApaches

killedwhitesettlers,fromthe1850sto1886,whitecitizensofArizonaand

USsoldierskilledfarmoreApaches."A seriesofincidentsinwhich

AmericanspretendedfriendshipbutkilledorpoisonedApachesensued,and

thistreacheryeventuallyignitedtheApachewars,whichlastedfromthe
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1850suntil1886"(Hoxie29).DespitetheApachesbeingconfinedto"barren,

hot,diseaseridden"(Axelrod241)reservationsthat"becamegiantconcen-

trationcamps"where"Foodsupplieswereinadequate,andthearmy

exercisedtotalcontrol"(Hoxie29),theUSmilitarydidnotpreventwhite

Arizonansfrom "killingfrom 86to150Indians,mostlywomenand

children"andsellingtwenty-ninechildrenintoslavery(Axelrod240).

Geronimo,whoserealnamewasGoyathlay,diedaprisonerofwarin

Florida.

AnargumentcouldbemadeforLittleHouseonthePrairiebelonging

totheWesterngenre,for,althoughitlackstheaction-violenceoftypical

Westerns,itconcernsthemoveintotheuncivilizedwest,"aworldof

expansivenessandexpectation...independenceandpotentiality"byLaura

andherfamilyandtheirattempttolivewith"independencewithout

denyingtheirresponsibilitytoothers"asthey"struggleagainstthe

wildnessoftheterrain"and"itsindigenousinhabitants."Inthe"Texas

Longhorns"chapter,infact,cowboysdrivingagreatheardofcattlenorth

passthelittlehouseandPaworkswiththem fortwodays,Lauralying

awakeatnightlisteningtothecowboyssing"high,lonely,wailingsongs,

almostlikethehowlingofwolves"(165)andrunningaroundintheday

wavinghersunbonnetandyelling"Hi!Yi-yi-yi!"andwishing"shecouldbe

acowboy"(167).Wilder'snovel,however,confinesthe"onlygoodIndianis

adeadIndian"ideologytotheIngalls'neighbors,andunlikeinStagecoach

cowboysareonlymenwhoworkwithcattle,notIndian-killingheroes,and

unliketheRingoKidLauraimaginestheNativeAmericanpointofview,

enjoyslearningabouttheirdailylife,likestheirclothesandartifacts,

wantstobeanIndian,makesintenseeyecontactwithone,andfeelsloss
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whentheyleave.

Smoky,TheMatchlockGun,andStagecoach－inwhichNativeAmeri-

cansarevile"half-breeds"or"savagedogs"ortreacherous"rattlesnakes"

deservingofrighteousextermination－belongmoretothemale-oriented

actionsub-genreofhistoricalfiction,whereasLittleHouseonthePrairie

belongsmoretothefemale-orientedfamilysub-genre,sothepresenceor

absenceofviolenceandevenofnegativestereotypesofNativeAmericans

mayseemtoderivefromthedifferentgenresofthethreeworks.Inthis

contextitisinstructivetoconsiderHitty:HerFirstHundredYears(1929)

byRachelField,aNewberyMedal-winningnovelforgirls.Thetitular

characterisanash-wooddollwhotellsthestoryofherlifebelongingto

variousgirlsinvariousplacesanderasinUShistory.Shebeginswhen,in

theearlynineteenthcentury,sheismadebyapeddlerandgiventoPhoebe,

agirllivingwithherPuritandescentfamilyinNewEngland,andrecounts

whalinginthesouthseas,survivingasanidolamongislandcannibals,

belongingtotheunpleasantdaughterofmissionariesinIndia,living

throughtheCivilWar,showingoffasadollofhighfashioninarich

householdinNYC,servingasanartist'smodel,learningtobepoorwith

thedaughterofblackplantationworkers,andfinallylivingquietlyasthe

favoriteiteminanoldwoman'santiqueshop.Earlyinthenovel,Phoebe

takesHittywithherintothewoodswiththefamilychoreboyAndy,who

hasheardthatthereare"Injunsroundagain...Passamaquoddies"(21).

Apparentlytheyhaveapproachedthewhitesettlementtosellbaskets,

thoughAndybelievestheycannotbetrustedandtellsPhoebe,"We'dbetter

watchoutincaseweseeany"(21).Despitethehotday,Phoebeshivers:"I'm

scaredofInjuns"(21).WhenPhoebeandAndysightsome,theyarebothso
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frightenedthattheyrunawayhome,leavingHittyaloneinthewoods.

Hittyisterrified,too,whenshehears"voicesmutteringbehindmestrange

wordsIcouldnotunderstand"(23),but"Theywereonlysomefiveorsix

squawsinmoccasins,beads,andblankets,whohadcomeafterraspberries"

(23).Hittyobservesthem:

Iwatchedthemfillingtheirwovenbasketsandthoughtthey

lookedfatandkind,thoughratherbrownandsomewhatuntidyas

tohair.Oneofthemhadapapooseslungonherback,anditslittle

brighteyeslookedoutfromunderherblanketlikeawoodchuck

peeringoutofitshole.Itwasalmostsunsetwhentheypaddedoff

throughthetreesagainwiththeirfullbaskets.(23)

Fieldisshowingthat"Injuns"arenotonlyfearsomewarriorsbenton

massacringwhitepeople:thewomen,gatheringberriesinafemalegroup,

look"kind,"andonehasababywithbrighteyesreminiscentoftheone

LauraseesintheclimaxofWilder'snovel.Andtheyareidentifiedas

Passamaquoddies,astepawayfromtheuniversalIndianofmuchAmeri-

canchildren'sliterature.Ontheotherhand,theirdetailsaregeneric(woven

baskets,moccasins,beads,blankets)andnotwhollypleasant(darkskinand

unkempthair)andbestial(thebabyislikeawoodchuck,whilethe"squaws"

padlikequadrupeds).Hitty,likeLaura,seesthebrighteyesofapapoose,

butunlikeLaurasheisnotmovedbythemnorexchangesdeepeyecontact.

InsteadoflongingtobeaPassamaquoddyortobelongtooneoftheirgirls,

HittypinesforPhoebe.TheIndiansfailtoseeher,andinsteadcrows,more

observantthantheIndians,carryherawaytohernextadventure.Field's

stereotypicalNativeAmericansarerelatedtothoseinSmokytheCowhorse,

TheMatchlockGun,andStagecoach,minustheirviolence.
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3.MixedViewsofNativeAmericans

NotallthepopularculturenarrativescontemporarywithLittleHouse

onthePrairieareasstereotypicalandnegativeintheirtreatmentofNative

Americansasthoseintheabovefourworks.JamesDaugherty'sDaniel

Boone(1939),anotherNewberyMedalwinner,appearstobelongtothatset,

butactuallyhintsatagreatercomplexity.BecauseIarguethatindetail

elsewhere("JamesDaugherty's"),Iwillheregivebutabriefoverviewofthe

book'sdepictionofNativeAmericans.Daugherty'sbookcoversthelifeof

theiconicAmericanfrontierhero,DanielBoone(1734-1820),fromhisyouth

withhisfamilyinPennsylvania,throughhismatureyearsasamarried

manandfatherwhoseemstopreferalifeofadventuretoasettledfarmlife

withhisfamily,participatingintheFrenchIndianWar,exploringthe

KentuckyTerritoryandleadingsettlersintoit,tohisoldageasanoble

patriarchwhohasbeendispossessedofhisKentuckylandbyeastern

entrepreneurs.Throughoutthebiography,Daughertyfocusesonconflict

withNativeAmericans,"savages"whoseemtoexistsolelytoattackplucky

whitefrontiersmen and settlerslikeBoone.Sixteen ofDaugherty's

forty-fourillustrationsshow white-Indianviolence,withtheaggressor

Indiansrepresentedbymuscular,half-naked,snarlingmalewarriors

attemptingtobrain,scalp,orshootBooneorhisdaughterorfellow

colonists.Boone,whobecomes"famousallthroughthemountainsforhis

coolcourageandskillasanIndianfighter"(38),calmlytellshisfamily

about"burningtownsanddestroyingwholetribes"of"redvarmints"(24).

