AR NSRS 47 B0 4 S

NAL Yy b EER—IVERORE
—ibEm 2 KRBT DOWYRE

% o =2
FLoic

FX =NV Ta v X (1812-70) WY 24 7 AT EHRTH >
722kt Yy LY=L 7 A TVx— (Valerie L. Gager) &, [¥ =127 A
7 era v X B0 (Shakespeare and Dickens : The Dynamics of
Influence) \ZFEL Ve MEFEOB L Z=5050—1E, 74 7 ¥ AOSCEEM, FHl,
BHIR SN2y 2 A 2 2T L ORIl L OZHETHY ., €
DRI TFRICSLDIELDENOEEThHD, 72X [7)ATA - Fr
VI OFHE, Thidr 4 Vx—%2F b9 EFcdhhrvizE L lmenzpizo
ZZHL sy b EBE-VERORE LT DN, B DIEHE R
Hirh Tz,

There is no doubt that Marley was dead. This must be distinctly under-
stood, or nothing wonderful can come of the story I am going to relate. If
we were not perfectly convinced that Hamlet’s Father died before the play

began, there would be nothing more remarkable in his taking a stroll at
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night, in an easterly wind, upon his own ramparts, than there would be in
any other middle-aged gentleman rashly turning out after dark in a breezy
spot—say Saint Paul’'s Churchyard for instance—literally to astonish his

son’s weak mind. (Dickens 9)

NPT THTHICRVEMTH 5, 7225, TBOFERIIE LE ARED RO
BEDBHD. NAL Y DL BPIC WETIE [—hE2R 2 TAIE K
DBz - 72 L ¥ % (after his decease, he would prove a special incum-
brance) | T EFEITEWVE, L) ERGIHEATL SN TS (Gager 272),
FACHIH L2l AEE L7298 LA, BTFE2ERICEEIOXNAL Y
FOTRZ WP SEWEDST B EERLICHL L TRVWEIZLTLE) & 2
AUIZHBDIEN, T4 7 v AL ZOFRBRADVPR TV B8R — VFpFEIE, )
PFRAPDOANADBR T 22N EER Db D572, T FXRZAFHDH DX
1666 O T » F KX (the Great Fire) TR S 2LHIO T v 7 ko
WM TH o720 THA T Y ADOKRRICIITTICHERI VAT 7 - LY
(Christopher Wren) (1632—1723) 34 % ) 7 O E ~ )b 235 e % i L ik
Rz~ A A7 BRI > TE Y, JHEBZRIERKRICB T 20> F
Kzegk (the Blitz) OMMZ LN THRMIIESL, KA R LADD HFHED
BKThHb's Bl bOEFBERKINY TlE LV, Yo A 7 A TRROHER—
JVSEBEIE, SR - R - BUR - R LOEENRIE L 72 A T4 T ORETZ o
72DThHb, BEOHWIIZVERF OO DRI 2. O OIL RO
W2iE. ZHROFEIEDREN A & IR, BEO N IZFEN B &) 2 TR
HED DD -7z Young 136). [NAL v M) Z OB L LT
FIRL, ot sh-odb, €95 LARETH Y. FIiC 17 B, FFEpio

U ELR — VEBRORIG IO W TIE, Jennifer Young I2& % T v+ 4, ‘Religion in Shake-
speare’s London : Hamlet (1600—1) and St Paul's’ &M » Z & (Young 124),
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CBWT, U7V AHORBLEHANLL Yy POIHICEE [ROERHE]
EMEEVRVSHBETo72BEL D 5. Riwid, Tod#Hz >y LT,
VA AT HELREOEIICBE TS [ZE] OREIZOWTEZ TAH

AR 5 I

1. BBHEEANU— - X2 T EXDRE

WL DHEiNY ) — - £ 7 (Henry King) (1592-1669) O 7Y 2—
1 TR IS LT W, 16174E 11 A 5 H. %13, BR— VIREEOREIZE
FONLHEER—V A - 20 A (Paul's Cross) (Z3H, # M v 7 #HED
TSR U7z BefEh S 2 kN - EE Y = — A Xt & JrEl 7' o
TAY Y FEIZEZSNIMOMEEZ ) 720, RSOHBEIT-72% 2D
FHZ 12 4RI 1605 SEO HITH & - 72 KIEEHFME (the Gunpowder Plot)
BREZEIIHED S22 L2 FUCEDTH -7z, FHFIE, BUURIZE 213, 7
B ASRN T S BROPIR M- 72887 v FHETHh o, kL Twihid
HEBROMRBRT SE D> T2 THA ) KFHTHS, [11 ASHEENS
% (Remember the 5th of November) ] &%, F2 AL E &LV 7zDITIEZ
LNZZAT =AY THY, NxOREZHMIMNTEESEL0IFA s
7o FBDSHHTH > 72 (Sharpe 70— 106 ; Fraser 352)

ENPOLBLZAEOAHERZ1621FE 11 H25H, Ay ) — - F 7
BB AT 72012, Sl OBEHAR— VX - 7 8 227> (MacLure
242-43) o TOHBUIBWTIE [BE] § 217 BBAGRAHEE 2o T/ &
HhANY ) — - F 073 [aNAL2WEH] 15E20 8%y (b2 L

* MacLure, The Paul’s Cross Sermons 1534 —1642 DE RN ERTH BB DO—ERE SN
»Z L (MacLure 239),
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HRIFHIE-o-E5REENS% (Remember the word that I said unto
you) I ZHIZ, BB S [RIE] T2 OEEZFH V720 4 FHT O
NP R T2 —%fio 2HBIIBITHEEIE, Y0725V VEROTA T
YTATA D LREBOMETH -7z, —HE LT, FHOFLIZE W T,
ANV = FYTRXORBEEFR- TV AV ) —DXTHEHVa >y - F
> 7 (John King) (—1621) (&, @ ¥ F>¥E#H (1611-1621) % F 7= 3l
BEO™MERE & LT16214F 3 7 30 HIZHE L T/ & 2A7%5 XY 3
I BOBCRoTH M) v 7 ICBER LI L W) ARBE R Z RO LT
72DTHBo 1621 FFICHRE Nz [K— X - 70 22 THLNFiH] (A
Sermon Preached at Pauls Crosse) DBFEIIE [y FrEHVa v - F0 7
MOT BT 5, BIBOTEHICL S GBICHIR S o) b IChiigEs %
(Upon occasion of that false and scandalous Report (lately Printed) touching
the supposed Apostasie of the right Reverend Father in God, JOHN KING, late
Lord Bishop of London) | (A2)° ## & & 5.

T/, BEIZEDPNTZA YY) —HEO T L BIEHIIFEF RS TF v —
NVADE#EZZITTHOHE R IZE 72O UTOT L LELEN T 5,

I durst not entitle any other Patrone to the remainder of what he [my fa-
ther] was, his Memory, without leave from your Highnesse. But as it was
my filiall duety to vindicate a wronged Father, so I held it the tribute of my
civill duty to tender it first to your Hands, that it might take sanctuary un-

der your Princely wing. (A3'— A4")

S [EmdE] 508X, The Bible : Authorized King James Version with Apocrypha. (Ox-
ford : Oxford University Press, 2008) (2 X %,

* John King O5EEIN Y& [H vy 7 VIREHM I3 (Calvinist episcopalianism) |
LSEbNTwb (Collinson 82) o

SOMEOELED S DI A TEICIE, =V ETIE % LIRS (signature) & V7,
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[HERHFINTLXOEELFTH 2 L (to vindicate a wronged Father) | 1%
[BT & LTo#kE (fliall duety [sicl)] 72EF 9. TOFEEWAL, T TIZ
HELROFERTH L. HBOLPTHRELTHIHEN Y [ b %
LHICE-LEHEZENSL ] X, XY s vyoiEzHELOOERELTO
B2 RSRIE RO LVWHEMAY ) B2 EEL T2 X ) ITH S
Z %o [MHiEE X (Remember) | &\ J83H1T4 (speech act) (X, & 2N
FONTRMEHED PO ZADFTHY, HETE2AY ) —DOFTHHY,
F2RMANIE, AN ) —DLHIZECR Y 3 Yo, $abb [REE] o
TOHb, iblExE K5 ZORTOWEE, Hhdil, BERY =4 7 AL T
BHENTNA Ly PTFO [FEE] BTV 5,