Daughertyputstheresponsibilityforthefrontierburstinginto"violence

andmurder"andwarwiththeIndians(38),"fearsomeimagesofviolent

deaththathauntedthedreamsofeveryborderfamily"(22),andequates
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themwith"thehostsofdarkness"whenBoonehelpsBoonesboroughhold

outforninedaysduringasiegebytreacherous"redskins"intheclimaxof

thebiography(59-66).Throughouthisbook,Daughertyalmostnever

showsNativeAmericansandwhitepeoplelivinginpeace.Hisversionofa

famousepisodeinBoone'slifewhentheheroiscapturedandadoptedby

ShawneesandlivesforsometimewiththetribemisleadinglyhasBoone

constantlyplanningtoescapehis"imprisonment"withoutcaringanything

forhisIndianfamilyorcommunity.Daughertyjustifiesthefewexamples

ofwhiteviolencetoNativeAmericansinhisbookbyjuxtaposingthemwith

themanyatrocitiesofthe"savages."LikeTheMatchlockGun,DanielBoone

doesnotexplainthatIndiansattackedsettlersandfortstotrytodefend

theirlandagainstwhiteinvasionorbecausetheywereco-optedtofightfor

FranceorEnglandortheircolonies.Daughertyalsoremainssilentabout

themanytreatiesthatthecoloniesandUSA brokeorsignedwiththe

wrongtribesorchiefs.WhileLittleHouseonthePrairiedescribesOsage

womencookingrabbitsandOsagemenwearingskunkpeltloinclothsand

speakingFrenchandfreeOsagechildrenridinghorses,DanielBoonegives

almostnospecificdetailsabouttheCherokeeorShawneeculturesorpeople

withwhomBoonemostlydealt,givesalmostnothingthatwouldencourage

achildreadertosympathizewiththeNativeAmericans.

Daugherty,however,writesandillustratesabriefthoughremarkable

sceneinDanielBooneprovidingtheNativeAmericanpointofviewontheir

tragichistoryasvictimsofwhiteaggression,invasion,anddisplacement

thatseparateshisbook from thenarrativesdiscussedabove.In an

impressivepassagenearlyhalf-waythroughthebook,Daughertywrites

interestingdetailsaboutNativeAmericanclothes:"whitebuffalorobes...

―99―

（17）



clawnecklacesandwampum andcopperarmlets...waraxes,turkey-

featherfans,hatchetpipes"(39).Moreimportantly,theIndianshereare

defiantagainst"treacherouspalefaces,"(39),whitepeople'scolorandethics

beingpresentednegativelyrelativetoIndians'fortheonlytimeinthebook.

Thoughheholdstothemorallycomfortablemainstream whiteviewof

Indiansas"doomed"tolosetheirlandstomoreadvancedwhitetechnology

andgreaterwhitepopulation,heincludesanexcerptfrom "Replytoa

MissionaryAgent,"afamousspeechbytheSenecachiefRedJacket.Red

JacketexpressestheNativeAmericanpointofview,sayingthatinreturn

for"cornandmeat"andagreementstosharelandwiththeirwhite

"brothers,"theIndiansweregivendeadly"poison"(alcohol),werehiredto

fightotherIndians,andweredispossessedoftheirlanduntil"wehave

scarcelyaplacelefttospreadourblankets"(40).TakingRedJacket's

"MissionaryAgent"asacue,inhisillustrationDaughertydrawswhite

handsofferingawarriorabottleandaBibleasarifleshootshiminthe

back,whilebeforehimhiswifeholdshisdyingson.Theunionofalcohol,

Christianity,andviolenceisstriking.IntheresolutionofDanielBoone,the

agingherogoeshuntingwithanIndian,compareshimselftoIndiansin

beingdispossessedofhisKentuckyland,andisteasinglysaidtobean

Indianbyhisgrandchildren.Grantedthatsuchmoments,likethepassage

withRedJacket,arebriefandoutweighedbythedominantconflict

between productivewhitesettlersanddestructiveredsavages,itis

impossibleto imagineeven such limited identificationswith Native

Americansorattemptstoportrayfrom theirpointofview thedark

underbellyoftheheroicmythsofwhitewestwardexpansioninworkslike

SmokytheCowhorse,TheMatchlockGun,Stagecoach,orHitty:HerFirst
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HundredYears.

ComparedtoDanielBooneCarolRyrieBrink'sCaddieWoodlawn

(1935)treatsNativeAmericansinamixedbutmoresympatheticmanner.

WhereasWilder'snoveldidnotwintheNewberyMedal,CaddieWoodlawn,

liketheotherbooksdiscussedabove,did,whichmeansthattheALSC

judgedittobesuperiortoLittleHouseonthePrairie.Forthatreason,and

becauseitwaspublishedinthesameyearasWilder'snovelandalso

recountsoneyearinthelifeofapioneergirlandherfamilyinthe1860s

andtheirviewsofIndians,CaddieWoodlawnseemshelpfultocompare

withLittleHouseonthePrairie.CaddieWoodlawn,likeLaura,isa

sensitive,brave,andimaginativetomboyclosertoheropen-mindedfather

thantoherconservativemother.Caddie'sfather,likeLaura'sPa,is

well-disposedtowardstheneighboringIndiansandispleasedthathiswife

feedsthem whentheyvisitthehouse.Hehasevenupgradedtheirrifles

from outmodedflintlockstocontemporaryspringactiontriggers.Like

Laura'sMa,Caddie'smotherdislikesIndians,"frightfulsavages,"and

wishesthattheywouldnotcomearoundto"eatusoutofhouseandhome"

(7)andthatherdaughterwouldbelessinterestedinthem.AsinWilder's

novel,inBrink'stheIndiansrepresentawilderandfreerwayoflifethat

appealstothegirlprotagonistaspartofherdesiretoescapebecominga

"lady"inthemoldofhermother.Itseemsatfirstglance,then,thatCaddie

WoodlawnisascomplexandpositiveasLittleHouseonthePrairieinits

depictionofNativeAmericans.

ThenovelopenswithCaddieandhertwobrotherspreparingtocross

arivertoreachtheislandofthelocalIndians,whenCaddie'syounger

brotherasks,"DoyouthinktheIndiansaroundherewouldevergetmad
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andmassacrefolksliketheydidupnorth?"towhichherolderbrother

replies,"No,sir...nottheseIndians"(2).Caddieadds,"NotIndianJohn,"

becausehe,a"goodIndian,"isaspecialacquaintanceofhers.Theolder

brotherclosesthetopic:"thefellowswhospreadthosemasacree[sic]stories

arejustbig-mouthedscared-catswhodon'tknowIndians"(3).Through

CaddieandherbrothersBrinkasksfearfulquestionsthatherchildreaders

mayhaveandanswersthemreassuringlywiththeideathatnotallIndians

arethesameandthattheonesnearCaddie'sfamilyarepeaceful.Once

acrosstheriver,thetrioisinvitedbyIndianJohntowatchhispeoplemake

acanoe:"Theyfastenedthepliablesheathsofbirchbarkintoplaceonthe

lightframework,firstsewingthem togetherwithbuckskinthongs,then

cementingthem withthehotpitch"(10).Inprovidingauthenticseeming

detailsofdailyIndianlife,thesceneisreminiscentofthatinLittleHouse

onthePrairiewhenPatakesMaryandLauratovisitanabandonedIndian

campandteacheshisdaughtershowIndianscookandeat,althoughhere

Caddieandherbrothersvisitaninhabitedcampontheirown.Thechildren

raptlywatchthecanoebeingmadeuntilthesunisswinginglow,andthey

departforhome,leavingtheIndiansmarvelingatthewhitechildrenwith

redandgoldhair.Afterfuriouslygatheringhazelnuts,Caddieburstsinto

herhomescratched,sweaty,andlate,surprisingthefamily'sdinnerguest,

thelocalminister,whoasks,"Whenareyougoingtobeginmakingayoung

ladyoutofthiswildIndian,Mrs.Woodlawn?"(14)

Abouthalfwaythroughthenovel,rumorsofanIndianuprisingcatch

fire,fueledbytherecent"MinnesotaMassacre"(alsomentionedinLittle

HouseonthePrairie).