2. TEOSELERE

A0 MDY =4 7 ZETHFL, K VX7V Y =AF. 70y 74P REL
72 TEBHA~ONYFE (turn to religion) I* W) EEHRICENEINL I H I, V=
A7 A THROFHIZEH L T2, ZOFELDOKRERET 2 M2
T4 =] 7)=r7F v b (Stephen J. Greenblatt) ®O3F L7z [HiFkD
NA Ly b (Hamlet in Purgatory) T 5bo Xh 5 BEF~NOMKO M E%E L
FANIPEENZ B 2 m BB LA FIZEITCL [Hha by b OFRICHRA T
FHOHILE (Prologue) IZBWT, 7V —Y77v M, 2FY AL LTOH
CR—EZRERAIZFED . DR DPTL oz 12, BLOT [AT4 2
(kaddish) | OBEZEEICHED /22 2 EH LTS (Greenblatt 6—7), i3
2 BRI L, 2R [RRC LR b o012, HZEOH» 5

" Z»7 L —Xi, Ken Jackson, Arthur F. Marotti t312 X % ‘The Turn to Religion in
Early Modern Studies’ ¥ L7z~ =7 A b - Ty A IZHKT 5,
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11 7 HHL H 3 motLIFEOR, BLOESOIIIBZLE%] LdH D05 7
V=77 v M3, A T4 v VaifORROFERIZBWTIE [H7 14 a2 kI
RLDF [AD] BT7213THA (a son could actually be called a kad-
dish)] (7) L@HT 5. 2F), ZFY AL 5T, ZRIFHAR ZEHE W
VLV LABRMETHLEFOEELZERTLDOTHA I I 2T —
Y77y b INAL Yy MBI AXFERIOET PN AEEHY D Ho 19
AOKDYIETN, TFE Y N v 7 NT I AERMD SIEHN RS
YOHZ Z 2T 72l IARICE 3 2 R & R 2 20 B0 T 2 ) A i
RORFTRAMESY Y OFHERICHK L 72HE L OMICH 5245812 2
o, BERE UTHES 5 L2 MR 2 Tk, ALy FOBEPNIE
WeRH7) -2 77y bOWENLELRoTWEDTH b,

FOZ)—=r759 FHEILIC INLALY M EWIHEHBIOELIE, W
DOMZPHEZOLONP LD [FE] O ~NEE->TWD (Greenblatt
206—8)0 XNAL Y FOTUEFETFNLL Y MURZ S INBORBEOSE
X [b7zLaxEN5b7% (Remember me) | (1.5.91)° TH b, ZD=DIZET
ECNETOMBRRRLEEZ T NTHLED ., SREXDFELZT Z2RLRICHE D
XHEES RV ELLLOIF [FEHE (memory) ] Z [H#T % (remem-
ber) | Z & 72,

T MHOEOEROGI I DHrEAAKEM] BN Wiget) 25, OED OEFRIZ X

U ‘A portion of the daily ritual of the synagogue, composed of thanksgiving and praise,

concluding with a prayer for the advent of universal peace ; specially recited also by or-

phan mourners.” & & %o

* Hamlet 75 DB, K O%E - %5 - 1780 the First Folio (1623) OARXZJEAR L L7z

G. R. Hibbard ## Oxford Shakespeare W2 & %o

ALY FOREHIZOVWT [FLoNWwIZEICED %2\ (incredibly short) ]
(139) &3S LT 5 DA%, David Scott Kastan ® L. v+ £ |, ‘Forgetting Hamlet' T 5o
[=H] L&?ﬁ‘% b EREZ RS TWD EFTAHHEITOWTIE Sullivan 13— 14 2SO
ZE,
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Remember thee?
Ay, thou poor ghost, while memory holds a seat
In this distracted globe. Remember thee?
Yea, from the table of my memory
I'll wipe away all trivial fond records,
All saws of books, all forms, all pressures past,
That youth and observation copied there,
And thy commandment all alone shall live
Within the book and volume of my brain,

Unmixed with baser matter. (1.5.95—104)

HEDITHBLILEGIHENLGEX 2—HTHY ., T TIIHRA ZEANFTR
CENTVBEDLH LD, ZNTHHZ T, 5IHICEN - Z2DF— - T—F
IZOWTHRRTBELWERS, T4bH, globe (97), table (98) & o7z
SEOBERDIENY TH b,

NALy ME [RRE] 182V TRE->TWw2 02N, ¥ =4 7 AT OR
BOD Y FIZOWTELET LA, BIFOREII OV ToOf &G T SR
LRTNELRLL0WES) LAY — - F U PO EEA -7
P EAT 072 1621 45 HEH A -V X - 70 2 LR CFEOHMNICDH -
7-BETIZY a v - v 1) A (John Willis) 3% L7z [FetE0HE:] (The Art
of Memory) EHEL72EWHTROENT W2, HHEY 4 U AL, Hkiz$T
WCRLRICHT 2 250EE 7 7 VIETHE L TV XD IROIEWEHEZ K
DT EDLy Y A VPHEERE T RDbLIFHETHEITAHLZDL (A7)
EE Do AR A NIVIE The Art of Memory, so far forth as it dependeth upon
Places and ldeas £ £, TIIZEHEIN TS LHIT, BBRICIZENEZEH
T57:00 [l LRROBSTHL [TATT7] &Y. ThodE 3l
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MIZHE LB ANR—VIIbls TRk L72dDTH b, 74U AD [7L
EoHE] TIE BESERESNLOIR, BE6Y— N BITX6Y—F, M
RIZY—FOFEITABELTLEINREZEMS LN (A7-A8), [
ALy ML, BEROMLZEMITD - L ERYTHEMETH 5,

NAEL Y FOED [ZO0EE SN/ globe D7 9 IZFLTE AT seat & hold 3
SO ] (96-7) L) BRI =REIEEIC > Twd, 7, ROKXBOER
ELT [ZOPEEINIMREDOLNICHBOTELNH B | 238 2 5,
FEECYAVAD [REORK] RZOMROEIPICHLEIIICEoTW
Bo RIT\ 7ol ZAXUMEOBIG ST 2B TH ST ¥ F)b— - F— (Andrew
Gurr) 3F-oTWE LI, TOLENLL Y MPEHEZRZALEEL Lk

Bl ZHE LTV THIUL [TONEEINIZHOLNIIRA] v
I BHANFELET B, COTRBHOHAIZ. LICBIHLAEAOBREICH S [H
O (my brain) ] (103) 26 dbEMITF B I ENTEZ7EAH, EHIZHH
—Dili¥% % HEAAT this ... globe 277 & X H A O HHHIXIZHET Sz
the Globe Z#R L TWwa EHAT [Z O & EL S 72 HEREE D 72 22 I FLEAS
FEERMBHRLTCWARY | LIMMTEZ20TH S (Gurr 9-10) FEiklzh
BoZltz5213 [IhaLy M) OPREP GO ESTITbh0h, 725
FEFIZAT D 2o\ LA LS, RO F — 7 VA3 1599 SEFOHEHTH D | [
ALy b OWEA 1600 1EEHTH 5 & T BIERI RO 5H =B ER
DOWFEZFEH L TV LI H3IcELO NS,

NALy ME. o [ /4 (commandment) ] (102) %3 & ATHEITIC
ED04E T % [HwEs (wipe away) | (99) LEFH D, [TEHELRDO
EIREL WX 91Z (Unmixed with baser matter) ] (104) L7ZFid%i 5%
Vo T BRIIC, EXBMEEDLIIC EE] LT [EF3At] oF
B PHENCHTF 2T 4 ) 20 [RREOHE] 2L, BRI [7
ATFT] PEHMENTEEOZTEE [Yir] REShL L, LHish
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TWBDEHD, [AED [FHF (To the Reader) | £ L7zRiEXTY 4 ) 2t
DTOLHcHBRT WD,

Writings (I confesse) are simply the most happie keepers of any thing in
memorie, and doth for speed and certaintie go beyond any art of Memo-
rie : but a man cannot alwayes write that which commeth into his minde,
(as when he is riding upon a journey, or lyeth awake in his bed, or is
among companie at dinner, or in a throng of people, or is otherwise hin-
dered by any the like occasion) therefore it will be necessarie for him
then, to helpe his memorie some other way, at least till he can set downe

that in writing, which he would remember. (A3*— A4")