Inthosedaysthewordmassacrefilledthewhitesettlerswith
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terror.Onlytwoyearsbefore,theIndiansofMinnesotahadkilled

athousandwhitepeople,burningtheirhousesanddestroying

theircrops.ThetownofNew Ulm hadbeenalmostentirely

destroyed....andonlyabreathofrumorwasneededtothrowthe

settlersofWisconsinintoapanicofapprehension.(119)

ItliesbeyondthescopeofthispapertogiveanaccountoftheMinnesota

Massacre(orSanteeSiouxUprising)of1862,whichoccurredshortlybefore

WilderandBrink'snovelstakeplace,butsufficeittosaythatforalong

timetheDakotaIndiansweresorelyprovokedbeforeviolencebrokeoutand

thattheirlossesinlivesandpropertywerefargreaterthanthoseofthe

whitesettlers(Axelrod190-95).Brinkpresentstheincidentfromthewhite

ratherthanNativeAmericanpointofview anddoesnotdistinguish

betweentheDakotatribeinvolvedandthetribelivingneartheWoodlawns.

Caddie'sfather,whosays,"ItrustourIndians"(121),failsatfirsttocalm

hisfellowsettlers,whoplanapreemptivestrikeonIndianJohn'speaceful

people,onemansaying,"Beforetheycomeforus,letusstrikehard.Iknow

whereJohnandhisIndiansarecampeduptheriver.Let'swipethemout.

Thecountrywouldbebetterwithoutthem,andthenwecouldsleep

peacefullyinourbedsatnight"(125).Caddieslipsawayinthenightto

warnIndianJohn,whothentakesherbackhome,whereherfatherhas

finallyconvincedtheothermennottoattacktheIndians,andheandJohn

promisepeace,standingsilenttogether,"theirhandsclaspedintheclaspof

friendship,theirheadsheldhighliketwoproudchieftains"(142).Caddie's

father,then,likeLaura'sPa,managestopreventaviolentcataclysmwith

thehelpofIndianswhochoosetolivepeacefully.Nevertheless,the

"massacreescare"leavesmanywhitesettlerswith"adeeperfearandhatred
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oftheIndiansthantheyhadeverfeltbefore"(145).Withremarkable

accuracyCaddie'smothersays:"Goodnessknows,themassacrewasonlyin

their[thewhitesettlers']ownminds"(158).Partlybecauseoftheincreasing

illwillofthesettlersandpartlybecausetheseasonischangingfromwinter

tospring,Johnandhispeopleleaveforthewest:"Theoldwomenmade

bundlesoftheirfursandblanketsandcookingpotsandputthemonpole

andbuckskinlitters.Theponiespranced,thedogsbarked.TheIndianmen

refittedbowstrings,polishedknivesandguns,andpreparedthecanoesfor

alongportageovertheice"(145).InthreesentencesBrinkobjectively

describestheIndians'departure,whereasWilderwritesanentirechapter

fromLaura'simpassionedpointofviewfortheOsage'svanishing.

InadditiontoportrayingIndianssympathetically,CaddieWoodlawn

patronizesthem.WhenCaddie'sbrothersgooutwiththehiredmentokill

aflockofpassengerpigeons,"Somethingofsadnessfilled[Caddie's]young

heart,asifsheknewthattheywereadoomedrace.Thepigeons,likethe

Indians,werefightingalosingbattlewiththewhiteman"(30).Thepassage

sympathizeswiththeNativeAmericanplightbutalsoexpressesthe

comfortablemelancholyoverthe"inevitable"doomoftheNativeAmericans

ofDanielBoone.Elsewhere,Brink describesIndians"grunting and

grinning"whilemakingcanoes(9)andeatingcrudely,Caddieshakingher

headinannoyancewhenthe"squaws"feelherredhairwith"curious

fingers"(10),andCaddie'sbrotherreactingindignantlywhenhermother

hypotheticallysays,"IfyourfatherhadmarriedanIndian,"interrupting,

"FathermarryanIndian?...Heneverwould!"(158)Suchmoments,coming

fromavarietyofcharacters,includingCaddie,reflecttheimpliedauthor's

lackofrespectforNativeAmericans.Tellingly,whereasblackIndianeyes
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andhairfascinateLaura,Caddiepaysnoattentiontothem,andonthe

contraryherredhairmesmerizestheIndians.Wildermaintainsmore

dignityandrespectforherOsagethanBrinkdoesforherIndians.Brink

doeswriteamovingsceneinwhichIndianJohnsaysgood-byetoCaddiein

herhouse,givingCaddiehisinjureddogthathecannottakewithhimon

hispeople'sjourneywestandthescalpbeltthathehadinheritedfromhis

father,butafterJohnleavesBrinkquicklychangesthemoodtocomedy

whenCaddie'smothercomplainsaboutthesmellofhisbuckskinandCaddie

useshispreciousscalpbeltasagoryobjectforshow,lyingthatitbelongs

to"ChiefBloodyTomahawk"andchargingotherchildrenmoneytoviewit.

Brink'scondescensiontoNativeAmericanscontinueswhenCaddiedecides

tospendasilverdollarshehasbeensavingtocheerupsomechildrenafter

theirwhitefatherhasforcedtheirIndianmothertoleave.Caddiebuys

themcandyandspinningtops,awarm-heartedgesture,butshealsobuys

"thethreelittlehalf-breeds"(161)handkerchiefsandcombssothatthey

mayhaveneathairandcleannoses.Thatthechildrenbecomesohappy

overthegiftsdemeanstheirsorrowatlosingtheirmother.Theredofthe

handkerchiefsis"likemusictotheirhalf-savageeyes"(163),andtheycaper

aboutandwavethemintheairuntilCaddiesays,"Nowyoucangohome,"

gives"eachofthemafriendlypat,"andsays,"andmindyourememberto

havecleannosesandtidyhaironMondaywhenyoucometoschool"(164).

Caddie's"civilizing"ofthe"savage"isthemostdisappointingsceneinthe

novel.

AlthoughIndiansplayasignificantroleinCaddieWoodlawn,they

remaingenericIndiansratherthanbecomeidentifiableas,say,Ojibwa,

goodIndiansremovethemselvesfromwherewhitepeoplehavesettled,and

―105―

（23）



theyarenotcentraltoCaddie'sdevelopmentandBrink'splot.Indeed,after

themid-waypointofthenovel,itsNativeAmericanstorystrandis

dropped.WhereastheclimaxtoWilder'snoveloccurswhenLauraandher

familywatchtheOsagerideawayandfeeldepressedafterwards,the

climaxtoBrink'sstoryhappenswhenCaddieandherfamilyindividually

votetostayontheirfrontierfarmasfreeAmericansratherthanmoveto

Englandtobecomearistocraticlandowners.AfterCaddieispunishedby

hermotherforbullyingherladylikecousin,sheimaginesrunningawayto

liveintheforestbyherselforwithIndians,untilherfathertellsherthat

itisjustasimportanttobealadyastobeaman,becausealadymustbe

honest,wise,understanding,andkindandmustteachthosequalitiesto

roughboysandmenwhiletheyare"cuttingtreesorbuildingmillsor

damningrivers"or"build[ing]bridgesandcarv[ing]roadsthroughthe

wilderness"(244).AnAmericanladymustsupportmenastheysettlethe

west,whichnecessitatestheremovalofIndians,asBrinkhasearliershown.

ThenovelendswithCaddiefacingwestwithoutthinkingofIndians,"for

CaddieWoodlawnwasapioneerandanAmerican"(275),andtopraisethe

pioneerspiritBrink hasabandoned herprotagonist'ssympathy for

"doomed"Indians.ThroughoutLittleHouseonthePrairieLauraquestions

herparents'pioneerproject,butCaddieneverquestionshers.

4.PositiveViewsofNativeAmericans

InShadowsoftheIndian:StereotypesinAmericanCulture(1986)

RaymondWilliam Stedmandescribeshowbeforethe1960sand70smost

novelistsandfilmmakerswhoportrayedNativeAmericansfocusedon

"frontierstrife,withIndiansandwhitesseeminglyincapableofcoexistence.
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...Attracted,nodoubt,bythepossibilitiesforanexcitingclimaxthatlay

inbloodyconfrontationorgrislyretribution"(182).Heargues,however,

thatsomeauthorsofchildren'sliteraturedepartedfrom theviolent

mainstream by"show[ing]awillingnesstoundertakequietstudiesof

IndianorIndian-Whiteexistence"(182),andinthisgroupStedmanplaces

theNewberyMedal-winningWaterlessMountain(1931)byLauraAdams

Armer.Thefascinating,detailed,andpositivedepictionofNativeAmeri-

cansinWaterlessMountain,publishedfouryearsbeforeLittleHouseon

thePrairieandCaddieWoodlawn,revealstheirlimitations.Armerwasa

painter,photographer,andamateurspiritualethnologistwholivedamong

theNavajoontheirreservation,wherelearningtheirlanguageandculture

transformedherandmotivatedhertobeginwritingbooksforchildren

aboutthematfifty-seven:"ThelifestyleandfolkoreoftheNavajopeople

madeherfeelasthoughshehadfinallyfoundthepromisedland"(Bostrom

35).TheNavajoacceptedArmerandevenpermittedhertoobserveandto

recordtheirsacredandsecretsandpaintings(Bostrom36).Hernovelisfull

ofthejoyandbeautyinlifeandtheworldasseenthroughtheeyesof

YoungerBrotherashematuresfrom acheerfullittleNavajoboytoa

youngmanreadytobecomeamedicineman,farmer,andhusband.With

respectandlove,ArmervividlyportraystheNavajowayoflifeandwayof

thinkingandbeing.EvenwhensheshowstheaspectsofNavajolifethat

couldbedeemed"primitive"or"ignorant,"suchasYoungerBrother'sbelief

thatanimalslikePackRatareguidingandteachinghim,orhisbeliefthat

thenewsreelimageofadeceasedmanishisghost,Armeravoidsanyhint

ofcondescension.Rather,sheconvincingly drawsusinto Younger

Brother'smindandvision,sothatwereactashedoestothenew
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technologyofthe"Pelicanos"(whitepeople)andtothesignsthathereads

inanimalandplantlife.Asthenovelrelatesearlytwentieth-century

Navajolife－food(mutton,pinionnuts,corn,squash,andpeaches),hair

care(yuccashampooandgrassstem brushes),clothes(crushedvelvet

jacketsandlongdressesorleggingsandbeautifulaccessories),homes(log

andearthhogans),work(womenmakingrugsandblankets,mensilverand

turquoisegoods,andbothmenandwomenfarmingandraisinghorses,

goats,sheep,andcattle),weddings(rituals,songs,dances,andfeasts),

child-raising(avoidingchildren'struenamestosavetheirpower),and

legends(about,forexample,howCoyoteputstarsinthesky)－itfillsus

withadmirationfortheNavajowayoflifeandinspiresustoliveinthe

worldinbeauty.

ThefirstchapterofWaterlessMountainintroducesthejoyfuland

mysticalnatureofYoungerBrother.Eightyearsold,hehasbeengiventhe

responsibilityofwatchinghismother'ssheepwhiletheygrazeonWaterless

Mountain.ThatnighthedreamsofwhenhesawaYay,orholybeing,

duringhisrecentinitiationceremonywithotherNavajoboysandgirls.

ThoughtheYaywas"really"aNavajomanwearingwhitebodypaint,a

deerskinmask,andafoxskin,YoungerBrother'sbelieftransformshim

intoatrueYay.Inhisdream,he

hadneverfeltlikethatbefore.Itseemedasifthewholeworldwere

whirlinglightandwarmth.Hecouldfeellifeglidingoverhimin

warmwaves.

Helaughedwithoutmakinganynoise.Hecouldsmellfresh

greenthingsgrowing,thoughtherewasnothingbutdrysage-

brushabouthim.Hecouldhearthesongofthemockingbirdand
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ofDolithebluebird.Hecouldhearthenotestumblingandpouring

overoneanother,thoughtherewasnotabirdaround.Hecouldsee

colorsshimmeringaboutthewhitebodyoftheYay.Heevenfeltas

ifhisfeetleftthegroundandhewereliftedupintotheair.(4)

Afterthatdream,wonderfulthingshappentoYoungerBrotherashe

comestofeelmoreandmoreawakeinandconnectedtotheworld,beinga

childofthewind,theclouds,andtherainbow,andreceivesatailfeather

fromaneagleandhidesitwithhisothersecrettreasureslikefourpiecesof

coloredpetrifiedwood,eachsymbolizingoneofthefourdirections,and

watchesabumblebee,chanting,"Yourfeetarepollen,yourhandsare

pollen,yourbodyispollen,yourmindispollen,yourvoiceispollen"(21).

Whenhesees"dancing"deer,hesingsaboutittoUncle,hismedicineman

mentor,whichearnshimanewsacredname,LittleSinger,andmakeshim

realizethat"everythingintheworldsang"(43),birds,locusts,coyotes,

trees,mountains,andclouds,andthateverythingisdancing"tothesilent

musicthatfilledalltheair....Tobealivemeanttosinganddance"(43-44).

AttwelveYoungerBrotherisinspiredtojourneytothewesternsea

wherelongagoTurquoiseWoman(adivineancestoroftheNavajo)wentto

live,and,despitehismothersayingthatheistooyoung,heembarksonthe

questwithhispony.Onthewaywesthehelpsawhiteboywhosecarhas

runoutofgasandwhohasbecomelostinaduststorm,anddespitenot

speakingeachother'slanguages,forawhilethetwotraveltogether.

YoungerBrothervisitshiswidowedauntinherhomethatshecalls

"BeautifulundertheCottonwoods"whensheismarryingayoungand

incrediblyhandsomeman.Theyarehappytogether,butaterribleflood

destroyshisaunt'shouseandcropsandanimalsanddrownshernew
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husband.HisdeathleavesYoungerBrotherwithasadconundrum:whydid

themanhavetodie?Butsoonherealizesthatthemysteriesoflifeare

incomprehensibleandthathecanonlylivewithout"heapingtoomany

goods,"traveling"thetrailofbeauty"andopeninghissensestothesong

anddanceofeverythingintheworld(122).YoungerBrotherfulfillshis

questbyreachingthewesternseaandfindingtheturquoisehouseofthe

TurquoiseWoman,givinghersomepollenandsomeofhissecrettreasures,

askingherto"Restoreallinbeautyformypeople"(133),andfillingapot

withseawatertotaketoUncleforhisceremonies.

Intheclimaxofthenovel,thirteen-year-oldYoungerBrotherfindshis

people'ssacredmasks(whosehidingplacewaslostinthenineteenth

centuryaftertheUSgovernmentdisplacedtheNavajostoFortSumner),

andtocelebrateUnclepresidesoveraceremonyinalodgeduringwhich

YoungerBrotherisinitiatedforasecondtime.Afterfourdaysof

preparation,theceremonybeginswhenthepeopleinthelodgefollowa

youngboyandgirlineatingspeciallypreparedfoods.Onthemorningof

thesixthday,Uncledirectstwelveyoungmen,includingYoungerBrother,

inthemakingofsandpaintings,whichlaststhreedays.Ontheninth

night,theNavajogathertowatchthedancesoftheYaysledbyUncle,

wearingtherecoveredmasksrepresentingcorn,vegetation,softgrain,and

pollen.Witnessingitall,YoungerBrotherisfilledwithanewambition,to

growagardenofsquash,melon,andbeans.ThenovelcloseswhenYounger

Brotherparticipatesinhisfirstdanceforyoungmenandwomen.