DF D, RHMEFEICKET 2720IC3WHMICAEE [HEAG] OPRVE
BIDTH %, [REMOBIE] & FERMITIZHO 4015 & RO EHLIAIC
DVTOHTH LM, REDEA— Y THEITREORIEOMF BB,
FHIHEOOTII R L, BIZIEATICHD LR EDOFET MHicEL 2k
(de-position) ] 12 & VRO EREZMINT 2D TH 5,

Deposition is, whereby things before committed to memory, are called to
minde againe, and either committed to writing, or otherwise dispatched,
that so it may be put out of our mind: and the memoriall places after
such deposition of the Ideas being left emptie, may be the fitter to receive

new Ideas into them. (E5Y)

NAL Y PDES [HORED table] (98) ¥ HMRAIZEIRE L2 ED
WRIBLTWALESI LVIZ. LAY A4 7 A TIRIZHAT L 7231504l
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BreLco [XER] 2 BERMICERTZ2EEZ2 505, 2OZ & &2IREMIC
B 5 202 L7201% 2004 4E D Shakespeare Quarterly (I N/z¥—F — - X
% 1) —7F A (Peter Stallybrass) D3 [/YA L v k@ Tables & #EV F
H 2 22 BT HELZOFI ] (Hamlet's Tables and the Technologies of Writing
in English Renaissance) Tdh o720 DAY —T 5 A XXRIBICEIT -7
V=277 bO [BEONL Ly M ZBHRL L TNMURO RV Y £ 4
EHOCTZONKED AT 4 THRFFR, v 1) 7 4 - 237 —=X (William Powers)
Thb, X [NaLy b7 Ty 7xXY—]| (Hamlet's Blackberry) & REL
el B VT, YA 7 A TIRHMREBURORTTATE IR I8E L 721G
W% DO TH D . EHOBM 2 AN TREICAICSNDHERICHE L v
ETHMAN TR SR EI2IHARD I Lo T, =V T4 XE
N7ZREREEZ RO TWDLOLELFHIIT S (Powers 135-55) 59 XThH 7%
(v VA 7 RETHRONEGES L3, BRI oW K2 & o TREIZENA
EIND L) ko 7oEHEY LFROZA LA L 2N SHE OMN L 2 &
KT % BURAIZE o TIXBHITEA AR - WRHROEBF A v b7 — 7 BHEO
Bz BRT 57259, TIEIN [NERT—=T V] LW IHFERD Y 7
Ly FEEEFT2BMRANICE ST, YA ZRAETHNAL Y MIEHO [ 2
ER (table) | ZFRE L THEDLELIERZHETH LidH LV Ed 512, Bl
ERIZBMELZRATORE Z BN TN ETREHEE o720 T
»H5bo

3. TIENEELH#

NALy b BB — - F 2T {FRT)V - T Ty FEwIEAN

DRTIIET 2 D1k, ROTERE FMHEICHEO KR LVWE LGS THY, 202

(10)
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LIRETAZLORBESEZMS LT b, iBoMI S ICH L Tid~ >
)= FUTORBHPEMEZELRL TWD, Hid, ‘Of all faculties in man,
Memory is the weakest, first waxeth olde, and decayes sooner then Strength or
Beautie. (D47) LEEOELIZOWTHER, €T, HILT2EEICHIT
LHFBELINPLTVwE, b, RV [ L ZhzlTs [§#]

w7 a Y — I EREE W,

Now if they [the words of the Lord] be of such high esteeme, where
should jewels bee put but in a Cabinet; or where should gold be disposed
but in a Treasurie? Both these is Memory. First, it is a Cabinet, placed in
the closet and bedchamber of the soule, the Braine ; the safest Keepe in
mans Cittadell : one Key it hath, Reminiscentia, which opens it, and with-

out that, it still remaines locked. (C1'™)