Hisheartsanganewsong.Itwasasongofhispeoplewho

hadlivedinthelandwhentheAncientsdweltinthecliffs－his

people,whohadhungeredandfoughtandmadesongsasthey
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carriedon－hispeople,whocouldsing－motherswhocouldweave

－uncleswhocouldheal－children,wholaughed－andyoungmen

andgirls,whocoulddanceinthemoonlight.(211)

Asallhispeopleandalltheanimalsandplantsandthingsintheworldare

singingthesamesongwithhim,YoungerBrotherisbecomingamanwho

willmarryawomanastheSunBearermarriedtheTurquoiseWoman.

WaterlessMountaindoesnotonlydealinpositivestereotypesof

Indiansandnegativestereotypesofwhitepeople.Forexample,Younger

Brotherisawell-rounded,fullyhumanboy,notonlyspiritualbutalso

curiousandstubborn(aswhenheleavesonhisquestagainsthismother's

wishes),andduringhisjourneywesttwoNavajomentemporarilystealhis

horse.Inadditiontomysticalscenes,Armeralsowritesvividdetailsof

Navajodailylife,aswhenshedescribesthemeatingcornmealcakeswith

strawberry jam.Mostimportantly,thenovelexpressesthepresent

existenceofNavajolifeandculture,whereasworkslikeLittleHouseonthe

Prairie,CaddieWoodlawn,andDanielBoonerepresentthe"destined"

vanishingofIndians.Armeralsodepictsamixedviewofwhitepeople.The

Navajoinhernovelview them withafatalisticacceptanceoftheir

technology,apainfulremembranceoftheirunjustacts,andamild

superiorityregardingtheirdesiretoaccumulategoodsandtalktoomuch.

Duringhisquest,YoungerBrotherstopstravelingwiththewhiteboyafter

hetakesapotfromasacredgravebelongingtotheancientholypeoplewho

livedinthelandbeforetheNavajo;YoungerBrotherwouldneverdisturb

suchagrave,whereasthewhiteboyisexcitedtoshowthepottohisfather

andto"find"moreartifactswithhim.Althoughingeneralthewhitepeople

inWaterlessMountainhavenegativetraitscomparedtotheNavajo,oneof
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themostimportantcharactersistheBigMan,thewhitetraderdoing

businessamongYoungerBrother'speoplewithoutcheatingorlooking

downonthem.HeunderstandsandrespectsNavajolanguageandculture

andwantstohelpthemmaintaintheirtraditionalwayoflifeandprefers

spendingtimewiththem todealingwithwhitetouristswhoaskhim

ignorantquestionslike"DotheNavajostillscalppeople?"TheBigMan

helpstomakeaccessibletotheNavajoanewwatersourcediscoveredby

YoungerBrotheronWaterlessMountain,givesYoungerBrothervital

medicinewhenheisill,inviteshismotherandfathertovisitacitytoearn

moneybydemonstratingtheirweavingandsilversmithing,helpshim

finishhisquesttothesea,andevenhelpshimretrievethelonglostsacred

masks.Healsocorrectshissister'smoretypicalwhiteChristianviewofthe

NavajowhentheyhostaChristmasceremonyfortheNavajochildrenand

theirfamilies.WheninthankstheIndiansgathermoneytopayforhis

sister'sdaughtertovisither,thewomansaystotheBigMan,"Didn'tI

alwayssaythespiritofChristmaswouldwinevenasavage?"andhe

replies,"Didn'tIalwayssaythatthesepeopletravelthetrailofbeauty?"

(66)

InTeachingAmericanIndianStudents(1992)inthesectionon"Dealing

withStereotypinginLiterature"JonAllanReyhnercitesWilder'snovel

(158),whileinthebibliographysectionofbooks"suitableforreadingto

youngerstudents"helistsArmer'snovel(270).ComparingWaterless

MountaintoLittleHouseonthePrairiemayappeartosupportSmulders'

argumentaboutthenegativerepresentationoftheOsageinWilder'snovel,

whichmanageslittleinthewayofArmer'svivid,detailedaccountofthe

Navajo.ButreallyWilderdoesmorethanstereotypetheOsage,also
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relatingsomenon-genericdetailsandoverwhelmingstereotypeswith

Laura'sdesirestobeandtopossesstheOther.AndWaterlessMountainis

anextraordinaryNewberyMedalbook.Inadditiontobeingoneofthefew

winnerstoshowcontemporary(living)ratherthanhistorical(vanished)

Indians,itoffersthemostsympathetic,accurate,respectful,andaffecting

portrayalofNativeAmericansofanyNewberyMedalnovel,evenofthose

writtenafterthecivilrightsmovement.

5.RecentViewsofNativeAmericans

Influencedbythecivilrightsmovementofthe1950sand60sandthe

increasedinterestinethnicculturesofthe60sand70s,children'sliterature

beganpresentingmorepositive,well-researched,andsympatheticimages

ofNativeAmericans,oftenfrom theirpointofview,oftenportraying

complexrelationshipsbetweenwhitepeopleandIndians,includingones

basedonunderstandingratherthanviolence.Anearlyexampleofsuch

narrativesistheNewberyMedal-winningSecretoftheAndes(1952)byAnn

NolanClark.Inthenovel,whichtakesplaceinthemid-twentiethcentury,

Cusiisathoughtful,gentle,andstrongyoungboylivingwithhisold

mentorChutoandtheirllamashighinHiddenValleyintheAndes

Mountainsawayfromcivilization.RoyalIncanbloodflowinginhisveins,

CusiisbeingbroughtuptopreserveancientIncanculture.Althoughheis

awillingandablestudentandlovesChuto,Cusiisalsocuriousaboutthe

outsideworld,soafterpassingathirty-dayexaminationcoveringgeo-

graphicalandhistoricalfacts,wrestling,boxing,running,andfasting,and

knowledgeofancientritesandhealing,hesetsofftoseekhisheart'sdesire

inthecityofCuzco.Clark'swhitepeopleweregreedyandtreacherousin
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thepast(SpanishconquerorsdestroyingtheIncanempire)andareignorant

andprejudicedinthepresent(aSpanishguardattheCuzcogatescorning

Cusiandhispeople:"Doesn't[he]knowthey'vebeenconqueredforfour

hundredyears?"(90))InCuzcoCusiisplayfullyadoptedintoalarge

Christianfamilyenjoyingaholidayinthecity,untilherealizesthathe

wantstolivetherestofhislifeintheHiddenValleywithhistruefamily,

Chutoandtheirbelovedllamas.LikeArmer,ClarklivedamongtheNative

peopleaboutwhosetraditionalandcontemporarywaysoflifeshewrote

(Bostrom110).LikeArmer,shedescribescontemporaryNativewaysoflife

thataresimpler,healthier,andmorespiritualthanthetwentieth-century

citylifeofmostofherreaders:food(cocaleaf,parchedcorn,andpotato

chuno),careforllamas(herdingandshearingthemandtalkingwiththem),

clothes(llamayarncaps,llamawoolponchos,cottonpants),crafts(grass

matsandropesandllamaproducts),records(quipomemorycords),songs

(praisingthestars,greetingthesun,rememberingtheirorigins),andpride

intheculturethattheyaremaintainingforeachnew generationof

Indians.

The1950ssawtwomorenovelsfeaturingwell-researchedandsympa-

theticNativeAmericans,thoughinmoremorallyambiguousstoriesthan

Clark's.InConradRichter'spowerfulandwell-researched(thoughnon-

NewberyMedal)novelforyoungadultssetintheearlyeighteenthcentury,

TheLightintheForest(1953),TrueSonisafifteen-year-oldwhiteboywho

wascapturedatagefourbytheLenniLenapineartheOhioRiverand

adoptedbyoneoftheirchiefs.Asthenovelopens,theIndiansandthe

colonistsofPennsylvaniahavesignedatreatyforwhichbothsidesmust

returnalltheirprisoners,sothat,despiteseeinghimselfasaLenniLenapi,
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TrueSonmustreturntothehatedwhiteenemiesofhispeople.Richter's

NativeAmericansandEuropeanAmericanseachscornandmisunderstand

theother,eachseestheotherasbarbarousandunnatural,andeach

commitsatrocitiesagainsttheother.Richter'ssympathiesliemorewith

theLenniLenapithanwiththecolonists,forheimpliesthattheformerlive

with"thelightintheforest,"whereasthelatterbindthemselveswith

propertyandgoods.ButhedoesnotromanticizetheNativeAmericans,

showingthattheyarecapableofasmuchbrutalityaswhitepeopleandlive

byequallyrestrictivegenderroles.InwhichworldcanTrueSonlive?The

Newbery-winningRiflesforWatie(1957)byHaroldKeithtellsthestoryof

JeffersonDavisBussey,asixteen-year-oldKansasfarmerwhojoinsthe

UnionarmyduringtheCivilWarandendsuplivingwithandfightingfor

ColonelWatie,theleaderofabandofCherokeerebelssidingwiththe

ConfederacysoastoprotecttheCherokeeNation.The"civilized"Cherokee

andtheirreasonforfightingagainsttheUnionarecompelling.Jefferson

issurprisedtofindthattheyliveinamoretechnologically,economically,

andculturallyadvancedcitythanhisownhometownandthattheNative

warriorsareatleastashumaneastheirUnionenemies.Willhebetraythe

CherokeeortheUnion?AttheendofthenovelheandtheCherokeegirlhe

lovesplantomarry,theonlypositiveIndian-whitemarriageamongallthe

NewberyMedalists.

From the1960sand70s,morebooksbeganbeingtoldwhollyfrom

NativeAmericanperspectives,likeScottO'Dell'sNewberyMedal-winning

historicalnovelIslandoftheBlueDolphins(1960),the"true"storyof

Karana,thelastmemberoftheGhalas-attribe.Karana'sfirst-person

accountofhowsheatfirstbarelysurvivedandthenthrivedbyherselffor
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eighteenyearsonanislandoffthecoastofSouthernCaliforniais

fascinating.InJulieoftheWolves(1972),anotherNewberyMedalbook,

JeanCraigheadGeorgetellsthestoryofMiyax,ayoungEskimogirlwho

runsawayfromhomeand,lostinthearctic,issavedbyafamilyofwolves

andlivesamongthem untilfindingherwaybacktocivilization.George

powerfullyexpressesthelossofNativeAmericantraditionalculturesby

havingMiyaxfinallyfindherbelovedfatheronlytolearnthathehas

marriedawhitewoman,speaksEnglish,andhuntswolvesfrom an

airplane.InSharonCreech'smovingnovelWalkTwoMoons(1994),which

alsowontheNewberyMedal,thirteen-year-oldSalamanca(Sal)Tree

HiddlegoesonaroadtripwithherNativeAmericangrandparentstofind

hermissingmother.HerIndianancestryandculturegiveherstrengthto

acceptthetruthbehindhermother'sdisappearance.

AsStedmansaysinShadowsoftheIndian,whiteauthorswrotemost

ofthebookssympatheticallytreatingNativeAmericanculturesand

protagonists"duringthelongperiod[lastinguntilthe1960sand70s]in

whichethnicauthorshipwasnotthefashion"(182).Inthelastfortyyears

orso,amodestethnicindustryhassprungupinAmericanpublishing,with

manyworksbeingcreatedbypeopleofcolor,includingNativeAmericans.

Itmustbesaid,however,thatNativeAmericanshavewrittennoneofthe

NewberyMedalbooksaboutIndians.JamakeHighwaterwontherunner

upaward(theNewberyHonor)forAnpao:AnAmericanIndianOdyssey

(1977),aqueststoryincorporatingelementsfromthemythsandlegendsof

differentPlainsandSouthwestIndiancultures,butinthe1980shewas

exposedasawhitemanwhohadcreatedafictionalNativepersonato

manufactureacareerasanIndianintellectual(Adams).Similarly,no
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NativeAmericanauthorshavewontheCaldecottMedal,theawardgiven

eachyearsince1938bytheALSCtothebestAmericanpicturebook,and

thetwobookswithNativeAmericanthemesthathavewontheCaldecott,

GeraldMcDermott'sArrowtotheSun:APuebloIndianTale(1974)and

PaulGoble'sTheGirlWhoLovedHorses(1978),arebothbywhitemen.Itis

nicethatlovelypicturebooksintroducingcompellingNativeAmerican

taleslikeMcDermottandGoble'swinawardsandmayattractwhite

childrentoIndiancultures－surelyitisbetterthanifbooksportraying

negativeIndianstereotypesandviolentrelationshipsbetweenwhitesand

Indianswerestilldominant－butitisapitythatnotmorethantwoof

seventy-threeCaldecottMedalbooksconcernNativeAmericanthemesand

thattheauthorsofthetwoarewhite.

Can,then,novelsandpicturebookswrittenbywhiteauthorsexpress

NativeAmericanperspectivesaccuratelyenough?Anddotheydomore

harm thangoodtocurrentNativeAmericanculturesandauthors?Such

questionsarebeingpassionatelyaskedbyNativewritersandeducators,

amongthemDorisSealeandBeverlySlapin,editorsofABrokenFlute:The

NativeExperienceinBooksforChildren(2005),whichfeaturesessaysand

reviewsbyIndiansaboutIndian-themedbooks.IntheForeword,Deborah

A.Mirandaexplains,"Indianpeopleinthiscountrylaborunderaburdenof

denialandracism thatisoverwhelming.Oursuicidestatisticsarethe

highestforanygroup.Oureconomicstatusisthelowestforanygroup.We

disappearourselves,andaredisappearedbyothers"(2).Accordingto

Miranda,booksthatfeatureNativeAmericansdivideintotwocategories,

"InvisibleIndiansandConstructionMaterial,"theformerbeingtheIndians

whoaredoomedtoextinctionoralreadyvanishedfromthecontemporary
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world,thelatterbeingthosewhoserveas"buildingmaterials,toconstruct

thefa�adeofconquest,aplacetohousetheDoctrineofDiscovery,"but"we

areneverhumanbeings...withourownhonor,pride,integrityand

existencewhoarecapableofgreatdeeds,andsurvivingwithjoy"(2-3).

DorisSealedescribesthecurrentsituationforNativeAmericansinpopular

cultureartformslikechildren'sliteratureinherIntroductiontoABroken

Flute:

Sincethe1980s,non-Nativeauthorsandillustratorsofbooks

forchildrenhaveturnedincreasinglytoIndianliteratures,lives

andhistoriesassourcesofmaterialfortheirefforts.Publication

oftheresultshasbecomebig business.Whetherretellings,

adaptations,oreditedversionsofstories:historicalaccounts,

photographicessaysorbiographies,theseworkshavebeen

carefullyproduced,lavishlyillustrated,andbroughtoutwith

artfullyorchestratedpublicity.Severalhavebecomebestsellers;

somehavewonawards.Theyarenearlyinvariablywellreceived,

praisedfortheirbeautyandsensitivity,andfrequentlyfortheir

ecologicalmessages,byreviewerswhodonotknow enoughto

know thattheworksinquestionareinaccurate,inauthentic,

patronizing,fulloflies,andaltogetherahugeinsulttothepeople

outofwhoselivessomuchmoneyisbeingmade.