MOERELIHELETHY, ZOFEANLFE V) EEEZHIT L7200
DS [HEE (reminiscentia) | TH 5, @ L #] OIRD LT EEEYT
HoDPEENTRVA, [NAL Y M OBPICHEDEZHPIRALT
Wb, EME, 7T VARV DORL T T4 — A ERREBHA T4 =) T LD
S ThH oo [NAL Y M CEZDOREFFANTHT, —DIEEHTDH
2EROE, WEOPETFTRE - T A -ROMWHTH 5, 59 FTH %L,
RE—=ZTF ZADEF 74 =) THENLL Y FOBATHY, BTFLTT14—X
BNALY bDFA T 7V THD, LTT4 =X, NALy MZEoTRZE
BEINDG (SHNY) »5. ZORBPrONAL v MIFEEETH Y[R
BEINDMZO I LR 5.0F ) KI—Z T A—FKOHFEED [NAL Y
Ml WS EEEEZ XD BEHEICLTWEOR [RE] v FEICHEL
THZNEEMHEMTEL Lo Td,
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LAERTES
Farewell, Ophelia, and remember well
What I have said to you.
OPHELIA "Tis in my memory locked,
And you yourself shall keep the key of it. (1. 3.84—6)

CORLYRYICBIZF 74 =) TOREICEH L TH DR Lid, Bz T
7DD EOREEZTDYTHL T 74— AR LTLEIZLETHL, BE
5L BB Y 24 7 287 M VCEEZEHESICLT, HIZ [Lodbh &
ADOBITHEILTS] EVWIREOERTH 74 =) 7TICED L) EbETWw
HEHITEDbNLY, A TIUE, 22X T4 =) T L) ELHAWOE
WHEORMEIGT 2 ERTEDLESL ) 74— T ORI, &Ik
THEMEMBFTIHTETLOTHY . KoEEL&HMICTIEZITLE)
NALy POELEI ST EE Y, ZOLT T4 =X, + 74— 7 Wikss
B3 20BN T [T 2 (remember) | &\ 9 FED 57
TOR->TL B0 ERZZEIZ, F 74U THERE K7D LT
H%o

OPHELIA (to Laertes)
There’s rosemary, that’s for remembrance. Pray, love, remember. And
there is pansies, that’s for thoughts.

LAERTES
A document in madness—thoughts and remembrance fitted.

(4.5.176 — 80)

L7 74 —Rid, EEEEZET WA 74— TOHE#EAEZZT T, [HEAT
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FN72%H (a document in madness) | (180) (FFATWA, [HEo72] &
SNBEWANLL Y FpHZRERI N, EHITEXFAT—=T 22 MHEITLoT
BNzt 74 =971 [FE (remembrance) | &\ SEEINIL NS
b, ZOBRMEGEZTDHNIRIT T D, 74 =) THELAETIE L2
EHEORKNIE, BZOLXERESNZZLICHD (Lees-Jeffries 100) 55,
ZOERTOIWELEINLL Y FOHENLGETH L, TOHEKIZ, F74—=U7T
EHD ] E I L —OfV7KAIZTENRLEIIEDSTLE H,

4. REDLSITEIN

NEL Y Ml o THRBISNZ BB 2 RC i, BARMEICRT 7247 14—
T OZEWLFEREOTEY FFE MW TH 5, LT 5 I L ITHIIE b5
FHIADEVIERTIE RV, ZOZLIZDOWT, AV — - F U7 OH3HIE
HEEERL TV,

I know not what better exordium a Preacher can make, or from what foun-
dation the frame of his speech can more happily arise then from this,
which is the first stone in this pile, Remember. It is the best charge the
Priest can give, and the first lesson the People should learne ; else, like
children, that read only by rote, they shall spend much time and under-

stand nothing. (B1Y)

CZTHIHTREIZ, BEOH Y HTEZOHMLWERTH S, Bt~ 1T,
APEHF R EDOLBE R L CTAR T EALR R TN, ZOEEL A
DLEDIZLTWBEEZNLTHD, £ HDN BN —iL, [727°8
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il (rote) LTWAZT] TR¥PEDL I [ OKMEZHREL, ZhTw
TMHHEMELCawn] LEFTHEVYL20TH S, iRIIFETZ2EDLRTIUE
RO eV ZEINICEE 220 Th UL, B R E I oA T 14—
TOREELRY, BEENMICHLADONETEITHLESLH, HELT
LESZRRBIIERE RS LVDOTH L, Ny =ik, LTOLIIZHE-T
W5,