Ontheotherhand,Nativewriters,unlessverywell-known,do

notfindpublishersinthe"mainstream."(4)

SealeexplainsthepurposeofABrokenFlute:"tobringattentiontosome

ofthegifted[NativeAmerican]writersandillustratorsofthepastten

yearsorso...andalsotoevaluateasmuchaspossibleofthemost
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objectionableworkofthenon-Nativewriters"(4).

Indelineatingtheproblemsinherentintranslatingastoryfrom a

NativeAmericanlanguagelikeNavajointoEnglishandinadaptinganoral

storyintothewrittenmedium,Sealeasks,"Whatthenremainsofits

essentialnature?"(4)Sheassertsthat,evenassumingthatsomethingofthe

story'sessencemaypersistinawrittenEnglishtranslation,"Taking

somethingthathasnotbeenofferedtoyoudoesnotmakeityours.That

makesitstolen.Storiesareneverfree"(5).DovieThomasondescribes

attendingalecturebyawhiteauthorofwell-receivedbooksretelling

NativeAmericanstoriesandaskingthewriter"aboutculturalappropria-

tion....usingthecurrentfaddishmarketfor'multicultural'booksto

exploitthestoriesofothercultures"(7).Thewhiteauthordefendedthe

practice,butforThomason,nomatterhowwell-researchedsuchastory

mightbe,nomatterhowmuchitrevealstheuniversalhumanspirit,no

matterhowmuchtheauthorwouldliketointerestawideraudienceinan

ethnicculture,itisstillculturaltheftandhindersNativeAmericanauthors

fromdevelopingtheirowncareers.Inthiscontext,itiscompellingtonote

arecentFBIstingoperationleadingto"thelargestprosecution[inUS

history]oflootersofNativeAmericanartifacts"stolenfrom Southwest

federalorIndianland,"includingbowls,knives,pendants,evenaturkey-

featherblanket"(Riccardi).SomeresidentsofthelocalcommunitiesinNew

MexicoandUtahbelievethattheFBIispersecutingpeopleengagedin"a

localpastimeknownaspot-hunting"thathasgoneonforahundredyears,

whileothersbelievethatthecriminals"werediggingupgravesites.They

weretakingartifactsoffNativeAmericanbodies"anddestroyingNative

Americanhistoryintheprocess(Riccardi).Suchculturalthefthasoccurred
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eversincethefirstcontactsbetweenEuropeansandNativeAmericans,as,

forexample,whenintheearlyseventeenthcenturythePilgrimstook

"bowls,trays,dishes,andthingslikethat"from NativegravesinNew

England(Loewen91).

Somewhiteauthorsreceivepermissionfromtribalelderstousetheir

traditionalstories,sosuch culturalappropriation isnotalwaysas

perniciousasransackingsacredburialgrounds,butmanyNativeAmeri-

cansbelievethatitthreatenstheexistenceoftheircultures.Intheworldof

Americanmainstream racism orignoranceorculturalappropriation,it

maybevitalforIndianwriters,storytellers,teachers,librarians,and

parentstoexpresstheirNativeAmericanthemesandculturesandto

introducethemtotheirchildren:"wehavetowalkinthatworld,workinit,

trytocreatebeautyinit,raiseourchildreninit,trytofindourownways

init"(Miranda3),and"Ourtasknowistoseethatourchildrenwillbeable

togrowandliveaswholehumanbeings,andasIndianpeople"(Seale5).The

importanceofthateffortispowerfullyrevealedbyanothersectionofthe

preliminarymaterialofA Broken Flute,"LivingStories"thatrelate

incidentsinthelivesofNativeAmericanadultsandchildrenwhereinthey

havereceivedpainfromstereotypical,negative,orfalseimagesofIndians

inbooks,televisioncartoons,andschoolhistoryunits,andfromthelackof

understandingofteachersandtheteasingoffellow studentsandthe

damagetoself-esteem causedbysuchexperiences.Amothertellsofher

daughterdrawingself-portraitswithblueeyesafterbeingostracizedby

whitestudentswhosaidshewouldscalpandeatthemafterherclassread

TheCourageofSarahNoble(1954),ayoungadultfrontiernovelbyAlice

Dalgliesh(10).Alibrarianwritesofawhitegirlrecoilinginfearfromher
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uponlearningsheisanIndian(12).Adaughterdescribeshermothertelling

herthatwhenshewasyoungshewishedshewereDorisDay(15).

ThemainbodyofA BrokenFluteconsistsofreviewsofoverseven

hundredpicturebooks,novels,andtextbooksbywhiteandIndianauthors

rangingfrom the1900sto2005,focusingontheaccuracyorinaccuracy,

benefitorharm,oftheirportrayalsofNativeAmericanpeopleandculture.

Thevastmajorityofworksbywhiteauthorsarefoundwantingfortheir

negative,stereotypical,condescending,orinaccuratedepictions.Dennis

McAuliffe,Jr.,forexample,exposesthehistoricalinaccuraciesandlacunae

inWilder'snovel,suchasthereallifewhitesettlers'useofterrorismtokill

ordriveawaytheindigenousOsage.Unsurprisingly,theworstpresenta-

tionsofIndiansoccurinthefirsthalfofthetwentiethcentury,when

WilderwroteherLittleHousebooks,butSealeandSlapinandtheir

contributorsfindplentyofoffensivewhite-authoredbooksamongthe

greatnumberofNativeAmerican-themedworkspublishedinrecentyears.

AlthoughSharonCreech'sWalkTwoMoons(1994),forinstance,isa

"poignantstory"with"welldrawn"characters,it"isdeeplyflawedbythe

'Indian'materialthatisthrowntogetherwithnoculturalorhistorical

contextandreallyhasnothingtodowithanythingactuallyNative"(255).

EveninthebestcaseswhereintheimagesofNativeAmericansarenot

overtlyharmful,SealeandSlapin'sbookiscriticalofwhiteauthors

performinglucrativeculturalappropriationoftraditionalstoriesorof

givingfalseandharmfulimpressionsdespitethebestintentions.Inthe

picturebookEncounter(1992),forexample,theacclaimedandprolificwhite

children'sauthorJaneYolentriestotellthestoryofColumbus'"discovery"

oftheAmericasfromthepointofviewoftheTainopeopleheandhismen
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firstencountered,because,shesays,"The500thanniversaryofColumbus's

voyagewascomingup"and"Ifeltthelikelihoodofanyfull-bloodedTaino

peopletobestillalivewasnotgreatandthestoryneededtobetold....The

bookwastheonlyoneinthatanniversaryyeartospeakfortheTaino

peopleinapicturebookedition"(Yolen"Encounter").Nonetheless,despite

itscriticismofEuropeangoldlustandcruelty,the"story-teller'simagina-

tion"ofEncounterisessentially"European-American,"sayingthingslike

Columbus"visitedtheislands"ratherthaninvadedthem,theTaino"lost

[their]lands"ratherthanhadthem stolen,andthey"gave[their]souls"

ratherthanhadthem destroyed,andimplyingthattheIndianspartly

causedtheirtragicfatebynotbelievingthepremonitorydreamoftheboy

protagonist(Mendoza197-98).

6.LittleHouseBetterthanItsPeers

Thecloserwetrackthepopularculturecontextfromthe1930stothe

present,themoreLittleHouseonthePrairiemayseemout-datedinitslack

ofNativeAmericanperspectivesandintheracistviewsofsomeofits

characters.Nevertheless,evennow someofitsdetails(likeOsagemen

wearingskunk-furloincloths),questions(likewhyIndianshavetomove

westwhenwhitesettlerscome),andscenes(likeLauraseeingandlosingthe

Osagebaby)remainpowerfulandremindusofWilder'sinterestin

something morethan "Invisible"or"Construction Material"Indians.