But is this all that Christ requires, only to remember his Word? No, there
is a farther scope, Ne sufficere tibi putes mandata Dei memoirid tenere, &
operibus oblivisci : thinke not the duty of a Christian is discharged by
hearing onely, unlesse thou doe what thou art taught. For to keepe the
Commandements in memory, and to break them in thy course of life ; to
remember Christ in thy words, and forget him in thy deeds, is to mocke

God, and foole away thy salvation. (D1'—D2")

BB E V) HORIER— A% 2 DOLIEPRIEE SRV, 2 21T, HED
GPCBING T T VREOBERIIIEEC L 2ERYED 5. EEOHHADERIZD
VEEERMRTANORVEROLDIZ, TOX)BRINTTL=ANRENT:
HDH) e HAIAIH L TUIHELBEOT 7 Vilds, F7250H I TFH
FRVERNIZST2DTH B, SHIT, BWEHERBREEZ L23sE7:
IEETREFIVAIEZEZTYTC THTREENTLARLIE, Thidmhz
BFETHIETHL] LHINTHD, BELELIE, 20 L) 74T [0
gl 2L L ELDTH b,
BHBWEANT ) = - FUTDRE) LI KOSEEZDBLTBE LML, £
NEFITTERWILIIEHEREY Y LA EINE, KOUEOFELH W
BINAL Y bEMT B ZCH D ALy b TREE] & [478))

77T

NT
s
Dl
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WXRZH LT amH ORI, HDOFH% “To be, or not to be’ (3.1.57) Dfft
FIZBMDAFN TS, COMARREBOBRRETET L2 ERBEOAY —TF
THY. IHEOARE to be VERTHLIATTH, BROBEIKILLT
Wb b TEZ%W (Bruster 15-20)0 L2 L7235, MEOHIFH5 1251
B TR 2 B, BEMUTHE TS 2 R Tl ) 2 <ffmid, B oi3h» i
WrTdh 5.

And thus the native hue of resolution

Is sicklied o’er with the pale cast of thought,
And enterprises of great pith and moment
With this regard their currents turn away

And lose the name of action. (3.1.85—9)

bHAA ZZICHEDS VDT TIE RV, B 213, great pith (87) X F1 O
ATH Y. Q2 Tl great pitch TH 245, [EH (pith) | & [F& (pitch)
ETIRERNE DS, $£72. turn away (88) b F1IZHE 9 Oxford MO Fi A D
eI RREMMFED I v LA Q2 OHATH S [FDOICENS (tun
awry) ] OF D[RO (currents) | & DMAGEDLE L L TiZHb Y A

o 7205 INHIEIALDIEL WA ERT 2FHEFY LOBETH > T,
ALy Mew) NYONTEZEASTHHEEADOS DTIIRWES ) NAL Y b
2320 fT Pl B D72 2 A ORI Y 75 < Kamid, B3 510, BRI R
THIF ORI 2 L, 178 V) %4 %29 (lose the name of action) | (89)

BRFENZW, Lw) e Tho, [(fTHEVIHERI ] Lo udbif

P 7L, BEOHREOMG R NLL Y MO [(fTH 2 R L7z & v ) BRI L %
W, KA v A%% Wolfgang Clemen % Alexander Leggatt ® £ 9 2 HE R H % (Clemen
140 ; Leggatt 65)

(15)
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RTH DA, PEFHK TV F - 7 —24 (Harold Bloom) & [/NA Ly b—
BEBR7: 2 58] (Hamlet : Poem Unlimited) \ZB\WT [NA Ly b OEKIIITH)
LU SR KD B FHOATE RS OTE A, IS0 0% 5T
TAE Ll T b (Hamlet's will loses the name of action, but not the true na-
ture of action, which abides in the exaltation of mind) ] L TWw 5
(Bloom 36)s COWEEIX. ANV — - F U OB EST L L &, BN
REBDERZTL 2o NALY MIEo T, XOFHEL MY 2] 2 L3,
HIZZOBFRELHEO RN THMET 27217 Tld% . FITEHATVS, 12&z
BEOBAPMIEEMIIEAROTE L FMBRICER L X5 ICHABELT
by TNEZOZRES (R & (T8 Lofe) WHlir bl Lo Twa
CLERLEHHLTWAEZITTH S,
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