ReflectingtheimportanceoftheOsagetoherproject,Wilder'sworking

titleforLittleHouseonthePrairiewas"IndianCountry,"andshereferred

toitasher"Indianjuvenile"(Romines60).Andyetthepublishedtitle

focusesonthelittlehouse(andallthatitsymbolizesaboutfamily,white
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culture,andpioneerachievement)situatedonanunmodified,neutral

prairiebelongingtonoone.Wilder'spublisherhadherchangethetitle,

perhapstosuittheprecedentestablishedbythefirstbook,LittleHousein

theBigWoods(1932)(Romines260).Thistitlechangede-emphasizesthe

vitalNativepresenceinhernovel,leadingustowonderwhyWilderdidnot

insistonkeepingherworkingtitleordidnotadd"LittleHouse"toit,asin

"LittleHouseinIndianCountry."ThatwhilewritinghernovelWildersaw

theIndiansascentralbutthatthepublishedtitle(whichwouldstrikemost

readersasapt)doesnotunderscoressomeofthecomplexitiesinherbook

andinchildren'spopularculturewhenitwaspublished,theincreased

interestinNativeAmericantopicsoftheDepressioneracitedbySmulders

(202)andRomines(64)notwithstanding.ComparedtoWaterlessMountain

Wilder'sbookappearsflawedandlimited,butArmer'snovelisalmost

uniqueforitstime,andinthecontextofnarrativeslikeSmokythe

Cowhorse,TheMatchlockGun,Stagecoach,Hitty:HerFirstHundred

Years,DanielBoone,andevenCaddieWoodlawn,Wilder'sattempttodo

morethanrehashnegativestereotypesandsensationalizeviolencebetween

whitesandIndiansisstriking.WilderdescribestheOsagewithsome

accuracy,specificity,andrespect,buildstowardsbutthenavoidsviolent

conflict,andhasLauraandPatrytoexpresstheOsageperspective,

identifythemselveswithIndians,andrejectthemainstream"theonlygood

IndianisadeadIndian"view.ApartfromWaterlessMountain,mostofthe

earlytwentieth-centurynarrativesprioritizethe"right"ofwhitestosettle

thewest,butLittleHouseonthePrairiealsoevokesguiltandsadnessfor

thedepartureofNativeAmericans.Bywritingdifferentviewsfordifferent

charactersandmakingtheIndianpresenceandabsencethecoreofher
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novel,Wilderexpressescomplexandvariedfeelingsarousedinwhitepeople

bytheIndianOtherthatrarelyappearinAmericanpopularcultureuntil

the1950sandespeciallythe60sand70s.

ButisitenoughforLittleHouseonthePrairiemerelytobebetterthan

itsappallingpeers?SomeNativeAmericanswouldlikeAmericanchildren

tostopreadingWilder'snovelbecauseitstreatmentofIndiansisharmful

orbecauseitdoesnotclearlymentiontheatrocitiesthatwhitesettlers

perpetratedonIndians(Reese).ButWilder'snovelisstillincrediblypopular

intheUnitedStatesandabroadandprobablywillbefortheforeseeable

future.And－althoughitmaybebecauseIam white－Iam reluctantto

supporttheboycottingofotherwisewell-writtenbookslikeLittleHouseon

thePrairiebecausetheyoffendsomereaders.Wouldwethentryto

discouragechildrenfrom readingabooklikeAdventuresofHuckleberry

Finn(1885)becauseitdemeansAfricanAmericans?Inthecurrenteraof

persistentracism andstereotypingontheonehandandofcultural

appropriationandsubtlecondescensionontheother,readingLittleHouse

onthePrairiewouldideallybesupplementedbyreadingworksbyIndian

authorstogivechildrenafullerunderstandingofNativeAmericanculture

andAmericanhistory.NativeAmericanauthoredbookslikeA Broken

FluteandwebsiteslikeAmericanIndiansinChildren'sLiteratureprovide

manyreviewsofexcellentbooksbyIndiansforchildrenandhelpful

analysesofbooksbywhiteauthors(includingclassics)whoseportrayalsof

Indiansshouldbecriticized.

Alloftheaboveisonereasonwhythesuccessoftherecentand

ongoingseriesofhistoricalnovelsforchildrenbytheOjibwawriterLouise

ErdrichaboutanOjibwagirlnamedOmakayasissopleasing.Although
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thethreeOmakayasnovelspublishedthusfar,TheBirchbarkHouse(1999),

TheGameofSilence(2005),andThePorcupineYear(2008),havenotwonthe

Newbery,theyhavebeennominatedforvariousawardsliketheNational

BookAward,andtheyarecriticallyacclaimedandpopular.Erdrich'scase

isspecialinthatshefirstestablishedherselfasanimportantNative

Americanauthorofnovelsforadults,andtherearestilltoofewNative

Americanchildren'sauthorsaspopularasshe,butitmaybehopedthatthe

Omakayasserieswillhelp improvethesituation.Beginning when

Omakayasiseight,eachnovelrelatesayearofherlifeinthemid-

nineteenthcenturyintheLakeSuperiorregionassheandherfamilytryto

dealwiththeharmfulspreadofwhiteculture.Atthesametime,thenovels

vividlyshowdailyOjibwalifeseasonbyseason,howtheycultivate,hunt,

fish,trade,travel,make,story-tell,play,pray,marry,andsoon,andeven

incorporatephrasesandwordsofOjibwalanguage.Omakayas'cheerful

natureissorelytriedbyherirritatinglittlebrotherPinch,hersuperior

oldersisterAngeline,herfiercetomboycousinTwoStrikeGirl,horrific

smallpoxandwinterfamine,anddispossessionofherbelovedhomeonthe

IslandoftheGolden-BreastedWoodpecker.Withoutsugar-coatingthe

treacheroustreatmentofIndiansbytheUSgovernment,Erdrichpresents

NativeAmericansandtheirrelationshipswithwhitepeopleviavarious

characters,amongthemOmakayas'quarter-whitefather,whotradesand

playschesswithwhitepeopleanddebatesreligiousmatterswiththe

missionary,hermother,whoblameswhitepeopleforsmallpox,her

aunt-figureOldTallow,whohatesallwhitepeople,andOmakayasherself,

who,despitethelanguageandculturebarrier,befriendsthemissionary's

daughter.TheBirchbarkHouseexpressestheOjibwaviewofpioneerslike
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Laura'sfamily:

"Chimookoman,"saidFishtail,inagrowlingtoneofindigna-

tion.Thewordmeant"bigknife,"anditwasusedtodescribethe

non-Indian,orwhitepeople,whoweretravelinginlargernumbers

thanevertoOjibwalandandsettingdowntheircabins,forts,

barns,gardens,pastures,fences,fur-tradingposts,churches,and

missionschools.(76-77)

Erdrichalsodemonstrateshow difficultrelationshipsbetweendifferent

tribesofIndianscouldbe,aswhenOmakayas'familydreadstraveling

throughthelandoftheirDakotaenemies.Erdrich,whoreadtheLittle

Housebooksasachildand"love[s]theirhumorandwarmth,"isalso

"disturbedbyMa'sracism,"butratherthanwantingthem banned,she

thinkstheycouldbeannotatedtoexplainthehistoricalcontextofthe

racism,andshehopesthatherOmakayasbooks"willbeperceivedasan

enlargementoftheviewencompassedinLaura'sworld"("Q&A").Indeed,

theyarebeingtaughtinAmericanschools,oftenassupplementstothe

LittleHousebooks:"ForstudentswhoarereadingLittleHouseonthe

Prairie,[TheBirchbarkHouse]isagreatbooktoshowwhatismissingor

mis-representedinthepopularLauraIngallsWilderseries"(Zinn).While

bothseriesrevealdifferentperspectivesonthesameperiodofAmerican

history,theyalsoexpresssimilarhealthythemes,includingtheneedto

makeasafehome,thedifficultiesandrewardsofclosefamilyrelationships,

thevalueoflivingsimply,andthewonderofexperiencingtheworldasa

child.
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